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television ° 


The Radio Exhibition has ended at Birmingham, 
but at Imhof’s it has just started. 


In our showrooms we are now demonstrating 
all that we considered ‘‘ the pick of the show.”’ 
(Television Theatre on the Ist floor, and radio- 
grams on the second—incidentally, have you 
seen our recently redesigned and redecorated 
Radiogram showroom yet?) Here we can 
demonstrate sets by all the leading makers— 
Bush, Cossor, Decca, Dynatron, English Electric, 
Ferguson, G.E.C., K.B., Phillips, Marconi, 
Murphy, Pye, Ultra and others. Here you can 
make, in unhurried comfort, a side-by-side 
comparison. 


Our salesmen can offer you impartial advice on 
any make or model, and advise you on the most 
suitable aerial equipment for your area. Confi- 
dential deferred terms are available on all 
models. 


We give you free delivery and installation and 
a six months bonus of free after-sales service. 


We have the most up-to-date service depart- 
ment in the country, with a fleet of travelling 
service laboratory vans in constant two-way 
radio-telephone contact with Imhof House. 
We maintain a same-day service, and where 
special urgency is required, service can be given 
within one hour. 
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WORLD'S No. 1 NEEDLES 


Your records can give you no better 
music than the needle in your pick- 
up. With the finest instrument your 
reproduction can no more nearly 
approach perfection than by using an 
IM thorn needle, That is why music 
lovers all over the world prefer: to 
use IM needies exclusively. For these 
are the needles which really do 
banish needle hiss and _ pick-up 
chatter, greatly improve tone and 
add immeasurably to the enjoyment 
of your listening. What is more 
IM needles reduce record wear to 
a minimum. They .are available in 
two sizes—standards, or miniatures for light weight pick-ups, price 
2/11 (tax paid) per 10 needies. Try them on your own instrument 
—the difference will surprise you. Each IM needle will play with 
repointing up to 100 sides. And for repointing, the IM pointmaster 
of course, the world’s No. 1 sharpener. 








PRODUCTS OF ALFRED IMHOF LTD., LONDON, W.C.I 


RECORDS 


Deeea 33 1/3 r.p.m. long - playing 
records and players 


These new records make possible the recording of a complete 
symphony on a single record, and music lovers will be entranced 
by the striking clarity of the recording. Special playing units are 
available or any existing radiogram may be modified to play micro- 
groove records, adaption units from £8 18s. Od. (tax paid). First 
releases of microgroove records, playing units and adaption units 
are in stock at Imhof’s. 


Polydor—from France by air 


French Polydor records flown from Paris to Imhof’s give you up-to- 
the-minute recordings of continental artists. We have a large 
selection of classical and light recordings in stock, which we invite 
you to listen to at Imhof House. As the sole distributors in Great 
Britain we welcome enquiries from all dealers. Descriptive folder 
and lists are now available. 


TELEPHONE: MUS. 7878 (20 lines) 
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THE DECCA RECORD 
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tlp+ffrr...rather a mouthful, isn’t it? Yet it symbolises 
the truth. ffrr you know well; but the prefix ‘tlp’... 
well, that’s another story. The ‘lp’ is obvious: it is, of 


course, ‘long playing’. But we doubt whether you’ve 
guessed what the ‘t’ stands for: ‘true’. ‘And the whole 
thing adds up to the label that we could attach, genuinely 
and exclusively, to Decca long playing records, all of which 
are tlp + ffrr—true long playing plus full frequency 
range recording. That, in turn, means up to twenty-five 
minutes’. flawless music from one twelve-inch side, up to 
jifteen from a ten-inch; both playing at 334 revolutions per 
minute, the accepted—and true—long playing speed. 


COMPANY LTD., I-3 BRIXTON ROAD, LONDON, $.W.9 


The second release of over 40 Decca true long playing full frequency range records was made 


during September. Further details are given elsewhere in this issue of **‘ The Gramophone’’. 
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The finest Pickup on the >) 


market at a competitive price 





























“the pickup 
with 
three 


We For Standard and Microgroove Recordings Y) 


Green Spot with .001” radius sapphire for microgroove recordings Prices: With one Head £4 00 plus £1 148 Purchase 
Red Spot with .0025” radius sapphire for modern standard recordings +, Extra Heads each £2 10 0 plus £1 1 8 Purchase 
Yellow Spot with .003” radius sapphire for older standard recordings Tax. Spare Armature System with Sapphire 14 “8 















































These pickup heads are fitted with an easily replaceable including Tax. 


i i- t 
armature system complete with a semi-permanen Telephone: Hipperholme 69169 


sapphire. Armature mass 20 milligrams. 
@eeeeeesedoe2e@e@eee @&ees ®@ 





Extremely low mass at needle point (4/5 m.g. only), A 
allowing for reduction in downward pressure to 10/12 sd 7 KS AY ? ry | J’ 
grams for standard recordings, and 5/7 grams for lo H Ht 0 

microgroove recordings. 





PRODUCT 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS 

















DISTORTION 1/20th of 1% TRIODE VALVES FREQUENCY RANGE 

overall including Tone Control throughout for stabilityand EXTENDED TO 20 

\\ Stages and low distortion. to 30,000 
T md F oe) at c C RT pre-amplifier c.p.s. 











M A ST E R . Finished in’ Dimenso, 
Th F A myo (fier with : alan a 


last a lifetime. 


all LG plus features A Full 


| Two Years’ 
£29 . 
10:0 3, 7, 15 ohms. 
= output. 
Long-Playing Records | : ——— PORE: Site 
and H.T. 


MICROPHONE, 


Radio, Gram Selector MATCHING SWITCH 


for low or high output 
pick-ups. 


“fale 


SPECIAL 
LOW NOISE 
Volume Control. 


WRITE for 20-page Catalogue 
of Amplifiers, Tuning Units 
and other interesting items 








TO-DAY 
a = ae TREBLE CON- BASS CON- 
ntro ane, Sas cable TROL cut, linearor TROL deeper WESt PLI & i = R 5 
and contains no valves—all boost positions. and smoother sear _ f 


the valves are on the chassis. than ever before. A SALES LTD. 


HR ere RATTAN RRRES EC a Stm L  RE BE STREET, LONDON, w.8 
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October, 1950 
X Means Records Ready in NOV. = Means Records Ready 20/10/50 
Some from our AUTUMN LIST 
UGO UGARO (Baritone, of La Scala, Milan) 
12-in. Blue Label 
2001 Othello (G. Verdi) ‘‘ Credo in un Dio Crudel eg *” 
La Tosca (G. Puccini) ‘‘ Gia Mi dicon venal *’ 
2002 eshaen (Verdi) Cortigiani vil raza damnata 
Le Barbier de Seville (Rossini) Largo alfactotum. Grand Prix du 
Disque (Paris = 
10-in. Blue Label 
' 3001 Samta Lucia (Neapolitan Song) 
Marechiare (S. Di Giacomo. F. Paolo Tosti) = 
LES CHANTEURS DE SAINT-EUSTACHE—Musique Religeuse 
Recorded in the Church of Saint-Eustache 
10-in. Blue Label 
3071 Exultace Justi (Lud da Viadana) = 
O vos omnes = 
(Part | and Part ff) 
MONIQUE DE LA BRUCHOLLERIE—Pianoforte 
10-in. Blue Label 
4001 Capriccio (Dom Scarlatti) = 
Pastorale (Dom Scarlatti) 
ARMAND BERNARD and his String Orchestra 
10-in. Blue Label 
1SSi Emperor Waltz (Johann Strauss) 
Les Roses—Valse (Olivier Metre) 
1552 Espana—vValse (Waldteufel) 
Estudiantina—Valse (Waldteufel) 
GABOR RADICS and his TZIGANE ORCHESTRA 
10-in. Blue Label 
1051 Doina Voda (Maurizi—Radics) Grand Prix du Disque (Paris) 1950 
Fantaisie Roumaine (Radics) 
1053 The Gipsy Princess—First Fantasie (Emmanuel Kolman-F. Salabert) 
Parts | and Il 
ANDRE CLAVEAU—Singing in French 
10-in. Blue Label 
1401 Le Printemps reviendra (Jean Delettre 
J’ai parle de vous (Jean Delettre and Geo Bonnet) 
JEAN DEN Y—Singing in French 
10-in. Blue Label 
7 1091 Casablanca (G. Ulmer and Geo. Koger) 
, Aimer (Georges Dubus) 
) ROSE AVRIL—Singing in French 
18-in. Blue Label 
) 1201 Pecadora (Augustin Lara) on 
Maria Bonita thee Lara) 
JOSEPHINE BAKER—Singing in French 
10-in. Blue Label 
1031 Minuit (We said Goodbye)—(G a and Lull Michaelli— 
Jo Bouillon and Pierre Guil 
y mon coeur—Bolero—(Rene Nazelles and Alfred Bryan— 
f Ps Fred Fisher—Jo Bouillon) __ 
| _ DANY DAUBERSON—" The dark brown voice alte in French 
0-in. Blue Label 
, i Est-ce ma faute ? (Varel and Bailly) 
ll est inutile (Agnes Yver) 
PEPE NUNEZ of La Puerta det Sol, le cabaret Espagnol de-Paris, with 
. his Spanish-Argentinian Orchestra 
1523 Sin Palabras—Tango (M. eh wwe Santos Discopole) = 
Aire del Moncayo—Paso Doble (Moncayo) 
; RENATO and his Rhythme creace chat genuine South American atmosphere 
1SOt s Negros 3 
seaman Pesos 
lees taee aainioy 
‘PIERRE SPIERS and his Rhythms—Piano in dance tempo 
| 1072 Lu Luna Lunera-—Sambe (Tony Fer 
na 
Ae i) 
JAZZ GRAEME BELL and his Dixieland Band - 
10-in. Blue Label 
1101 Atthe Darktown Strutters’ Ball—(Brookes) 
7 Square Dance posnehouran and Bell) 
1102 Canal “Street Blues (Oliver—Armstrong) 
Tiger Rag (La Rocca) 
Retail Price. United Kingdom including Northern Ireland : 





Telephone : City 3891-2. Telegrams : 
Home Trade 


Gramophones L 
Telephone: Waterloo TON-7, Telegrams: F 
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Blue Label {2 in. 6/- plus ny Purchase os 
10 in. 4/- 1/9 
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NIXA RECORD COMPANY 


Overseas Enquiries to : 
Nixa Recerd Co., 6 Holborn Viaduct, London, E.C. 


I. 
NIXARECORD, London. 


bade 
, 50 Southwark ate Road, oy ‘ooo ta I. 
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HIGH FIDELITY 
AMPLIFIERS 


With the development of the latest GOODSELL 
hi-fidelity amplifiers, you can at last hear the 
full beauty of your favourite recordings in all 
their richness and purity. 

Construction is to the highest standard through- 
out and the amplifiers are suitable for both 
standard and long-playing records. 

lilustrated brochure gladly sent on request. 
Hire purchase terms available. 









Type S.A.6., A.C. ye 6/8 watts 
output for 0.1 volt input. 
PRICE £14-14-0. 


Type P.A.1. Pre amplifier, with 
— variable bass. and treble 

Engraved ‘ Perspex’ 
nem 


PRICE £3-10-0. 


Type L.A.12., A.C. only, 12/15 
watts cutput "for 0 0.25 volt input. 
PRICE gn 


, 8/10 
” input. 
PRICE £16-16-0. 


Type T.Y.1. oe variable selectivity unit 
for use with above, and embodying tone co 
PRICE £12-12-0. P.T. £2-16-0. 


All pre-amplifiers and tuning units are inter-chan 
able with all models of our Hi-Fidelity Amplifiers 


“YOU NEED A 


Goodie 


FOR GOOD REPRODUCTION ”’ 


GOODSELL LTD., 40 GARDNER ST. 


BRIGHTON, SUSSEX TEL. BRIGHTON 26735 
London Representative - Holleys Radio, 285 Camberwell Rd., London, S.E.5 - Rodney 4968 


Type MA.10. ‘6. 
watts output for 0. 
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sound better still... if you fit... 


1 wer:  4-watt AMPLIFIER UNIT 


For AC mains, 110/260V. Gives necessary Lass compensa- 
tion for LP records with separate bass and treble tone 
controls. Fitted with switch to correct frequency response 
for 334 or 78 r.p.m. records and also radio input position. 


S eee Retail price £13.13.0 | Cover extra £1.15.0 


















Say ae 


Write for details to 


GRAM@I@N REPRODUCERS LTD 


| | 3 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
18280D. Telephone : FELtham 2657/8 Telegrams : **REAMP, FELTHAM ”’ 











It gives radio in any other 
room. it saves moving 
the main set about with 
its attendant risks. It 
enables you to listen in another room without having to 
leave the door open. _ In case of sickness it relieves boredom 
and keeps the patient cheerful. 

Every Richard Allan speaker is a baffle speaker. 

Richard Allan made the first baffle speakers and still leads 
the way. 

Richard Allan gives higher value and lower prices. 

There is a Richard Allan speaker to suit every room and 





We are proud to offer B.C.N. non-metallic needles. Their hand- 
made quality ensures perfect reproduction of all recorded music 


every pocket. . | with wear immunity for playing hte The pow . we od F 

: pack fully protects the needles against point damage um ° 

Consider these advantages and bu y The reverse side is a simple speed indicator and the ‘ Record’ 

a Richard Allan extension speaker - itself an effective means of keeping B.C.N.s on your turntable. 

Baby = 394 “Bameice - 44 40 | tnd "Hadi r“gramaphones "“*™™"ycane #10 for 2/4 
Mater’: é 65/-  - Srastigs “4 we FROM ALL LEADING GRAMOPHONE SHOPS, ETC., or 


B.C.N. Needles Ltd., 53 High Street, S$. Norwood, London, S.E.25 


RADIO LTD. BAFFLETTE HOUSE, BATLEY, YORKSHIRE Tel.: LiVingstone 1935 
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AN APOLOGY 


The inconvenience and annoyance caused to the public and to 


our friends in the trade occasioned by the delay in delivery of 
acos microcell pick-ups is a matter that causes us the gravest 
concern. It is in the main due to the unprecedented demand 
for these pick-ups which has outrun the supply of certain raw 
materials and also made our factory space inadequate. Commit- 
ments to manufacturers made prior to the general announcement. 
of the pick-ups have still further aggravated the position. 


Happily, the raw material problem should shortly be solved 
and plans for greater production facilities are being urged 
forward. In the meantime, we are doing all we can to meet 
existing orders, but regret that delivery on new orders will be 
subject to about three months’ delay. 


We can only express our regrets for the circumstances that have 
made this announcement necessary, and trust that our trade — 
friends and the general public will bear with us in view of our 
assurance that all possible steps are being taken to meet the 
situation and to reduce delay to a ‘minimum. 





COSMOCORD LIMITED - ENFIELD - MIDDLESEX 
































The GRAMOPHONE 


October, 


Extracts from Mozart’s “‘ Cosi Fan Tutte’ sung by 


SENA JURINAC ° 


BLANCHE THEBOM - 


RICHARD LEWIS - 


ERICH KUNZ ° 


MARIO BORRIELLO 


and the GLYNDEBOURNE FESTIVAL ORCHESTRA conducted by FRITZ BUSCH 


Sento, oh Dio! (Act 1, Scene 4); 


Di scrivermi ogni giorno (Act 1, Scene 5) 





SIR THOMAS BEECHAM 
ROYAL PHILHARMONIC ORCHESTRA 
Overture ‘* Die Zauberfléte '’, K.620— 
DONS > cccinccsigesinintecescsesnesiil DB21023 


ALFRED CORTOT 
Waltz No. 9 in A flat major, Op. 69, No. | 
Waltz No. || in G flat major, Op. 70, No. | 
eR ericisitieenninrenjateqnansenwsncta DB21094 


FURTWANGLER 
VIENNAPHILHARMONIC ORCHESTRA 
Symphony No. 4 in B flat major, Op. 60 
— Beethoven  ...........00. DB21099-21 103 


TOSCANINI 
N.B.C. SYMPHONY -ORCHESTRA 
Scherzo (from Octet in E flat, Op. 20) 
Scherzo (from ‘‘ A Midsummer Night's 
Dream "’, Op. 61). Both by Mendelssohn 
DB21105 


LICIA ALBANESE and JAN PEERCE 
with RCA Victor Orchestra and Chorus 
cond. by VICTOR TRUCCO 
Libiamo, libiamo ne’ lieti calici (Act 1) 
Parigi, © cara, noi lasceremo (Act 3) 
(without Chorus). Both from “La 
Traviata ''—Verdi .........s.sss000 DB2I 111 


wee DB21117 








eaeieineeieinadlilediummameaialld 


KIRSTEN FLAGSTAD and 
SET SVANHOLM 
with The Philharmonia Orchestra cond. 
by Karl Béhm 
Love Duet, ** Tristan und Isolde '’ (Part 
2 with Constance Shacklock)}—Wagner 
DB21 112-4 


SOLOMON 
and The Philharmonia Orchestra cond. 
by Issay Dobrowen 
Concerto No. | in B flat minor, Op. 23 
— Tchaikovsky ..........0.scecacecsee C3996-9 
(Auto-Coup. Nos. C7776-9) 


MASTER BILLY NEELY 
with Gerald Moore at the piano 
Children’s Songs :—{a) The Robin; (b) 
A Fable; (c) Sad little bird. (a) Child and 
the Butterfly; (b) Cradle Song; (c) Easter 
DUR via citncdddcececenpittincenncqcasnes cits C4013 


The GLASGOW ORPHEUS CHOIR 
cond. by Sir Hugh Roberton 

To take the air a bonny lass was walking; 

Come kindly death..................... B9973 


IGOR MARKEVITCH 
THE PHILHARMONIA ORCHESTRA 
Invitation to the Dance—Weber orch. 
EEE ae Fee C4018 


MARKO ROTHMULLER 
with the Philharmonia Orchestra 
Tre sbirri, una carrozza (Te Deum Scene) 
‘* Tosca *’ (Act 1)}—Puccini (with Chorus 


and Organ). 
Nemico della Patria ? ‘‘ Andrea Chenier”’ 
(Act 3)—Giordano...............0000.. C4019 


GINA BACHAUER 
Hungarian Rhapsody No. !2 in C sharp 
minor—Liszt, revised Saint-Saéns...C4020 


IDA HAENDEL 
with Gerald Moore at the piano 
Banjo and Fiddle—Kroll 
Praeludium and Allegro—Kreisler C4021 


YEHUDI MENUHIN and 
LOUIS KENTNER 
* Sonata for violin and piano—Walton 
(Auto Couplings only) DB9513-5 


* Addition to the Special List. 


ALL THE ABOVE ARE STANDARD RECORDS WHICH CAN BE 
ENJOYED ON YOUR EXISTING GRAMOPHONE OR RADIOGRAM. 
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EDITORIAL 


“HE death of Giuseppe de Ene 
iact month must have made some 
-of our older readers take down 
from their shelves old celebrity discs 
of thirty-five years ago to hear again 
that velvety barytone. Desmond 
Shawe-Taylor will be writing about 
his records and I merely utter a sigh 
for the passing of a great artist. R.1.P. 
The memory of de Luca sent me to 
the first H.M.V. Catalogue I have, 
that for the year 1922 which has the 
pencil marks: against the records I 
bought before THE GRAMOPHONE was 
first published in April, 1923. The 
crude pink pages of the Celebrity List 
at the end have faded to a rather 
agreeable rose-madder, but the stars 
themselves twinkle for me as brightly 
as ever. “ The art of great singers and 
players recorded in imperishable form 
for the benefit of the present and future 
generations,’ reads the legend on the 
first page. 


But how. many of those records 
could the present. generation secure 
without considerable difficulty to-day ? 


Celebrity red-label records were 
still single-sided and cost 7s. ‘6d. for a 
12-in., 5s. 6d. for a 10-in. disc. There 
were two “star celebrities Adelina 
Patti on a pink label at 12s. 6d. and 
Clara Butt on a dark blue iabel at the 
same price. By 1922, however, Clara 


Butt had departed from H.M.V. to. 


become a purple label in the Columbia 
catalogue at 7s. 6d.-. There was an 
_ €ven starrier light green celebrity, the 
thighty Tamagno to wit, whose discs, 
1o-in. and 12-in. alike cost 20s, I 
have a 10-in, at 75 r.p.m. of Ora e per 
sempre addio from Verdi’s Otello which 
has not been equalled by any singer 
sitice. Light green was also used for 
some of the Caruso duets at 1os. 6d., 


but buff at gs. was displacing light. 


green both in duets and quartets. 
There were some light blue quartets at 
128. 6d. and the great sextet from 


Lucia di Lammermoor was a white label ~ 


at 15s. 


Caruso had no , less aes 165 records 
under his name and John McCormack 
the second highest number with 149. 
The latter had more solos than Caruso 
—134 against 111.. Alma Gluck had 
more records than any soprano with 


84 followed by Geraldine Farrar with’ 


77 and Melba with 67. Battistini was 
the leading baritone with 68 and was 
followed by de Gorgorza with 62. 
Journet was the most fecund bass with 
66. Louise Kirkby Lunn led the con- 


traltos with 54. records followed by . 


Louise Homer with 49. Of the violin- 
ists Mischa Elman had- 55 records, 
Kreisler 53 and Maud Powell 52, but 
all hers were solo whereas some of 
Elman’s and _  Kreisler’s were in 
quartets. 


Turning over the pink ‘pages I was 
surprised to find that Gigli already had 
25 records to his credit in 1922. I 
have none of his pre-electric records 
and I would be glad to hear from any 
reader able to compare them with 
those made by Caruso. 

Graziella Pareto’s records never had 
the success. they deserved. If anybody 
comes across ‘a copy of O- Bimba 
Bimbetta he ‘should secure it at once’; 
it is an enchanting performance. And 
there was a 10-in. record of Frieda 
Hempel singing When I was Seventeen 
which will delight. the ear. 

_ Nevertheless, though we may regret 
the departure from the H.M.V. cata- 
logue’ of so many records of great 
singers let us be profoundly grateful 
for what we have instead. In 1922 the 


whole of the orchestral works of Beet- . 


hoven were represented in the H.M.V. 
catalogue by the Fifth | Symphony 
complete played by the Berlin’ Phil- 


harmonic ‘Society under’ Nikisch; the 


second movement of ‘the Pastoral 
Sy bhony played ‘by something called 
e Grand Opera Orchestra with an 
sanathea ‘conductor, the Leonora Over- 
ah kos 5) )} played by the Royal Albert 
tra. under Landon Ronald 


at Ci ‘Egmont Overture on one side 


of a black-label disc with the Figaro 
Overture on the other. 

Beethoven’s Quartets were repre- 
sented by the Minuet and Trio of the 
Op. 18, No. 5 played by the Catterall 
Quartet, and the Fugue from the 
Third ‘Rasoumovsky played by that 
wonderful Flonzaley Quartet. ‘There 
was also the Presto from the Trio in 
G major... The piano sonatas were the . 
Moonlight played by Mark Hambourg 


-in.two parts at 81 r.p.m. with the 


Finale from the Sonata in C major (Op. 
2, No. 3) and the Scherzo from the 
Sonata in E flat (Op. 31, No. 3) also 
played by Mark Hambourg.: 

There was ‘also (and how much it 
was cherished !) a plum-label recording 
of a shortened version of the Kreutzer 
Sonata played by Marjorie Hayward 
and Una Bourne who did noble work 
for the gramophone in those days; 
Add to the records mentioned half a 
dozen minuets in’G: and two or threé 
Turkish marches from the Ruins of Athens, 
played by violinists, and a couple of 
songs recorded by the Dutch contralto,. 
Julia Culp, and you have all there was 
of Beethoven in the H.M.V. catalogue. 
I cannot put my hand on the Columbia 
catalogue of 1922, but it was even 
emptier of Beethoven than H.M.V. — 


There is much to ‘discredit the. 
present as an ideal period i in which to 
spend the winter. of one’s. life, -but the 
wealth of music easily attainable com-’ 
pensates for much. . I have been listen- 
ing withthe greatest pleasure to the 
splendid L.P. record of Beethoven's 
Fifth Symphony played by the’ Paris 
Conservatoire Orchestra’ and con- 
ducted by Carl Schuricht. Except for’ 
two. or three. odd bumps at the same 
spot on both sides of the disc, which 
are probably a fault in the pressing, I 
have recently heard only one perform- 
ance of the C minor as good and that 
was over the radio when Basil Cameron 
was conducting it at a promenade 
coricert. This is certainly a L.P. disc 
which should be in the ve ssaprer ane of 
everybody’s a CARY, of long-playing 
a she So, too, ould” be the 
Emperor Concerto played. by Clifford 
Curzon and the London Philharmonic 
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Orchestra under Szell. At this moment 
may I express a not very hopeful hope 
that when H.M.V. and Columbia 
start issuing long-playing records they 


will not begin by -duplicating those - 


that Decca have already issued ? 

While I am writing about Beethoven 
discs let me apologise to readers for 
stating that the Columbia records of 
Hamilton Harty and the Hallé Orch- 
estra were pre-electric. They were in 
fact early electric. Mr. Philip Gibbs 1s 
right in saying that they were issued 
for the Beethoven Centenary Celebra- 
tions in 1927. | 

My own enjoyment of Hamilton 
Harty’s Fourth Symphony is endorsed 
by Mr. H. B. Oliver who says: 

‘“‘ The interpretation is superb. The 
drum notes are wonderfully clear. I 
have this recording in my collection 
and keep it as a collector’s piece. You 
may be interested to know that I have 
actually sold it twice and then bought 
it back again at a greater figure than I 
obtained when I sold.” 

And now let me call your attention 
to the volume on Sacred Music by 
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Alec Robertson, just published by Max 
Parrish in the admirable series called 
The World of Music. These little mono- 
graphs’ are all ‘beautifully illustrated 
and they cost 7s. 6d. Alec Robertson 
on Sacred Music is the eleventh of the 
series. He concentrates on liturgical 
music, but what he has to say about 
concert Masses is very much to the 
point. 

I was particularly interested by his 
remarks about Stravinsky’s Mass which 
“‘remains a_ liturgical work while 
challenging the listener in every bar.” 
I think this Mass has been given over 
the radio, but I have not heard it. 

Alec Robertson’s book packs a great 
deal of information into a small space 
without a dull paragraph, and all who 
possess records of polyphony and 
Gregorian chants will double their 
enjoyment of them by reading this 
fascinating book. 


Cenppln Mahony 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


POSSIBLY the release of the year is the 

three-disc L.P. set, just recorded by 
Columbia, of the six string quartets by 
Bela Barték, played by a young foursome 
named the Juilliard Quartet. The latter 
derives its name from the fact that its 
members all studied at the Juilliard School 
of Music in New York: they are, for the 
record, Robert Mann and Robert Koff 
(violins), Raphael Hillyer (viola). and 
Arthur Winograd (cello). It goes without 
saying that they form an efficient ensemble ; 
nobody would dare approach such difficult 
scores without utmost confidence plus the 
technical ability to back it up. 

In an effort to meet this magazine’s 
deadline I devoted an afternoon to listening 
to all six quartets: a foolhardy thing to do. 
What resulted, despite some previous 
acquaintance with the music, was a jumbled 
impression, quite surrealistic. in nature, 
composed of bits of sensory. remnants— 
lyricism, moments of frighteningly con- 
centrated savagery, Hungarian tunes night- 
marishly distorted, late Beethoven, 
polyphony, almost insuperable technical 
‘complications, a mighty rhythmic pulse, 
shocking dissonance, uncanny sounds and 
tonal juxtapositions, enormous string glis- 
sandos. But above all there was strength 
and imagination and feeling. You may 
shrink: in horror from Bartok’s uncom- 
promising approach, and the dissonances 
may grate on your nerves. Yet the quartets 
form a sextet that cannot be ignored. They 
are great music, really great music. Popular 
. they may never be, but a certain music-ex- 


perienced segment will bestudyingthem with 
fascination for years to come. The present 
recordings are superbly managed. It is 
interesting to note that each quartet, uncut, 
occupies a single side, which means that 
in the cases of the first and fifth, Columbia 
has engraved about a half hour of playing 
time on one twelve-inch face. 

The indefatigable Haydn Society con- 
tinues with two more discs—a coupling of 
Symphonies Nos. 83 in G minor (La Poule) and 
84 in E flat, both played by the Vienna 
Collegium Musicum under Anton Heiller ; 
and a coupling of Haydn’s Cembalo Concerto 
in G (Erna Heiller, cembalo) and Violin 
Concerto in G (Edith Bertschinger, violin), 
both also with Heiller and the Collegium 
Musicum. Neither concerto is particularly 
interesting, and: the E flat Symphony is a 
rather orthodox affair, but La Poule is 
Haydn at his ingenious best. The most 
ambitious Haydn Society release, however, 
concerns itself not with the composer of 
their choice, but with Mozart. This is 
nothing less than a complete recording of 
Idomeneo, on four L.P. discs. The singers 
include Horst Taubmann, Greta Menzel, 
Herbert Handt, Gertrud Hopf and Gertrud 
Grob-Prandl, with a-chorus and the Vienna 
Symphony conducted by Meinhard von 
Zallinger. Like all of the Haydn Society 
releases, this is thorough and musicianly, 
even down to the superbly annotated 
‘booklet (such a rarity these days!) which 
includes a libretto in Italian and English. 
Idomeneo is a work with which hardly 
anybody is familiar, despite the fact that it 
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contains some of Mozart’s best music. Its 
libretto, though, is impossibly static, and 
the lack of any real dramatic tension has 
Mozart writing without much contrast, 
either in characterisation or musical mood. 
Among Mozart’s operas, this might be 
classified as his doctoral dissertation, with 
stately and correct aria following in 
scholastic procession. Needless to say, in 
releasing this set the Haydn Society has 
done little less than a public service. 

Quite a few pianists have been featured 
of late. On a Columbia L.P. disc, Walter 
Gieseking and the Philharmonia Orchestra 
(no conductor is given, curiously) play 
Beethoven’s First Concerto. The first two 
movements are quite wonderful; Giese- 
king’s skill (these are the first post-war 
records of his to be released in America) 
has remained a constant. But why the 
slow, almost stodgy, tempo in the finale ? 
For Victor, Alexander Brailowsky has made 
a new recording of the Chopin Waltzes, all 
of them. It cannot be said, though, that his 
effort here is as sensitive as the set he made 
back in 1942, although the playing itself is 
as technically skilful as ever. Victor also 
has José and Amparo Iturbi, assisted by an 
orchestra, playing Gershwin’s Rhapsodysin 
Blue, and very blue it is. Vox Recorts 
presents Lili Kraus in a pair of Mozart 
Sonatas—A minor and A major, two of the 
most popular of the nineteen. Miss Kraus 
plays in a frequently romanticised manner, 
though never in bad taste. Another Vox 
disc is a coupling by Orazio Frugoni: of 
Schubert’s Wanderer Fantasy and the four 
Schubert Impromptus of Op. go, both 
conscientiously played without too much 
imagination. From London comes a disc 
of Fauré’s piano music—the Theme and 
Variations in C sharp minor, the A minor 
Barcarolle and E flat Nocturne—interpreted by 
Kathleen Long. As always, her pianistics 
are tasteful and dependable; and, as 
always, they leave just a little bit to be 
desired. Fauré has more style and elegance 
than Miss Long brings out. The month’s 
piano concerto recording is from Capitol- 
Telefunken, which has made available the 
Conrad Hansen-Willem Mengelberg version 
of Tchaikovsky’s B flat minor. A healthy 
cut in the cadenza of the first movement is 
present: one wonders why. Otherwise it’s 
a good, reliable, orthodox performance, 
with most of the excitement coming—for a 
change—from the podium. 

Orchestral music? Well, there’s a 
typically stunning Tannhduser Overture and 
Venusberg music by Leopold Stokowski and 
his Orchestra, coupled with the jay 
admired Stokowski-Eileen Farrell version 
of Wagner’s Five Songs for Orchestra. "Th 
latter came out about two years ago and 


-is even more welcome on L.P. 'Monteux 


and the San Francisco Orchestra give ‘us 
still another Franck Symphony, done with 
all the finesse with which this great.con- 
ductor is capable. Victor, too, has made 
available Ravel’s La Valse in a smooth, 
idiomatic reading by Miinch and fk 
Boston Symphony. A lighter Victor Gs 
and none the less welcome for that, is 

Offenbach-Dorati Helen of Troy, a fizzlir 
sizzling score, done to a turn by Dorat# ai 
the Minneapolis Orchestra. Colun 
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presents Ormandy and the Philadelphia 


Orchestra in Ravel’s Rapsodie Espagnole and - 


Kodaly’s Hary Janos Suite, the former 


clean-cut and lacking a little in flavour, the 


latter just about perfect. London turns its 
fry on the Boyd Neel String Orchestra, 
which gives us a pair of Handel Concerti 
Grossi—Op. 6, Nos. 3 and 4. This is 
sturdy, well-balanced playing by a superbly 
trained group. London also has a coupling 
of Tchaikovsky’s Francesca da Rimini (Jorda 
and the Paris Conservatoire Orchestra) and 
the Prokofie 7 Classical Symphony (Miinch 
and same orchestra). Both performances 
are admirable. 

London has some worthwhile chamber 
music releases, headed by the Rostal- 
Osborn performance of Beethoven’s C minor 
Sonata. The L.P. disc is filled out with 
Beethoven’s Rondo in.G and the Brahms 
Sonatensatz, the latter a real novelty. There 
is no nonsense about the Rostal-Osborn 
collaboration, which is strong, masculine 
and beautifully co-ordinated. Dvofdak’s 
Piano Quintet is played by the Chigi 
Quintet, which achieves better results 
than in their recording of the Franck 
Quintet. At best, the Chigi is small-scaled 
in musical outlook, but the Dvorak piece, 
in its infectious gaiety and charm, is fool- 
proof against any treatment. Ossy Renardy, 
on a third London L.P., plays Bach’s 
Unaccompanied Sonata in C major with skill 
and assurance, even if the fugue does 
occasionally show strain. 


Kathleen Ferrier, who achieved such 
success on her recent New York appear- 
ances, sings a group of Northumbrian, 
Elizabethan and Irish songs on a London 
L.P. disc. One of them—Blow the Wind 
Southerly—is unaccompanied. Perfect 
diction accompanies Miss Ferrier’s beautiful 
voice, and she has made an appealing 
choice of selections. A more ambitious 
London disc is devoted to Léhar’s operetta 
Der Karewitsch, sung by Helge Roswaenge, 
Lisa della Casa, John Hendrik, and Leni 
Funk, with the Zurich Tonhalle Orchestra 
under Victor Reinshagen. 
Wien is here, magnificently done. 


A new company on the American record 
scene, Remington, has come out with a 
group of L.P. discs that are enormously 
reduced in price from what generally 
obtains, Remington is pricing its twelve- 
inch records at $1.99, and its ten-inchers 
at $1.49. Before England changed the 
value of the poynd, $1.99 was equivalent 
to ten shillings. My knowledge of mathe- 


matics is not enough to permit me to. 


translate this into current British. prices, but 
the Remington» $1.99 is rather . less than 
half of what’ Columbia ($4.85) and Victor 
($5.45 and $4.85) are charging. Columbia, 
by the way, has just decided fo legally price- 
fix their records, which would stop all the 
discount salés presently offered . by most 
dealers. 

Remington’s initial list inchides standard 
things like the New, World, Beethoven Fifth, 
Emperor Concerto, Grieg , Carmen 
Suit etc., most with the Vienna Symphony 

Crehestra under conductors unknown here. 
There also is a.cut version of Schubert's 


1 -out Quintet, a dise of operatic arias by 


A bit of alt= 
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Elizabeth Wysor (contralto), and a lieder 
recital by Karin Branzell, a noted Metro- 
politan Opera House contralto a few years 
back. Some of the recordings, mechanically, 
are poor; a few are quite good ;° the 
interpretations, for the most part, are 
routine. Still, a routine performance of the 
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New World Symphony at $1.99 is better 
than a routine performance of the same work 
at $4.85 or over. It will be very interesting 
to see if Remington’s plunge will affect the 
record situation in America. My own guess 
is no, but I am generally wrong about such 
matters. 





GWEN CATLEY 


BY W. S. MEADMORE 


Sus is small, so small, barely five feet, 

that she thinks the steps leading to a 
concert platform enormously high and has 
to be helped up them. She is blonde, 
charming, loving laughter, and she has a 
voice, a coloratura soprano, beautiful in 
tone, exquisite in soft passages, and of 
great flexibility. When she sings, it is all 
of her which sings, you feel she loves singing. 
She does. As a child she always wanted to 
sing and did. From her earliest years her 
eldest sister, who was already learning how 
to sing and play the piano, taught her 
songs. The relaxation of her father, whose 
days were spent on busness in _ the 
city, was. the conducting of a children’s 
choir. In those days when Gwen 
Catley was a small girl at Dulwich, 
the musical evening still survived, and she 
recalls how, long after she was put to bed, 
she would remain awake, listening to the 
music making which was going on below 
in the drawing room. Her sister’s music 
teacher would sing: she had only to close 
her eyes and she could see him distinctly, his 
great bulk wobbling, his fat cheeks wobbling, 
and she could hear his voice wobbling. But 
she loved the various noises, the singing, the 
tinkle of the piano, and the violin playing. 
She might have been three, or perhaps it 
was four,.when her father’s choir sang at a 
concert and she was allowed to stand on 
the platform while it rendered Oh, for the 
Wings of a Dove. She remembers leaning 
against the brass rail which ran ‘the length 
of the platform and staring upwards at the 
faces of the singers, watching the mouths 
open wide and close, until she too began 
to sing and then the other voices, one by 
one, faded into silence, and she was left 
singing alone. When she was ten she was 
taken to a Saturday Evening Concert at the 
Central Hall, Westminster. and heard a 
soprano sing the Waltz Song from Tom Jones. 
‘* That’s how I want to sing,’’ Miss Catley 
told herself, ‘‘something with plenty of ‘ahs’ 
and no words.”’ 

She began her first music lessons while 
she was at school, going on Saturdays to 
the Guildhall School of Music. Bantock 
Pierpint, her first professor, said she had 
“a tender little voice which must be 
treated gently,’’ and. wouldn’t allow her to 
sing loudly. When he died, she had other 
teachers, for a while it was Walter Hyde. 
The last was Julian Kimbell, who also 
criticised operatic performances for the 
Musical Times. Sir -Landon Ronald, then 
the principal of the Guildhall, offered her. a 
scholarship, warning her that if it was 
accepted it meant taking music seriously 
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and regarding it as her future profession. 
She could have wished for nothing better. 
But when her father was told, he did not 
approve. He imagined that such a life 
would involve his daughter with worldly 
people, and he felt it was his duty 
to keep her away from the world and 
all its temptations. ‘‘ He was old-fashioned 
and very sweet,’ Miss Catley said, ‘‘ and 
in a reproving voice told me that no one 
in the family had ever been a professional 
musician.’’ He went on to say that he had 
always looked forward to Miss Catley 
helping him with his business when she 
was old enough to do so. When Sir Landon 
was informed of this decision and that Miss 
Catley was to learn shorthand and typing, 
he fumed.. There were plenty of shorthand- 
typists in the world, they were two-a-penny, 
but there were all too few decent singers. 
He said he would call on Miss Catley’s 
father and “‘ persuade him.’’ He did call. 
From another room Miss Catley, with 
growing agitation, heard the sound of his 
voice and of her father’s in dispute, the two 
voices growing louder and louder and 
culminating in a shattering slam of the front 
door. So, at the age of 17, Miss Catley 
entered on her professional duties in her 
father’s office, typing letters beginning 
“Yours to hand” and going on with ail 
the hackneyed. phrases of the business letter 
as.she had been taught at the Commercial 
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College, taking down the dictated letters in 
shorthand (‘‘ not badly,’’ she remarked), 
keeping the accounts by double entry, 
looking after the petty cash, and answering 
the telephone. But. her studies at the 
Guildhall were continued, she went to the 
operatic classes in the evenings and on 
Saturdays, and learned the leading roles of 
Martha, Veronique, Merry England and Tom 
Jones in the train during her daily journeys 
to and from Dulwich and the City. Some- 
times she had an extra lesson in her lunch 
time, then she would rush out of the office 
and almost run to the Guildhall while 
biting at a sandwich. Public performances 
of these operas took place in the delightful 
little theatre at the Guildhall and were 
attended by the Lord Mayor and the City 
Fathers, also Miss Catley’s father and 
mother, who sat in front seats and were 
very proud of their clever daughter and of 
her charming voice. The News Chronicle 
printed a lengthy account of Veronique and 
its critic said that Miss Catley was worthy 
of the serious attention of any West End 
manager, she not only had the voice, but a 
“personality big enough to hold the 
stage.’’ Mr. Catley thought it a very nice 
notice and the next morning was, as usual, 
dictating letters to his secretary-daughter 
in the office. 

One evening at the Guildhall there was a 
students’ re-union and Miss Catley went 
to enjoy herself. Here she met a Mr. Allen 
Ford, a ‘cellist, who told her that he played 
chamber music with Walford Davies and 
was also a member of the B.B.C. Orchestra. 
Mr. Ford invited Miss Catley to a B.B.C. 
studio concert at No. 10 Studio, Waterloo 
Bridge, actually an old warehouse, and 
Miss Catley so enjoyed the concert that 
‘“ she allowed ’’ Mr. Ford to see her home. 
‘“ So,”’ Miss Catley said, ‘“‘ music was the 
bait which lured me to the altar.’’ As we 
both very well knew what the real bait was 
that “lured her to the altar,’’ we both 
laughed. “‘ I’m married,’’ she informed Sir 
Landon at the Guildhall. ‘ Really ?”’ 
he said. “‘ Who to ?”’ On hearing who it 
was, he remarked: ‘‘ What! A musician ! 
How do you propose to live?” “I 
thought you might be able to suggest 
something,’ Miss Catley said. ‘‘ I suppose,”’ 
Sir Landon replied, “‘ I’ll have to give a 
recital for you.’’ Which he promptly did 
at the Wigmore Hall. Unlike most of 
these concerts, where the artist is making a 
first appearance to the serious music public, 
and where, despite a lavishness with 
complimentary tickets, the concert hall is 
notwithstanding a quarter empty, the 
Wigmore Hall on this occasion was full 
and the concert even showed a profit. The 
press notices were laudatory. Miss Catley 
now felt that she was famous and sat back 
to await the numerous offers of engagements 
with which she would now be deluged. 
The postman came, rat-tat-tatted, and 
went away and still there were no letters for 
Miss Catley. So she went to an audition 
at the B.B.C. and to her delighted astonish- 
ment was engaged for the chorus. She 
thought it the most wonderful thing that 
had ever happened to her or anybody else. 
She was paid three and ninepence an hour 
‘fehearsal money and fifteen shillings for 
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every broadcast. Occasionally she received 
an engagement for a morning ballad con- 
cert, but was not allowed to sing anything 
which she considered “‘ important ’’ or to 
display her coloratura. When she remon- 
strated she was severely informed: “‘ There 
are so many girls here who can sing a scale, 
and they all think they have coloratura 
voices.’” Nonetheless, Miss Catley deter- 
mined to get her way. One afternoon she 
slipped in a coloratura piece with a F in alt 
and also sang ‘“‘ Three Green Bonnets.’’ 
Joseph Lewis, the conductor, then assistant 
musical director to the B.B.C., heard her 
and engaged her for the next symphony 
concert. 

On the outbreak of the war, the B.B.C. 
left London for various centres in the 
country. Miss Catley’s husband had to go 
to Bristol and Miss Catley went with him. 
That, she thought, was the end of her 
singing days, and for six months it was so. 
Then the B.B.C., suddenly aware that she 
was living in Bristol, gave her a contract 
for school broadcasts. Soon after her 
husband was called to.the forces. While 
he had been playing in the B.B.C. orchestra, 
Miss Catley, in accordance with a curious 
instruction, had only been allowed a 
limited number of broadcasts, now that her 
husband was in the army, the booking 
manager informed Miss Catley, he would be 
delighted to give her as many engagements 
as he could. One result of this was that she 
went to Bedford and sang in many operas 
broadcast with Sir Adrian Boult or Stanford 
Robinson as conductors. She sang in 
Happidrome, a weekly feature which intro- 
duced the novelty of studio audiences. 
The upshot of her appearance in this 
programme was extraordinary. For now 
she was literally deluged with offers of 
engagements from all over the country. 
Nor did the publicity which broadcasting 
gives-stop there. One evening, H. B. 
Philips, of the Carl Rosa Opera Company, 
happened to listen in to her singing of 
Caro Nome. After the broadcast, he immedi- 
ately telephoned and offered her the part of 
Gilda, but requiring Miss Catley to sing it 
in ten days time at Glasgow. Not only did 
she not know the opera, but she had not 
even heard it. She had no piano to help 
her with practice. But she learnt the part 
and went to Glasgow three days before the 


. production naturally expecting some stage 


rehearsals. But there were none. All the 
rest of the cast knew the opera by heart and 
rehearsals. weren’t considered necessary. 
However, everything went well and since 
then, whenever the Carl Rosa. give a 
performance of Rigoletto, Miss Catley is the 
Gilda. On another occasion, after Miss 
Catley had sung in a broadcast of The Life 
of Florence Smithson, she was telephoned by 
John Baxter, the film director, who offered 
her a part in the film We’li Smile Again. 
This led to other films. She also appeared 
in revue in which she sang Caro Nome, and 
for this Jack Hilton staged a grandiose 
setting, spending far more on this than any 
ordinary operatic company could possibly 
afford. 

Now she travelled and gave concerts all 
over the country, when in London. staying 
at a hotel in the Strand. It was here that 
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she received her first offer for a Celebrity 
Concert. ‘“‘It was like having a tooth 
out,’”’ Miss Catley said. “‘I wept.’’ She 
went to South Wales for an engagement. 
It was a night of pouring rain, and she 
waited in the dingy bar parlour of the small 
inn where she had put up for the secretary 
to arrive and conduct her to the concert 
hall. Instead, a large soprano, dressed in 
white, appeared. ‘‘ Are you Miss Catley ? ’’ 
she enquired. “‘ Yes.’’ ‘‘ Not Miss Catley the 
singer?’’ “‘Yes.’’ ‘‘Well, I am disappointed.’’ 

After recording for the Kentucky Minstrels 
and singing some nursery rhymes for 
‘““Uncle Mac,’’ she, in 1940, signed a 
contract for H.M.V. and, under this, made 
her first record, Lo, Here the Gentle Lark, 
although this was not the first of her records 
to be released. ‘‘ That is still my best 
seller,’’ Miss Catley said. (‘‘ Do you like 
it yourself ?’’ ‘‘ Yes. It’s all right.’’) It 
was made at the Birmingham Town Hall. 
There had been a blitz the night before, 
houses had been bombed, there had been 
many casualties. That morning the streets 
were strewn with broken glass and the roads 
coated with ice, for the weather was bitter. 
The flautist’s lips were cracked with the 
cold, he played in an overcoat, Leslie 
Heward, conducting, also wore his overcoat 
and a muffler, and Miss Catley sang in a 
fur coat, :gloves and rubber boots. 

She has now made twenty records. She 
loves recording, liking it as much as any- 
thing she does, but she would not admit 
which records she prefers, some were good for 
one thing, some for another, she suggested. 
But she thought Una voce poco fa had 
character and gave her more opportunity 
for the coloratura which she loves to sing. 
I thought that was her favourite -record. 
She has recently recorded the aria Sweet 
Echo from The Fair Maid of Perth. When 
this opera was given in the Third Pro- 

e with Sir Thomas Beecham con- 
ducting, Miss Catley sang the soprano part. 
For the second performance, Sir Thomas 
was fifteen minutes late. He said he was 
sorry. His chauffeur had lost the way. But 
once Miss Catley forgot entirely that she 
was to broadcast. The telephone rang and 
a voice asked indignantly what time she 
intended to be at the studio. Horrified at 
such a lapse of memory, she jumped into a 
car and arrived ten minutes before the 
broadcast was due to begin. But it was too 
late. The orchestra refused to play without 
a rehearsal. ' 
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E number among our many music-loving customers— 

musicians. They come to give advice, to ask for advice 
and to discuss the latest news and developments in this most 
progressive industry. This is natural, for Rimingtons has 
always been abreast of modern development. 
A young Pianist said to me a few days ago “I don't like the 
Gramophone, Mr. Smith; I find the break in the continuity of 
a movement disturbing, even with the best Automatic Changer. 
I have tried to overcome this prejudice but I can't.” 
Without comment, I thereupon played him the wonderful 
Long Playing Decca Recording of Katchen’s interpretation of 
Brahms Sonata. He was convinced. In his own words— 
‘This is really marvellous, Mr. Smith; it is a piano, it’s just 


what I want.’ We. believe it’s what you will want, too. 
FRED SMITH 





Details of the eagerly awaited second issue of Decca 
Long Playing Records will be found in the Decca announce- 
ment on another page .. .. A most exciting release. 


Have you realised that for an outlay of from £9.9.0 you can purchase 
a Playing Desk with a Long Playing motor and pick-up, and thus convert your 
existing Radio or Gramophone to a Long Playing Instrument ? 


Write or call at Rimingtons for a demonstration, or for 
particulars of Long Playing Records. 


RIMINGTONS 
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RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2. +: © Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 7096 
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*Denotes Long-Playing Records 


ORCHESTRAL 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Vienna Phil- 
harmonic Orchestra (Furtwangler). 
H.M.V. DB21099-03 (12 in., 43s. 13d.) 
Auto DRg524-8. 

Beethoven composed his Fourth Sym- 
phony in 1806, that wonderfully productive 
year that also saw the completion of the 
Fourth Piano Concerto, the Violin Con- 
certo, Overture Leonora No. 3, and the 
Rasoumovsky Quartets. Nothing is known 
about the circumstances under which the 
Fourth Symphony was written ; it has no 
programme ; it is just a Symphony in B flat. 
But it is a symphony worthy of its place 
between the great E flat and C minor 
Symphonies. It may not have such a pro- 
found emotional appeal as the latter 
symphonies, nor is it designed on such a 
large scale. I agree entirely with Grove 
who says in his book on Beethoven’s sym- 
phonies: “‘ Widely different as the Fourth 
Symphony is from the Third, it is not less 
original or individual. It is lighter and less 
profound than the Erioca, but there is no 
retrogression in style. It is the mood only 
that is different, the character and the 
means of expression remain the same.”’ 

It is scored for the normal full classical 
orchestra, but with only one flute and no 
trombones. In the mysterious and dramatic 
slow iniroduction to the first movement 
Beethoven sows the seeds of what we call 
to-day “organic growth,” for it produces in 
embryo the material of the ensuing bright 
and vivacious Allegro. The beautiful and 
ingcniously conceived slow movement opens 
with a very striking principal subject con- 
sisting of a cantabile melody for the first 
violins combined with a rhythmic figure for 
the second violins, both of which are given 
dependent and independent existences. The 
third movement, a minuet and trio, has 
something of the character of both a minuet 
and a scherzo: its cross-rhythms and 
dynamic changes give it great impetus. The 
Finale is virtually a perpetuum mobile, and is 
one of Beethoven’s most brilliant and 
humorous symphonic movements. 

The performance of the Vienna Phil- 
harmonic Orchestra is vigorous and mellow- 
toned and generally admirable. Furt- 
wéngler’s reading is clear, vital, and 
fai‘hful on the whole to Beethoven’s inten- 
tions. I am prepared to overlook his 
te: dency to increase the tempo towards the 





end of a crescendo merely for spectacular 
effect, and his alteration ot the Finale from 
Allegro ma non troppo to Allegro molto. 
According to the autographed score the 
tempo was marked in ink Allegro, and then 
as an afterthought Beethoven added in red 
chalk the words ma non troppo. Presumably 
Beethoven knew what he wanted, but I 
must confess that I find Furtwangler’s 
tempo very thrilling and effective. I am 
not so happy about the cutting of certain 
repeats, but I suppose economy is the final 
arbiter on this matter. 

The recording maintains a high standard 
of clear definition throughout, but I would 
like a little more brightness in the top. 


BEETHOVEN. Concerto No. 1 in 
C major, Op. 15. Walter Gieseking 
(piano), Philharmonia Orchestra 
Columbia LX1312-5 (12 in., 34s. 6d.). 
Auto LX8732-5. 

These records have been received, but 
owing to a fault in the pressing of one side 
of my set, I am holding a review over until 
next month. L.S. 





CHOPIN. Ballet Music, “Les Syl- 
phides ” (orch. Gretchaninov). 
Philharmonic Symphony Or- 
chestra of New York (Efrem Kurtz). 
Columbia DX1682-4 (12 in., 17s. 3d.). 
Auto DX8354-6. 

There are several orchestrations over the 
forty years in which this favourite ballet 
has been danced. I have a note of those by 
White.and Murray, by Gordon Jacobs, and 
by Rieti; there are probably others. 
There have been interpolations: one I 
have a note of is the Waltz, Op. 69, No. 1 ; 
and in the present set there does not 
appear the Mazurka, Op. 33, No. 2, 
which came as No. 4 in the listing which 
I gave in September, 1934, page 153, of the 
Ballets Russes’ usage. The seven pieces 
used in the present recordings are: I, 
Prelude in A, Op. 28, No. 7 ; II, Nocturne 
in A flat, Op. 32, No. 2 (this runs on to 
side 2) ; III, Waltz in G flat, Op. 70, No. 1 
(posthumous) ; IV, Mazurka in C, Op. 67, 
No. 3; V (new side), repetition of the 
opening. Prelude ; VI (new side, start of 
last disc), Waltz in C sharp minor, Op. 64, 
No. 2; last side, VII, Grande Waltz 
Brillante in E flat, Op. 18—taken, as so 
often, a bit too fast to allow it to be fully 
impressive. The recording has a good deal 
of ‘‘ bloom,’’ and the effect in general is 
as if one were in the front stalls. I prefer 
the rear circle. The high strings cut a 
trifle, and the woodwind is a wee bit too 
large for my idea of its perfect life. Turn 
down your volume regulator, I suggest, that 
you may fully enjoy this gaudery. 

If it all seems (as in every recording I 
recall) to be an artificial Chopin, rather 
heavily made-up, remember that it is 
indeed the application to highly tricky, 


clever stage purposes of music that was 
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conceived for almost absurdly different 
media, and in, I venture to say, vastly 
different artistic emotional states: but that 
is of course unproveable. (I do not pretend 
to be the perfect balletomane or the ideal 
Sylphide soul-mate.) I don’t, frankly, want 
to think of Op. 70, No. 1, like this, tonally : 
but many do; and their money is as good 
as mine at the box office: better, for it is 
paid in far more often. ... 

Mr. Kurtz is a very old, experienced, 
careful hand, and I’m sure he does the 
tunes as proud as anyone could be expected 
to. There is more to like, in my opinion, in 
his treatment than in the _ recording’s 
rougeing. As so often in such discs, the 
softer tone is the more engaging. His 
phrasing is pleasing, and having regard to 
the balletic conception, rubato and other 
elements are amiably dealt with. They need 
annoy none. I am never quite happy about 
the pulling-out of the little opening Prelude, 
and I don’t see why, on discs, we should 
have it twice ; or rather, more often, since 
the later performance repeats it. W.R.A. 


*COATES. The Three Men—Suite. 
The Three Bears—A Phantasy. 
The Dance of the Orange Blossoms 
from ‘‘ The Jester at the Wedding.” 
New Symphony Orchestra (Eric 
Coates). Decca LM4505 (10 in., 
26s. 6d.). 

Three is a lucky number—for Mr. 
Coates, assuredly. His trio this time con- 
sists of The Man from the Country, The Man 
About Town, and The Man from the Sea. So, 
another suite of excellent musical journal- 
ism, recorded with all appropriate point 
and vigour. How many people to-day 
would care to start with a jig, complete 
with the old percussion effects—this, half 
a generation after Edward German has 
departed ? We have always appreciated 
Mr. Coates, and if there is nothing new in 
his writing, it is as sportive, seasidey and 
about-town-debonairy as ever. Blessings on 
deft providers of such things! All is thor- 
oughly well produced and set forth, 

W.R.A. 


DAVIES : HANDEL. Solemn Melody. 
Largo from “ Xerxes.’’ Philhar- 
monia String Orchestra (Weldon), 
Geraint Jones (organ). Columbia 
DX1681 (12 in., 5s. gd.). 

These are performances of the highest 
Promenade Concert standard, calculated to 
hit listeners right in the middle of the 
solar plexus, and stun them. By this I mean 
that they are very good performances 
indeed ! Nothing in the world can reconcile 
me, personally, to an arrangement of Han- 
del’s so-called Largo (marked Larghetto, in 
any case, by him) which completely violates 
the composer’s intentions ; and it is with 
surprise that I notice Geraint Jones, a 
stickler for the traditional and _ historical 
when it comes to playing Bach, lending 
himself to this orgy of religiosity. Needless 
to say he registers his part beautifully and 
supports, without overwhelming, the full 
body of strings at the huge climax (Soave 
fit) at the close. Everything is well 
balanced and the recording is superb. 
Handel’s well-loved tune is, of course, great 
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enough to survive treatment far more drastic 
than this, and has often done so. Walford 
Davies’ Solemn Melody is another, I think, of 
the finest popular tunes and, in this case, it 
suffers no dis-arrangement but is played as 
indicated by the composer. The string 
tone is, again, supremely good and I am 
confident that this record will sell in 


thousands. A.R. 
*GILLIS. Symphony No. 5}. The 
Alamo. New Symphony Orches- 


tra (Don Gillis). 
(10 in., 26s. 6d.). 

*GILLIS. The Man who invented 
Music. Portrait of a Frontier 
Town. New Symphony Orchestra 
(Don Gillis). Decca LK4014 (12 in., 
358-). 

My function being to review what has 
been called ‘‘ permanent’’ music, the 
collected works of the American composer 
Don Gillis would not appear to lie within 
my sphere of interest, were it not that his 
Symphony No. 54 has been taken up and 
played in this country by the Hallé Orches- 
tra—who presumably were feeling pretty 
low at the time. This work, sub-titled A 
Symphony for Fun, has for me the same 
quality of hilarity as its movement-head- 
ings: Perpetual motion, Spiritual, Scherzo- 
frenia, and Conclusion: its eccentric number- 
ing, I am told, implies that it was written 
as a diversion between the composer’s 
“real ’’ Fifth and Sixth Symphonies. I am 
regrettably ignorant of the rest of Mr. 
Gillis’s output, but if his style does in fact 
embrace more than this desperate col- 
lection of clichés from jazz and from films, 
there is no hint of it in either his razzle- 
dazzle Portrait of a Frontier Town or the 
tedious and trite The Alamo. (The Man who 
invented Music is yet another of those 
whimsy Very Young Person’s Guides, and 
might perhaps be tolerable as the sound- 
track of a cartoon.) 

At the risk of being called an old grouch, 
I must confess that my reaction to this Fun 
is to sit scowling in a corner and to reach 
out to the bookshelves for Spengler. With 
the Editor’s permission I will pass over 
these discs to my colleague who deals with 
“* miscellaneous ’’ and — save the mark ! — 
“ novelties.”’ L.S. 


*GLAZUNOV. Symphony No. 4, Op. 
48. Symphony Orchestra of the 
Academy of Santa Cecilia, Rome 
(Jacques Rachmilovich). Capitol 
CCL7503 (10 in., 29s. 6d.). 

I doubt if even in 1893, when it was new, 
this symphony was ever regarded as a par- 
ticularly good one ; and to disinter it now, 
when tastes have moved on from this brand 
of mild academicism, will interest mainly 
the historians and those in search of 
authentic period flavour. The work is des- 
cribed in those books of reference which 
mention it at all as “ lyric,” and there are 
certainly tunes in plenty, even if (as so 
often with Glazunov) they are not always 
very distinguished tunes and the com- 
poser’s idea of developing them consists of 
playing them over and over again in full. 
The first movement (easily the best), with 
its mood of Slavonic melancholy and its cor 
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anglais melody which reappears in different 
guises, is extremely Tchaikovskian, even 
down to the obviousness of the construc- 
tional seams and an imitation of the 
“bell’’ chords in Hamlet. ‘Then comes a 
naive Scherzo which gives way in the middle 
to a thoroughly commonplace waltz ; and 
the symphony ends with a finale of in- 
ordinate length (even after several cuts), 
consisting of hack-ballet material, and 
culminating in a pompous peroration in 
which themes are combined with much 
empty ingenuity. 

The recording is frankly poor: it has 
been made in a “dead’’ studio totally 
lacking in atmosphere, so that chords often 
plummet, as it were, into a blank back- 
ground ; the orchestral tone is deficient 
both in body and in fidelity ; and by some 
trick of the microphone placing, the open- 
ing Eb minor string chords develop a 
strong overtone of Dp. Side 2 is par- 
ticularly distorted in quality, there is 
surface swish on both sides, and on my 
copy there is a tracking fault in the ninth 
bar of the second movement. 


x 

*GLIERE. Symphony No. 3 in B minor, 
Op. 42. Symphony Orchestra of 
the Academy of Santa Cecilia, 
Rome (Jacques Rachmilovich). Cap- 
itol CTL7000 (12 in., 39s. 6d.). 


Tuneful, lively music, excellently orches- 
trated and admirably recorded. The 
sub-title is ‘“‘ Ilya Mourometz’’: each 
movement, we are told, is based on an 
episode from the legendary history of this 
Russian hero. Gliére (the name suggests 
his foreign descent—he came of a Belgian 
family) has written in almost every style, 
from opera to chamber music. Calvo- 
coressi placed him “ somewhere between 
Glazunov and Gretchaninov.’’ He has 
taken a full part in the new Russian life, 
being president at one time of the Union 
of Soviet Composers: teacher of Mias- 
kovsky, Prokofiev, and Khatchaturyan. 
He has done much to stimulate the com- 
position of operas in some of the non- 
European idioms of lands such as the 
Azerbaijan Republic, where he was born— 
one of the countries forming the U.S.S.R. 
(See Moisenco, Twenty Soviet Composers : 
Workers’ Music Association, 1s.) We have 
heard little of his music: an extract from 
The Red Poppy, perhaps, and maybe a bit 
of chamber music. When an American 
friend played bits of this symphony to me 
last year, I couldn’t name the composer : 
having fun ticking off as possibles, and 
then, as the music went on, as impossibles, 
pretty well all the Russians from Tchaikov- 
sky to Miaskovsky, with a side-glance at 
Liszt. 
trying perhaps a dozen names, but for- 
getting to have a shy at Gliére, The experi- 
ment suggests the eclecticism, and in some 
degree the cosmopolitanism, of music that 
is always interesting, tuneful, well built, in 
the best traditions of ‘‘ The Five,’’ but not 
sufficiently individual to impress itself on 
us as that of half a dozen other Russians 
has done. 

Ilya’s story not being in my archives, I 
have to take the drama on trust. I gather 
that he was a sort of Russian Siegfried-cum- 


I wandered all round the galaxy, 
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Galahad. There is plenty of good stirring 
stuff here, but it gets a bit wearisome, for 
me. There is lots of padding. The second 
movement’s opening has been likened to a 


- new Waldweben. The woodland business jis 


capitally touched off, with mysterious 
undertones. The scherzo is good fun, in 
the Liadov manner, and the finale is full of 
dramatic vim. The work was also recorded, 
I see, by the Phily in 1941. It can be safely 
recommended to all who cherish their 
Tchaikovsky in symphony and tone-poem. 
If all such persons buy it, what a Capitol 
winner is here. As Sam Weller remarked, 
all werry capital ; but odd that no indi- 
viduality whatever should emerge from all 


the ability. 
HAYDN. Symphony No. gr in E flat 


major. Twelve Deutsche Tanze 
(1792), No. 1-6. Danish State 
Broadcasting Chamber Orches- 
tra (Mogens Woldike). H.M.V. 
Z7016-18 (12 in., 17s. 3d.). On special 
order only. 

This symphony is the second of three 
symphonies (the third is the ‘“‘ Oxford ’’) 
written for Compte d’Ogny (on whom all 
Haydn’s biographers are strongly silent) in 
1788; about three years before Haydn’s 
first visit to London. Although it is a 
remarkably individual and mature work of 
which Haydn himself thought highly it 
appears to be very neglected, at least in 
England. I cannot remember ever hearing 
a public performance of it—it was last 
broadcast by the B.B.C. in 1948—nor can 
I trace any previous recording. 

It is scored for 1 flute, 2 oboes, 2 bassoons, 
2 horns, and the usual strings. . The first 
movement opens with a fine slow intro- 
duction, which gives way to an Allegro 
assai based on varied and striking material 
that is treated with many felicitous touches 
oi rhythm, colour, and counterpoint. The 
second movement is a delightful set of 
light, dance-like variations on a strong, 
rhythmical tune that has a certain affinity 
with the theme of the slow movement of 
the “‘ Surprise’’ Symphony. — The third 
movement is a Minuet of great character ; 
while the short, concentrated, and vivacious 
Finale also has a dance-like first subject of 
unusual distinction. 

The Danish Orchestra gives a lively, 
polished, and beautifully balanced per- 
formance. The recording is at first remark- 
ably clear and sonorous, but becomes 
somewhat cloudy towards the end of each 
record. There is slight surtace noise almost 
throughout. The~Twelve Deutsche Tanze 
are enchanting, but the recording suffers 
from the same defect of cloudiness towards 
the end. R.H. 


-‘*KABALEVSKY. Symphony No. 2 in 


C minor, Op. 19. Symphony Or- 
chestra of the Academy of Santa 
Cecilia, Rome (Jacques Rachmilo- 
vich). Capitol CCL7502 (10 in., 
29s. 6d.). : 

Kabalevsky’s Second Symphony (in actual 
fact his third) was written-in Moscow in 
1934, and was first introduced to Western 
Europe by Albert Coates, who gave several 
performances of it a couple of years later. 
It represents the type of music now con- 
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L.P. Recordings NOT so far available 
on standard Records. 
|XT2516 BLOCH: Sacred Service. Rothmuller, 


Bond with London Phil. Choir and Orch. 
Cond. : Ernest Bloch. 


LXT2501 BACH: Brandenburg Concertos Nos. 
4 and 6. Stuttgart Chamber Orch. Cond. : 
Munchinger. 


LXT2536/8 MOZART : ‘* Die Entfuhrung aus dem 
Serail ’’ Complete Opera. Vienna Opera Co. 
Cond. : Krips. 


CCL7502 KABALEVSKY : Symphony No. 2. Orch. 
Santa Cecilia, Rome. Cond. : Rachmilovich. 


CCL7503 GLAZUNOV: Symphony No. 4. Orch. 
Santa Cecilia, Rome. Cond. Rachmilovich. 


LXT2520 FRANCK: Piano Quintet. Quintette 
Chigiano. 
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The enthusiasm that has been aroused by the 
introduction of this new technique has been , 
enormous, and in order to assist those 
readers who are unable to call personally at 
any of our branches we have instituted a 
special Post Order Dept., at our 5/6 Cov- 
entry St., W.1 establishment where they will 

be pleased to answer any enquiry you may 
wish to make. 


Post orders attended to expeditiously. 


159 NEW BOND StT., W. 


Branches throughout. Loudou 
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Like the Expert New Master Amplifier, the latest Expert Master speaker is in a “ class 
by itself’’, many attempts have been made to copy its outside appearance, but none have 
ever hoped to equal its outstanding performance, described by one well-known critic as 
‘*Realism up to date.” First introduced early in 1939 and reviewed so enthusiastically in 
the ‘‘ Gramophone ’”’, the Master speaker was then described as ‘‘ Years ahead of its time.’’ 
Constant attention to the slightest detail of design or construction that could effect an 
improvement combined with the wonderful advances recently made in the design of high 
class loud speaker units, has enabled us to keep the Master speaker well ahead of its 
competitors. The Special Treble and Bass units are linked by an adjustable cross-over 
unit in order that the frequency response can be instantly adjusted to suit one’s personal 
reactions to sound, the acoustic properties of the room, and the actual record or 
broadcast being reproduced. 
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We claim that the speaker will give a greater effect of ‘“‘ space” and diffusion and a greater musical range 
than any of its competitors, but we do not ask you to accept our word for this. We invite you to call and 
hear a ‘ Master’ speaker and judge for yourselves. 
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silered acceptable by the Soviet author- 
ities, for it is immediately comprehensible 
to the ordinary man. It is (like most of 
K abalevsky’s work) very clear and direct in 
stvle, and it is what is termed an “ optim- 
istic’ work (that is, in effect, it has a gay 
finale) ; but it is an attractive specimen of 
its type, for this decidedly talented com- 
poser writes music which contains vitality 
and artistic interest. Kabalevsky, in short, 
is one of the few who have managed to 
make a virtue out of the limitations deemed 
necessary by the Soviet arbiters of art. 

The first movement of the symphony, an 
impetuous and vigorous Allegro quasi presto 
with a broad second subject, immediately 
demonstrates the composer’s avoidance of 
complex texture and his transparent scor- 
ing; but it is somewhat superficial in 
content. The Andante, however, is an 
expressive, even passionate, movement in an 
original variation-cum-rondo form; but 
the plum of the symphony is the gay and 
amusing Scherzo, which whirls along at a 
breathless pace (a little too hot at moments 
for the clarinets’ peace of mind) and leads 
straight into the finale, which makes good 
use of the orchestral colour palette and is 
exhilarating without being—as are so 
many Soviet finales—intolerably noisy and 
empty. 

The performance is a good lively one 
without any pretensions to being more 
than that: the orchestra gives some 
spirited playing, though its tone is rather 
rough in places (as at the start of the 
Andante). Similarly the recording is accept- 
able without ever attaining the highest 
levels of fidelity to which we are growing 
accustomed. For about the first time in 
my own experience of L.P. discs, the surfaces 
really are dead quiet ; but I was consider- 
ably startled to find that the record change- 
over occurs in the middle of the second 
movement. I thought one of the main and 
much-vaunted points about L.P. was that 
we were going to be spared interruptions in 
the flow of the music. Ss. 


*MILHAUD. Violin Concerto No. 2. 
Concertino de Printemps. Louis 
Kaufman (violin), with Members of 
the Radiodiffusion Francaise 
Orchestra (Milhaud). Danses de 
jacarémirim. Louis Kaufman 
(violin), Artur Balsam (piano). 
Capitol CTL7005 (12 in., 39s. 6d). 

It is of the greatest interest to have on one 
L.P. disc these two violin concertos of 
Milhaud, written some 14 years apart, for 
although in the majority of his works we 
are faced with his chameleon-like diversity 
of style, here, in a similar medium, there is 
greater unity, thus giving a better chance 
for those unacquainted with the composer 
to understand his individuality. The 
Concertino de- Printemps, written in 1934 for 
Yvonne Astruc (who recorded it with 
Milhaud on Decca CA8205), is a one- 
movement chamber concerto for violin and 
twelve instruments, and is a fresh and 
delightful work full of joyousness. Its much- 
syncopated rhythms and cross-currents are 
cliaracteristic of its day, and I find some 
passages recall Milhaud’s earlier ballet La 
Création du Monde. Louis Kaufman’s per- 


The GRAMOPHONE 


formance here could scarcely be bettered, 
and the orchestral playing and recording 


are of equally high standard: both in 
general spirit and in detail this is excellent, 
and my only criticism is that there is not 
much dynamic range and never a real 
piano—but as the composer was conducting 
I presume he likes it that way. Kaufman's 
rapid sautillé bowing at the end is quite 
masterly and a sheer delight. 

At the standard of performance of the 
Second Violin Concerto I can only guess, as 
the work is a practically new one and no 
scores are as yet available in this country ; 
but as Milhaud wrote the concerto specially 
for Kaufman and is again in charge of the 
recording, and on the basis of the perform- 
ance of the previous work, I think we may 
take it as being authentic: it certainly 
sounds convincing. This is a bigger work 
altogether than the Concertino, employing 
greater orchestral forces, which are heard 
at their fullest in the finale. The first move- 
ment begins in declamatory style and is 
written with great intensity, with a cleaner 
and less complex texture than Milhaud 
usually adopts: the middle section falls 
into an energetic march-like pattern slightly 
reminiscent of the rustic flavour of the Suite 
Provengale. There is a long slow movement 
of unexpected warmth and lyric tenderness 
(an emotion not normally associated with 
this composer), containing much of beauty : 
the third and final movement is more in 
Milhaud’s familiar vein of rhythmic jaunti- 
ness, with a good deal of play on displaced 
accents. To the best of my knowledge, this 
concerto has yet to be heard in a live per- 
formance in this country: a _ distinct 
“scoop ”’ for Capitol. 

My atlas does not reveal where Jac- 
arémirim is ; but its whereabouts are clear 
from listening to the three short pieces for 
violin and piano recorded here as a fill-up. 
The dances, written in Mills College in 
1945, are a little Samba, a little Tango 
and a little Choros, and are yet turther 
examples of the Brazilian-rhythmed poly- 
tonal morceaux which Milhaud produces, I 
am sure, by automatic writing. LS. 


MOZART. Overture from “Die 
Zauberfléte,” K620. Royal Phil- 
harmonic Orchestra (Beecham). 
H.M.V. DB21023 (12 in., 8s. 74d.). 


Am I being merely ultra-critical if I say 
that, despite the many excellences of this 
performance—alert playing, solid tone, 
taut rhythm, care over details— it does not 
quite come up to the very highest Beecham 
standard ? To say this is itself to pay a 
tribute to the power of our Unpredictable 
Maestro, whose Mozart is in a class by 
itself. But in this disc there is for me a less 
than perfect spontaneity and freshness (at 
least on side 1—for the second side is again 
thoroughly vital), and the speed of the 
opening Adagio causes us to miss something 
of the spaciousness Mozart intended. 


Against this must be measured the stylish 
playing and the first-rate unanimity of 
attack (as in the priests’ wind chords at the 
end of side 1). Shall I put it that, had this 
been anyone but Beecham, I should have 
created a breach of critical etiquette by 
applauding loudly ? L.S. 
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MOZART. Symphony No. 36 in C 
major, K.425, ‘Linzer Sym- 
phonie.” Danish State Broad- 


casting Symphony Orchestra (Fritz 
Busch). H.M.V. DB20115-7 (12 in., 25s. 
10$d.). On special order only. 

This symphony is called the “ Linz” 
Symphony because it was written for a 
ceremony at Linz, where Mozart and his 
newly wedded wife stayed in the autumn 
of 1783 as the guests of Count Thun. 
Composed in the course of three or four 
days, it is one of Mozart’s finest symphonies. 
It is scored for strings, two oboes, two 
bassoons, two horns, two trumpets, and 
timpani. 

The slow introduction to the first move- 
ment foreshadows the style of Mozart’s 
later slow introductions: a forceful call to 
attention, followed by the creation of 
emotional tension and a clouding of the 
tonic key. The tension is relaxed and the 
clouds dispelled by the first allegro theme 
on the violins. The rather slight second 
subject introduced on violins and oboes is 
in the unusual key of E minor. It is 
immediately repeated in a varied form by 
oboes and bassoons in octaves, with a 
murmuring string accompaniment. The 
development begins with a reference to the 
first theme and then proceeds to work out 
what seemed to be an insignificant passage 
on the first violins alone at the end of the 
exposition. 

The serenity of the slow movement is 
interrupted from time to time by dynamic 
outbursts that suggest a strong emotional 
undercurrent. The themes of the minuet 
and trio are curiously Haydnish—in fact 
the symphony as a whole shows the decided 
influence of Haydn. The superb Finale 


_ opens fierily with the first subject, which 


gives way to a fanfare-like theme given out 
forte in unison. It would seem to be 
merely a passing thought, for the true 
second subject, with its magical effect of 
syncopation in its third bar, now establishes 
itself. However, the fanfare-like theme is 
no passing thought, for it dominates the 
whole of the development section. 

The performance under Fritz Busch is a 
model of clear and faithful presentation, 
perfect ensemble, and rich sonority. For 
my part, the only blemish in Mr. Busch’s 
reading is in the first movement (Allegro 
spiritoso), which is not quite animated 
enough and is inclined to drag. The 
recording is outstanding for balance, 
sonority, and a complete lack of distortion. 

R.H. 


NIELSEN. Symphony No. 5, Op. 50. 
Prelude to Act 2, ** Maskarade.” 
Danish State Broadcasting Sym- 
phony Orchestra (Erik Tuxen). 
H.M.V. Z7022-6 (12 in., 28s. gd.). 

There are certain composers whose 
works—unlike the goods in most of our 

shops—are clearly Not For Export. I 

need scarcely refer again to the fate of 

Bruckner in this country: Elgar and even 

Vaughan Williams are regarded as utter 

bores in France ; and Carl Nielsen has been 

unappreciated everywhere but in _ his 
native Denmark. Just recently some of 

Nielsen’s music has made a beginning in 

getting through to audiences here; a few 
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recordings have helped; but the general 
reaction to him has been distinctly un- 
enthusiastic. At the Edinburgh Festival, 
however, his Fifth Symphony, played by the 
same artists as in this recording, had an 
unexpected success, and two or three critics 
wrote that it obviously made a big differ- 
ence having it played by performers who 
understood Nielsen’s very personal style. 

It 1s a very personal idiom, too, somewhat 
enigmatic at first, but most original, both 
in texture and in construction. An acquired 
taste, certainly, but one which intrigues 
from the beginning, and which, even if puzzl- 
ing, is not “‘ difficult.’’ There are distant 
affinities to Brahms (in the second move- 
ment here), to Hindemith and, in the 
boldness of the scoring, to Sibelius ; but 
this can give no positive idea of the in- 
dividual conception of the work, and, if 
you are at all interested in music outside 
the normal run, you should hear it yourself. 
The two most prominent characteristics in 
this Fifth Symphony (which was completed in 
January, 1922, nine years before the com- 
poser’s death) are Nielsen’s fondness for 
ostinatos—frequently going on for pages— 
and his highly personal orchestration ; in 
the first movement instruments are used 
only as and when they are needed, so that 
the score gives the effect rather of large-scale 
chamber music than of normal orchestral 
writing. As in the Violin Concerto, an 
extraordinary role is given to the side-drum : 
in the first movement he has an insistent 
rhythm which he is directed to play at a 
different speed from the rest of the orchestra 
“as if he wanted at all costs to upset the 
flow of the music’’; he is then given 
carte blanche to improvise anything he likes 
against the orchestra ; and the movement 
ends with his insistent rhythm dying away 
gradually beneath a very lovely and 
affecting clarinet cadenza, 

There are but two movements. The first 
falls into two parts, a Tempo giusto in which 
almost mesmeric effects are built up 
through long idées fixes, and an expressive 
contrapuntal Adagio. The second, Allegro, 
is a novel kind of quasi-sonata form (be- 
ginning with a subject making use of a 
falling fourth) in which the place of the 
development section is taken by two 
episodes, a Presto fugue (based on a leap 
of a fourth) and a somewhat severe Andante 
poco tranquillo on the original theme. 

The Danish Radio Orchestra, under its 
own Erik Tuxen, gives a most convincing 
performance: most of the players are very 
good, and the general enthusiasm and 
liveliness of tone of the orchestra as a whole 
more than offsets an occasional roughness 
here and there. The recording is adequate, 
though the. balance between wind and 
strings could with advantage have been 
slightly tipped more in favour of the 
former. L.S 





MENDELSSOHN. Scherzo from “ Octet 
in E flat, Op. 20.’’ Scherzo from “ A 
Midsummer Night’s Dream,’’ Op. 
61. N.B.C. Symphony Orchestra 
(Toscanini). H.M.V. DB21105 (12 in., 
8s. 74d.). 

This recording will be reviewed next 
month. 
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ROSSINI. Overture “La Gazza 
Ladra.” Philharmonia Orchestra 
(Galliera). Columbia DX168o0 (12 in., 
5s. gd.). | 

Abundant variety in_ well-controlled 
volume. The unanimity is very sound, the 
tone (as far as the rather coarse orchestra- 
tion permits) pleasant, the sustentation 
ample and free, the rhythm cleverly 
pointed. When the big cres. comes, it is 
worked up to a reasonable limit, and the 
brass is not overpressed, which is what 
most of us fear in such recordings. Alto- 
gether a most attractively turned out essay. 

R.A. 


TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Philharmonia Orchestra 
(Kletzki). Columbia LX8736-7 (12 in, 
17s. 3d.) and Danish State Broad- 
casting Symphony Orchestra 
(Malko). H.M.V. Z338-9 (12 in., 
t1s. 6d.) 


In a letter from Rome, dated February 
17th, 1880, Tchaikovsky writes to his 
friend Nadejda von Meck: “I am still 
nervous and irritable, sleep badly and in 
general am out of order. But I have been 
working, and during the past few days 
have sketched the rough draft of an Italian 
capriccio based on popular melodies. I 
think it has a bright future; it will be 
effective because of the wonderful melodies 
I happened to pick up, partly from pub- 
lished collections and partly out in the 
streets with my own ears.’’ For example, 
the trumpet call, with which the work 
opens, Tchaikovsky heard every evening 
played by the bugler of the Royal Cuiras- 
seurs, whose barracks were situated next 
to the composer’s hotel. 

This Capriccio running true to type does 
not adhere to a regular formal scheme: 
virtually it is a series of continuous but con- 
trasted sections (including an inevitable 
waltz) each based on its own distinctive 
melodic material. The only connecting 
link between the various sections is the 
recurrence towards the end of the solemn 
and expressive tune of the first section. 
Although the tunes may be Italian the 
treatment is characteristically Tchaikovskian, 
particularly the orchestration, which is 
masterly. 

Both performances are straightforward 
and brilliantly executed, and the recordings 
exceptionally clear and well balanced. To 
choose between them is to choose between 
Tweedledum and Tweedledee. R.H. 


TCHAIKOVSKY. Waltz from “‘Serenade 
for Strings,’ Op. 48. Waltz from 
“ The Sleeping Beauty.’”’ The Danish 
State Broadcasting Symphony Or- 
chestra (Nicolai Malko). H.M.V. 
Z340 (12 in., 5s. gd.). On special 
order only. 

Tchaikovsky favoured the _ graceful, 
tender, and sentimental French waltz-style 
rather than the more vigorous and lively 
Viennese style. These two charming and 
ever-popular examples of Tchaikovsky’s 
genius for. dance-music are treated here to 
superb performances, which are reproduced 
with the utmost clarity of recording. R.H. 
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INSTRUMENTAL 


BACH. Bourrée in B minor (arr. Saint- 
Saéns). Mortify us by Thy Grace 
from Cantata No. 22 (arr. Rummel), 
Cyril Smith (piano). Columbia 
DB2740 (10 in., 4s. 8d.). 

It gives me no pleasure to have to say 
that on the first of these sides, a heavy- 
handed arrangement of the Bourrée from the 
solo Violin Sonata in B minor (why is the 
lahel so uncommunicative?) Cyril Smith 
observes only too faithfully the dynamics 
indicated by Saint-Saéns: and on _ the 
second side (an excellent arrangement by 
Walter Morse Rummel) the exaggeratedly 
“expressive ’’ rallentandi at the end of the 
chorale-lines and the limp tread of the tune 
are an object lesson in how not to play 
Bach. There is nothing wrong with the 
recording, as such. A.R. 


CHOPIN. Waltz No. g in A flat major, 
Op. 69, No. 1: Waltz No. 11 in 
G flat major, Op. 70, No. 1. Alfred 
Cortot (piano). H.M.V. DB210094 
(12 in., 8s. 74d.). 

Attractive reproduction here, with no 
anxieties about over-sonority, celestial harp- 
ing, or symbolic cymbaloms. 

Those who have the happiest memories of 
Cortot may not unreasonably feel a little 
disappointment with some of his playing, at 
seventy. Much remains of charm, and some 
passages, such as the middle section of the 
A flat, seem as sweetly wrought as ever. 
Elsewhere, the rubato seems not so surely 
to caress and coax as it used to—or is one’s 
memory flawed ? 

In the second section of this waltz the bar- 
opening triplet is frequently played as it if 
were a mordent. The G flat has all the old 
clarity of phrasing, one of this player’s basic 
beauties. If now and again a note seems 
not to be quite there, one need not repine. 
Perhaps as time goes on the weight of years, 
and of recital repetitions which almost appal 
the imagination, tend to deaden some of the 
finer technical faculties. Not all: for any 
such artist of high integrity and deeply 
musical soul is bound, as long as he lives, 
to touch the spirit of all who seek to be like- 
minded and like-souled. I remember 
Cortot’s saying, at a lecture-recital, that the 
great achievement of the Romantics was to 
bring an audience to say of a pianist not, 
‘‘ How well he plays !’”’ but (as he phrased 
it) ‘‘Comme c’est émouvant, sensible, 
pittoresque!’’ Such qualities the right 
hearer may ever find in the performance 
of the ripe artist. W.R.A. 


*CONCERT for ORGAN. Toccata and 
Fugue in D minor (Bach). Chorale 
from “‘ Finlandia ’’ (Sibelius). Marche 
Champétre (Boex). The Fifers 
(Andrieu). Ave Maria (Schubert). 
Fugue in E minor (Bach). Richard 
Keys Biggs (organ). Capitol CCL750! 
(10 in., 29s. 6d.) 

Tone, rather than taste or style, is to be 
praised. This is interesting, after so many 
years of often dubious organ recording ; 
but I cannot care much for the perform- 
ances as such. The disc is a good example 
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of the weakness of the “ concert record.”’ 
People who want the Bachs are unlikely to 
revel in the other oddments, with their 
cinematic frills. The trifles are not such as 
our Bach recitalists would include in the 
same bill, even for light reliet. The E minor 
Bach (fugue only: not the prelude—rather 
a pity, as there are connections) is the one 
beginning with the two B’s, the second 
having a lower mordent, as to which there 
has been some dispute: whether the lower 
note should be A or A sharp. In this, a 
little more could have been made of the 
rests ; it is here played loudly. I prefer the 
alternative soft way, but either is possible. 
In the other Bach his pace is rather 
uneven, but the lines are clear, the hand- 
ling fluent ; the volume is not always even. 
In a review in our friend, the American 
Record Guide, I see it stated that in.the con- 
tainer notes (not to my hand), “‘ we are 
told that the organ he plays has been fitted 
with ‘ antique pipes’ to approximate the 
Baroque instrument,’’ but the -reviewer 
(P.L.M.), comparing the effect with that of 
the Germanic Museum organ or the ‘ Prae- 
torius’’ at Princeton, the former played 
by “‘the other Mr. Biggs’’—E. Power, 
concludes that the instrument ‘‘ is a con- 
siderable compromise.’”’ The composer 
Boex is not known to me. His little piece is 
a fragment in the antique (18th century) 
manner. To the label’s lettering, by the 
way, add a circumflex accent over the first 
eof the adjective. These small things show 
off various stop groups pleasantly enough, 
but they are quite insignificant, Ave Maria, 
meowed, is not my meat. The disc, it must 
frankly be said, does not offer an accept- 
ably built menu for the English. W.R.A. 


/ 
FAURE. Nocturne No. 4 in E flat 


major, Op. 36. Kathleen Long 
(piano). Decca M655 (10 in., 4s. 8d.). 


This is a pretty little salon piece, by no 
means the vintagé Fauré but very pleasant, 
and saved from falling into the common- 
place both by Fauré’s art and by Kathleen 
Long’s fastidious playing. The piano tone 
is good. A.R. 


*HINDEMITH : POULENC. Sonata in 
D, Op. 11, No. 2. Sonata (To the 
memory of Garcia Lorca). Louis 
Kaufman (violin), Artur Balsam 
(piano). Capitol CTL7001 (12 in., 
39s. 6d.). 

The two sonatas on this disc form an 
interesting contrast to each other, and are 
useful additions to the catalogue. It says 
much for the musical perception and 
versatility of Louis Kaufman, an artist I 
have not previously heard, that he seems 
equally at home in both, bringing to the 
Poulenc a performance of sensibility and 
good taste not without a certain imperson- 
ality and a wholly French. avoidance of 
excessive sentiment, and to the Hindemith 
just the right admixture of angularity and 
lyrical warmth for the somewhat divergent 
atmosphere of that work. Kaufman is 
admirably supported by the American 
planist-accompanist Artur Balsam, though 
the recording tends to favour the violin at 
the expense of the piano, which at times 
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becomes rather woolly. My copy of the 
Hindemith is marred by a crackly surface, 
though the other side is reasonably quiet. — 
The Hindemith sonata is one of the four 
for stringed instruments which make up 
his Op. 11: it appeared in 1920 and is 
thus one of his earliest published works, 
revealing the composer still at a formative 
stage. The opening Lebhaft is the most 
individual part, a wild and impetuous 
movement of bold harmonic conception, 
and with angular phrases which alternate 
with a more flowing second subject. 
Thereafter the style is less personal: the 
very romantic slow movement looks back- 
wards to Brahms, both in the broad 
dignity of its main theme and in its treat- 
ment ; and the finale (“in the style of a 
lively dance ’’) is even less characteristic, 
though it does not cease to hold the interest. 
There is quite a gul* in musical values 
between even the early Hindemith and the 
Poulenc sonata, written in 1942-3 and first 
performed by the late Ginette Neveu with 
the composer. The dedication of the work 
to. the memory of the poet Federico Garcia 
Lorca, shot by Fascists in 1936, seems to be 
an act of admiration rather than deep 
feeling; or else it is that Poulenc’s 
essentially slight idiom is incapable of 
powerful emotions; for in spite of the 
numerous markings of ¢rés violent and the 
indication Presto tragico for the finale, the 
expression of tragedy appears to lie beyond 
the composer. The opening Allegro con 
fuoco is a_ loosely-constructed rhapsodic 
movement in which I, for one, get rather 
tired of the two-bar lengths in which 
Poulenc constantly works: why Tatiana’s 
letter comes into the middle of it all I 
cannot imagine. In the second movement, 
sub-titled Intermezzo, and headed by a 
quotation from Lorca, “‘ La guitare fait 
pleurer les songes,’’ there is some use of 
the chord formed by the guitar’s open 
strings: a sombre ceda is added on a new 
theme. The finale ends similarly with a 
coda marked douloureux, but for the rest 
Poulenc’s inability to write a phrase of any 
length becomes more and more apparent, 
and some of the thematic ideas are 
dangerously near banality. For those 
listeners who like to follow the score, I 
should mention that there are four tiny 
cuts which, as they make no difference to 
the structure in general, were probably 
inserted by the composer after the sonata 
was already ‘printed. L.S. 


LISZT. Hungarian Rhapsody No. 12 
in C sharp minor (revised Saint- 
Saéns).’ Gina Bachauer (piano). 
H.M.V. C4020 (12 in., 5s. gd.). 

As there has been much confusion about 
the numbering of the Rhapsodies, as 
between piano-versions and orchestral, it 
may be useful to remark that this piece 
begins with a single-line tune that starts 
with the following scale notes: 1, 4 (two 
beats each), 3, 2, 1, 7 below (one beat 
each), 1. 

The percussive qualities impress, rather 
than the seductive, in this recorded tone. 
Perhaps one need not ask much more in 
music which owes most of its effect to the 
cymbalom technique. It is not lacking in 
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pleasant quality in the gentler ranges, but 
the louder ones do not impress me as show- 
ing quite the best aspect of ff tone. The 
opening, ¢.g., is a trifle daunting in its 
hardness, but quickly comes much more 
agreeable tone. It may be that recording 
to-day can deal satisfactorily with almost 
everything except this level ? There is a 
slight tubbiness in the ff bass, and aloft, 
that touch of “‘ glamour ”’ (cf. the diction- 
ary’s strict definition) which seems almost 
inseparable from modern full-scale piano- 
forte recording. As an ancient devotee and 
student of piano tone-problems (among the 
most tangled of all), I am never entirely 
happy in this department of recording—as 
I think one can, sometimes at least, be 
quite happy about orchestral or chamber 
music reproductions. 

The player is of course technically 
excellent: nowadays hundreds of people 
seem to be able to play such things extremely 
well. Her range of dynamics is sufficient, 
her clarity comforting, and, in short, I 
don’t want a safer performance, or one that 
seems more judicious. It’s only in the 
details of recording that I remain a 
questioner, wishful to know just what are 
the possibilities (and, perhaps, the im- 
possibilities) of making every note, at every 
level of loudness, sound like piano-tone, and 
none like cymbaloms, xylophones or celestial 


harps. W.R.A. 
WALTON. Sonata for Violin and 
Piano. Yehudi Menuhin (violin), 


Louis Kentner (piano). H.M.V.. 
DB9519-5 (12 in., 258. 10$d.). Auto- 
matic couplings only. Addition to 


Special List. 


How rarely, in these days, composers 
write music that comes not only from the 
head but also from the heart : and what a 
huge delight it is to come across a work like 
this violin and piano sonata by William 
Walton which is so amply satisfying in both 
ways. The architecture is that of a true 
craftsman, the decoration that of a true 
artist, and the heart of the matter is that of 
a man of flesh and blood. It is music we 
have here, not the higher mathematics 
meditated upon in a cesspit ! 

The sonata, written for Yehudi Menuhin, 
was first performed by him and Louis Kent- 
ner on February 5th, 1950, at the Drury 
Lane Theatre, London, and is dedicated to 
the wives of these artists. 

Note the tonic chords of the key of the 
work, B flat, on the piano in the first bars as, 
at the start of side two, they usher in the de- 
velopment section of the movement, and a 
little way in on side three, the exquisite coda 
and they establish the prevailing tranquility 
of the movement. Neither the form of the 
movement, nor its contents, if carefully lis- 
tened to several times, present any difficulty, 
and the spirit that infuses the music is so 
thoroughly romantic (thank heaven) that of 
course some critics, much to the composer’s 
amusement, I believe, labelled it reaction- 
ary. The ‘‘ motto’’ theme, to use a con- 
venient term, of the movement—and per-. . 
haps of the whole work—is the little figure _. 
with which the violin first enters. Look, :. 
so to speak, at this and take in its features : 
the tender curve of the first six notes (of 
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which the second three repeat exactly the 
first three) and then the rising phrase linked 
onto it, and another little figure of four 
notes, the second two a repeat of the first 
two. I give these. identification marks be- 
cause it is worth while tracing them, and 
the more so because it is so obvious that the 
composer is in love with this theme. The 
second main theme seems to have grown 
out of the first one, and as the piano alone 
gives it out the listener can easily spot it. 
Both players are kept very much occupied 
in developing the main ideas, and on side 
two the music boils up to a passionate 
climax, briefly interrupted before reaching 
its peak a little later. The recapitulation 
is regular but the composer has in store the 
lovely coda to which I alluded above. The 
violin is muted and mostly kept high up in 
its compass, the piano has chords in synco- 
pation between treble and bass, the bass 
chords carrying arpeggios. Most tenderly 
the violin dwells on the opening theme and 
then, on the last page, the piano has- the 
second theme in high octaves. Once more 


the violin dreams over the first. theme, and. 


so, with quiet chords, the movement ends. 

The second movement is a theme with 
seven variations and coda. The listener may 
be disconcerted, at first, by a theme of the 
same improvisatory kind as that of the pre- 
vious movement, but he should wait till the 
end of the movement before passing judg- 
ment, and meanwhile realise that the 
composer is still himself under the spell of 
what has gone before. The first variation is, 
ull near its end, in two-part counterpoint 
between violin and piano and the second 
variation, marked quasi improvisando, has an 
almost oriental flavour, swinging always up 
to the highest melody note of each phrase 
in a kind of hypnotic way. This variation 
ends at the start of the fifth side and there 
follow variations three, four, and five. The 
third is a lively march, with much double- 
stopping and concluded by some percussive 
passages for the piano : the fourth, a quick 
Scapino-like variation, is in octaves, for 

‘both instruments, and the fifth consists of 
melodic arabesques for the piano with a 
pizzwato counter-melody for the violin. This 
variation ends with a _ short cadenza. 
Variation six, which begins on side six, is 
a rapid scherzo, but the final variation, after 
these three fast ones, restores the balance. 
Marked andante tranquillo, its expressive 
measures present the deepest implications of 
the theme and the swift and brief coda that 
follows seems to utter the composer’s 
exuberant pleasure in the happy fulfilment 
of his task. 

Let it not be said, as it so often is, that the 
contemporary composer cannot be lyrical, 
for this sonata is saturated with lovely and 
most sensitive melodic line drawing. The 
performance is extremely good, both players 
obviously having their music at their 
finger’s ends and in their hearts, and so 
they, achieve a splendid ensemble. The 
balance, of particular importance in_ this 
_Slosely. woven. music, -is excellent and the 
violin and piano tone, with two exceptions, 
is very faithful. The first exception is on side 
three near the start, when Menuhin’s tone is 


rather shrill. :- and,.secondly, .there.is a . 


little deterioration in the piano tone during 
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the last of the variations. ‘The very high 
violin notes are well caught, so are the 
lowest piano notes ;- but the treble notes of 
two chords that complete two phrases for 
the piano in the first movement (figure 1y0, 
bars 4 and 7) are almost lost. I greatly 
hope that this really beautiful sonata will 
have the wide sale it ‘deserves. (Score 


O.U.P., 12/6). 
OPERATIC AND SONGS 


BRAHMS : STRAUSS, R. Solitudine 
nei campi, Op. 86, No. 2. Serenata 
Op. 17, No. 2. Chloe Elmo (mezzo- 
soprano), Mario Salerno (piano). 
Parlophone R30025 (12 in., 8s. 7$d.). 


The first song, in case you do not guess 
it, is better known under its original title, 
Feldeinsamkeit, and the second one, of course, 
is Standchen. 

Strauss’ song was written for a high 
soprano and suffers greatly by being trans- 
posed down three keys, particularly in its 
third verse. The brahms song, in its 
original key, lies, of course, well in the 
singer’s voice and is in’ every way better 
suited to her. In both songs her tone is 
beautiful but she uses portando in a way 
effective in opera but outside the true 
lieder style, and the end of the Strauss is 
done with the real Italian emotional catch 
in the voice. In the Brahms the singer’s 
breathing is far too audible, especially 
when she breaks the last phrase in the 
first verse, and she fails, by too great 
intensity, to convey what the writer of the 
poem described as ‘“‘ the Creamy, quiet 
gazing at the slow passage of the beautiful 
white clouds through the deep blue.”’ 

The record interested me because’ it 
shows convincingly how much a song loses 
in translation. Italian smooths out the 
bite of the German consonants so that, for 
example, ‘‘ Mit Tritten, wie Tritten der Elfen 
so sacht,’’ the start of the second verse in 
Standchen,is thrown away.Compare Elizabeth 
Schumann’s record with this one and the 
point will be clear. 

_ I am glad we have again a piano accom- 
paniment to the Strauss, the woodwind 
cannot really cope with the essentially 
pianistic figuration even with all Strauss’ 
skill behind it. Mario Salerno’s accompani- 


‘ments are very neatly and expressively 


played and balance and recording are good. 
ALR. 


’ 


HANDEL. I know that my Redeemer 
liveth : He shall feed His flock, 
from “‘ Messiah.’” Frances Wishart 
(soprano), Jean Lawson (alto), 
Robert Waddell (soprano) of the 
Kirkintilloch Junior Choir Parlo- 
phone E11477 (12 in., 5s. 9d.). 


‘I know.’’ is begun rather fast, and the 
rhythm is a shade uneven: ‘the organ 
hurries ; but it is kept going well. Detail 
is not quite accurate (dot). The organ’s 
start gars me grue, slightly ; that wobble! 
I am reminded, not too happily, of former 
young soloists’ grooming and_ presentation. 
It’s. the rhythm and the tremulant. that 
spoil this. The. solo. voices ,are. pleasing. 
The middle -section. of..‘. 1 .know.’’ «1s 
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omitted (‘And though worms’). The 
other air is also cut a bit in both sections, 


and a chord is by the organist anticipated, 


so losing the tiny fine effect of a suspension, 
near the end. The absence of a real alto 
in “‘ He shall feed,’’ and the upward 
transposition, alter the character of the 
first part of this air. 

With such pleasing voices and clear 
articulation much can be done, but I’m 
afraid the artistic control is not at present 
keen enough. The defects I mention can 
and should be removed. I wonder whether 
public performance and praise may not be 
tending to weaken artistic standards ? 
The devilish ‘ public ’’ can be a dreadful! 
curse to promising performers. There has 
been a rise of interest in junior choirs, and 
most of what I can hear suggests that, as 
has happened in the past, they fail to keep 
their standards high enough. The weak- 
nesses show more obviously in taste, as a 
rule: the music chosen is not often good 
enough ; but there are also stylistic defects, 
to cure which the heavy hand of professional! 
authority is needed. I have every good 
wish for our young friends, who, with 
someone to vet the matters I mention— 
preferably some old pro. who will stand no 
nonsense (probably about ‘‘ what the 
public loves ’’)—should become a worthy 
vehicle for great music. W.R.A. 


MASCAGNI. Cherry duet _ from 
“L’Amico Fritz,’’ Act 2. Joan 
Hammond (soprano), Rudolf Schock 
(tenor), Philharmonia Orchesira 
(Dobrowen). Sung. in Italian. 
H.M.V. DB210098 (12 in., 8s. 7}d.). 


This is delightful. I have, in the past, 
been a stern critic of Joan Hammond’s 
singing, mainly: because I was annoyed 
that an artist with such a fine voice should 
not discipline it more and make the utmost 
of her considerable talent. This record, 
the first made by her I have heard for some 
time, shows a great advance in her art. 
She always sang with feeling, but now 
she seems to have far better control of her 
tone and to have lost the “ breathiness ”’ 
that used to trouble me. In the enchanting 
‘‘ Cherry Duet’’ she is partnered by a 
most engaging tenor, Rudolf ‘Schock, who 
sings with much tenderness and subtlety 
and makes one wish, ‘since he is an 
‘Austrian I believe, that he had enough 
voice for Tristan. The duet, which falls 
into two quite distinct sections, is very 
well recorded and has a more than adequate 
orchestral accompaniment. It challenges 
my loyalty to the Schipa-Favero recording 
of previous years. A.R. 


MASSENET : VERDI. Ah! Non mi 
Ridestar from ‘“ Werther,” Act 3. 
Recit.: Oh! fede negar potessi agl’ 
occhi miei. Aria: Quando le sera 
al placido from ‘“ Luisa Miller,” 
Act 2. Giacinto Prandelli (tenor), 
Milan Symphony Orchestra (Argeo 
Quadri) Sung in Italian. Columbia 
LX1320 (12 in., 8s. 73$d.). 

Tito Schipa’s unforgettable ‘record of 
the aria from. Werther. began with the 
recitative preceding it instead of, as here. 
with .the few bars- of orchestral accom- 


Pa eee ee eee ee ee ee ee Ne oi Mawada ap En i? BE @ an 9 


a a ee ee 





Octover, -.1950 


paniment immediately before the - aria. 
Schipa, no doubt, sacrificed something of 
the big rallentando Massenet requires at 
the end of each verse, but the scene gained 
much in reality from being provided with 
the recitative. The orchestral part, in 
the present recording, is, of course, im- 
measurably better, and both violoncellos 
and harp tell very well. Giacinto Prandelli, 
one of the La Scala tenors, has an excellent 
voice but is inclined to rush his points of 
climax and he does not seem able to give 
sufficient weight to the high B flat. He 
has an attractive mezza voce, of which he 
makes the most at the end of each verse. 
If this is an uneven performance Signor 
Prandelli makes a considerable success of 
the full blooded recitative and aria from 
Luisa Miller, in which he sounds much 
more at ease. The recording, rather 
coarse in one or two places in the Werther 
aria is, in general, excellent. A.R. 


MOZART. . Quintet : Sento, oh Dio! 
(Scene 4). Recit.: Non v’e piu 
tempo, ci. uintet: Di 
scrive ogni giorno (Scene 5). 
From ‘‘ Cosi fan tutte,’’ Act 1. Sena 
jJurinac (soprano), Blanche Thebom 
(mezzo-soprano), Richard Lewis 
(tenor), Erich Kunz (baritone), 
Marie Borriello (baritone), e 
Glyndebourne Festival Orchestra 
(Fritz Busch). Sung in Italian. 
H.M.V. DBarrr7 (12 in., 8s. 74d.). 


By common consent the performance of 
Cost fan tutte at Glyndebourne this year was 
one of the best ever heard there and it is 
good that those who were unable to be 
present—that is, most of us—can sample a 
little of its quality on this admirable record. 
In the first quintet Gugliemo and Ferrando, 
got up for the mythical war to which they 
are supposed to be setting out, come to bid 
their loving wives (to test whose fidelity 
the plot has been hatched) a long and 
perhaps final farewell. Don _ Alfonso, 
cynical batchelor and the one realist in the 
play, observes the scene with deep enjoy- 
ment. The ladies, Fiordiligi and Dorabella, 
no simpletons and not adverse to an 
adventure, ask to be transfixed on their 
husbands’ swords rather’ than part from 
them: and so, with sundry asides between 
the husbands and Don Alfonso, the quintet 
develops. As it ends the two pairs fall into 
each others’ arms. 

In the second, and even more ravishing 
quintet, the “ladies, sobbing—as their 
broken’ phrases ‘tell us—ask their husbands 
to write every day and the old Don, looking 
on at the scene, can scarce refrain, as he 
says, from bursting his sides with laughter. 

The adorable music is sung superbly by 
all concerned, but icularly by Sena 
Jurinac,. who ‘has rapidly graduated from 
Dorabella to Fiordiligi to the astonishment 
of the snobs in Vienna. 

She has:.a rising phrase in the second 
quintet that is almost identical with one in 
Mozart’s Ave Verum, and I cannot imagine it 
- ore beautifully sung. Under Fritz Busch 

e orchestra play beautifully and gives us 
. e full beauty of Mozart's orchestration, 
particularly in the woodwind. department. 


My two. criticisms are that the baritone and 
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bass do not tell:sufficiently in the concerted 
portions of the first quintet, and that one 
would. not :guess..that these portions are 
directed to be sung sotto voce by all con- 
cerned. Other than that the or is 
a sheer delight. 


MOUSSORGSKY arr. RIMSKY-KOR- 
SAKOV. In the town of Kazan ; 
Hark! ’*tis the funeral bell from 
‘“‘ Boris Godounov,’’ Acts 4 and. 4. 
Boris Christoff (bass), Philhar- 
monia Orchestra (Dobrowen), 
Chorus of the Royal Opera House, 
Covent Garden. Sung in Russian. 
H.M.V. DB21097 (12 in., 8s. 74d.). 

This challenging sally into Chaliapine 
territory may well cause a prolonged skir- 
mish between the two factions. For these 
two extracts from Boris were favourite 
stalking-grounds of the earlier great artist, 
and assessment of Christoff’s achievement 
here is bound to be coloured by the age and 
the memory of each listener. Let me deal 
with the background features first : the 
recording of the orchestra has never been so 
well done—the great shuddering bell chords 
in the death-scene and the excited detail 
in the accompaniment to Varlaam’s song 
are altogether brilliant—nor have we had 
before so convincing a chorus and such good 
perspective. But inevitably it is the figure 
in the centre of the stage on whom our 
attention is riveted. Without possessing the 
sheer size and weight of Chaliapine’s voice, 

Christoff presents a vivid picture of the 

Czar in his desperate final moments : this, 

one feels, is a true aristocrat of a singer, 

obtaining his effects by subtlety and artistry. 

But that same aristocracy is a drawback for 

a faithful representation of Varlaam : in 

spite of his fine singing, Christoff does not 

quite bring to my eyes the vision of a great 
lout of a drunken priest who has never 
washed in his life. Nevertheless, an import- 

ant record for all opera-lovers. L.S. 


PUCCINI : GIORDANO. Tre sbirri, 
una carrozza from “ Tosca,’’ Act 1. 
Marko Rothmuller (baritone), Phil- 
harmonia Orchestra (Erede) with 
Chorus and Organ. Nemico della 
Patria from ‘‘ Andrea Chénier,’’ Act 

. Philharmonia Orchestra (Rob- 
ertson). ‘Sung in Italian. H.M.V. 
4019 (12 in., 5s. gd.). 

I don’t much care for this basic tone- 
quality.- At the start of the Tosca piece it is 
distinctly unpleasant. The heavy. nasality 
spoils it, for me. The Te Deum is very full- 
toned. Amid it Scarpia pretends to pray, 
but is thinking how he may achieve his evii 
ends. It is good that he should sound like a 
villain, but I think this singer overdoes that. 

In the other piece the revolutionary 
leader Gerard is a mixture of good and 
bad. Here he is to condemn to death his 
rival Chénier. Is the poet an enemy of his 
country? he asks. Love, hatred, and the 
passion for the revolution are mingled. 
The emotion is keenly conveyed, in the 
big, rather heavy tone: the orchestral 
playing is im ‘strong support, and the 
recording snugly, easily takes care of it all ; 
but somehow ‘this. kind::of ‘voice, however 
used, doesn’t make me entirely happy. 
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RAVEL. Shéhérazade. Jennie Toure! 
'“- (mezzo-soprano), Columbia Sym- 
phony Orchestra (Bernstein). 
Columbia LXg738-9 (12 in., 17s. 3d.). 
Many of our readers will already possess 
Suzanne Danco’s superb record of Ravel’s 
Shéhérazade issued by Decca, and perhaps 
H.M.V. will at some time issue the record- 
ing of the work made in this country by 
Maggie Teyte, with whose performance of 
it we are tolerably familiar. Jennie Tourel 
sings the cycle in the original key without 
any sense of strain, and with great intelli- 
gence: but she simply does not possess the 
silvery clarity of voice nor the kind of rapid 
parlando style a soprano can command and 
which is absolutely necessary in the first 
two of these songs. In the last one, 
L’ Indifférent, she is almost wholly successful 
and the way she sings “ Enire’’ to the 
beautiful . youth passing indifferently by 
her door and her sad ‘‘ Mats non, tu passes ”’ 
are most moving. The voice is recorded 
throughout at too great strength and the 
orchestral clingaxes blaze out as if the music 
was by Wagner, not Ravel. As for the 
orchestral performance itself it is without 
subtlety and much of the detail is poorly 
or insensitively articulated. Two examples 
of this are the semiquavers in the phrase 
of the slow section soon after the start of 
the first song, Asie: and the flute phrase 
before the last entry of the voice in the 
second song, La Flite enchantée, which is not 
at all like an enchanted flute playing. 
(Incidentally I trust no one will ever attempt 
to sing the English translations provided in 
the vocal score, which I imagine are only 
meant to be a crib! In the second song, 
‘* Tour a tour la tristesse ou la joie’’ is trans- 
lated as ‘‘ to laugh and to weep. a This is 
not only inexact, but puts “ éristesse’’ on 
the loud high note given to “ joie’’ !) 
Ravel’s orchestration, then, lacks its 
magic and we are left with the brave but 
mistaken attempt of the singer to do what 
lies outside her range. A.R. 


ROSSINI : VERDI. Ah! quel giorno 
Ognor rammento, from ‘ Semira- 
mide,’ Act 1. Re dell’ abisso 
affrettati, from ‘Un _ Ballo in 
Maschera,” Act 1. Ebe Sti i 
(soprano), Orchestra Sinfonica dell’ 
EIAR (A. la Rosa Parodi). Sung in 
Italian.. Parlophone R30023 (12 in., 


8s. 74d.). 


The scena preceeding the cavatina on the 
first side of this record begins with what is, 
to. our modern ears, one of the funniest lines 
in opera. Arsace, one of the queen’s 
generals, enters and remarks, ‘‘ Eccomi 
alfine, in Babilonia’’ (‘* Here I am at: last in 
Babylon ’’), to which the orchestra, silent 
as “‘he”’ sings, responds with a raspberry 
in the shape of two loud chords! It would 
be a mistake, however, to regard Semiramide 
as a comic opera, for when the music is 
sung with the virtuosity Stignani brings’ to 
it, and when the orchestral part is, as here, 
played with style, we can discern the 
emotional ressiveness of the florid 
writing. - The flexibility of Stignani’s voice 
is amazing and: she gives full value and 
point to every note.. The allegro section 
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foHowing is heavily cut, but at least we 
have the enchanting orchestral introduction 
Vanda taste’UMthe rest. 
© ‘The singét wonderfully darkens her voice 
for'the ‘baleful measures of the witch 
Ul¢ica’s aria from Un Ballo in Maschera, but, 
Ahough she sings it much more in character 
than Fedora Barbieri did in the complete 
recording of the opera, it would have been 
more effective if the singer had bothered to 
observe Verdi’s expression markings. The 
orchestral accompaniment is well played 
and the recording, on the loud side, is 
good 


VERDI. Libiamo, libiamo ne’ lieti 


calici (Act 1): Recit.: Alfredo! 
Ah tu il vedesti. Duet : Parigi, o 


cara, noi lasceremo (Act 3). From 
‘‘La Traviata.’’ Licia Albanese 
(soprano), Jan Peerce (tenor), R.C.A. 
Victor Orchestra and Chorus (Act I 
only) (Victor Trucco). Sung in Italian. 
H.M.V. DBaiiit (12 in., 8s. 74d.). 


As in the complete recording of La 
Traviata issued by Columbia in 1947, the 
soprano shows herself a better artist than 
the tenor. His staccato attack in the Brindisi, 
Libiamo, libiamo, is very approximate and 
the end of the verse, ‘‘ Caldi baci avra,’’ is 
poorly articulated. The lady shows him 
how to do it when she starts, on her verse, 
a few bars later, though the trill at the 
end, after the chorus comes in, is not 
audible. The second side, on my copy, 
does not begin, as the label states, with 
Violetta’s words ‘‘ Alfredo { Ah tu il vedesti,’’ 
but with both singers together six bars 
later (“‘ Amato Alfredo’’ and ‘“‘ Oh mia 
Violetta’’). Licia Albanese portrays well 
the feverish, passionate Violetta and does 
the florid passages neatly: and Jan Peerce 
gets some tenderness into his farewell to 
Paris, though again his cadence bars are 
rather roughly executed. A cut is made 
from the repeated section beginning 
“ Parigi, o cara’’ to the cadenza. The 
recording is quite good, if, as usual, on the 
loud side. A.R. 
VERDI. 


Recit. : Che mai vegg’io! ; 


Aria 3 Infelice ! e tuo credevi, 
from ‘“Ernani,’” Act 1. Recit. : 
Vieni, O Levita ! ; Aria: Tu sul 


labbro de’veggenti from ‘‘Nabucco,”’ 
Act 2. Cesare Siepi (bass), Grande 
Orchestra Sinfonica della Radio 
Italiana (Arturo Basile). Sung in 
Italian. Parlophone R30024 (12 in., 
8s. 74d.). 

Since the appearance of Cesare Siepi’s 
last records, I have had the opportunity of 
hearing this remarkable young singer with 
the Scala company, and can assure gramo- 
philes that he records even better than he 
sounds in the flesh. In these two relatively 
little-known Verdi arias, he shows himself 
a true basse noble with a fine rich tone. At 
the start of the Ernani extract, the clarity of 
his line is a little clouded by vibrato, but 
this "may perhaps be attributed. to the ex- 
pression of pardonable emotion ;. the situa- 


tion is that the grandee Don Ruy Gomez de 
Silva enters his fiancée’s apartment to find, 
to: his bewilderment, a quarrel in progress 
between. two strange men (the king and the 
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bandit Ernani, both disguised). Elsewhere 
Siepi’s control is first-class, and the Nabucco 
aria (a prayer by the High Priest of the 
Israelites) could scarcely be bettered— 
though in the first few bars he is made to 
sound slightly hollow. The orchestral 
accompaniment to this side is exceptionally 
well played, and the recording a 
quite satisfactory. 


WAGNER. Love Duet from “ Tristan 
und Isolde,’’ Act 2, Scene 2. Kirsten 
Flagstad (soprano), Set Svanholm 
(tenor), Constance Shacklock (con- 
tralto), Philharmonia Orchestra 
(Bohm). Sung in German. H.M.V. 
DBa1112-4 (12 in., 25s. 10$d.). Auto 
DB 9521-3 

This recording, though far from perfect, 
does a great deal to atone for the horrible 
Columbia issue of December, 1949. The 
limitations of Kirsten Flagstad’s Isolda are 
well known and honestly admitted by the 
artist herself. She cannot, as she has said, 
feel like Isolda in her passionate moments ; 
but what she can do, incomparably, as we 
know, is to pour out an unfailing flood of 
beautiful tone and never to sing with less 
than perfect intonation. Set Svanholm, an 
excellent musician also, suffers from the 
occupational disease of all Heldentenors, 
which is to sing with unpleasantly con- 
stricted tone whenever it is necessary to 
sing loudly. Bearing these qualifications in 
mind it is idle to expect the rapture and 
passion of Tristan and Isolda’s love-making 
in this recording, but one is grateful that 
the notes are all there, well phrased, and 
that Flagstad’s voice never fails in beautiful 
sound and, when called for, in power that 
never Causes the beauty of her tone to 
deteriorate. 

The first side takes us from the exquisite 
music of ‘‘ O sink’ herneider, Nacht der 
Liebe’’ to the point just before the close of 
the section. This is followed, on the second 
side, by Brangaena’s warning call from the 
tower. Side 3 opens with the tranquil 
section, beginning. with the orchestra, 
“* Lausch, Geltebter’’: continuing, on side 4, 
with “‘ Doch unsre Liebe.’’ Side 5 starts with 
the Liebestod motive to the words “ O 
starben wir, um getrennt,’’ and side 6 with 
“* Soll der Tag nach Tristan wecken,’’ the duet 
ending at its highest point of climax when 
King Mark surprises the lovers. 

I am disappointed by the recording of the 
orchestra, which is less good than in the 
previous Wagner recordings both of Tristan, 
Die Walkiire, and Gétterdémmerung, in which 
Flagstad sang. Too much of the playing 
sounds cloudy, and the woodwind (the oboe 
in particular) is too faint in relation to 
the voices. An example of this appears on 
the first side. The climax of this first section 
produces odd booming noises from the 
orchestra and at the second climax, near 
the end of this first side, the strings do not 
irresistibly and audibly surge upwards, as 
they should. There is too much foggy dew 
in the orchestra during Brangaena’s warn- 
ing—and here it has nearly all the 
jam—and though Constance Shacklock 
sings well in tune her voice moves too 
sluggishly, and she sometimes does not 
arrive punctually on her first beats. The 
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perspective is good. We do not feel 
Brangaena is somewhere behind a tree. 
Side three opens with some clear and 
expressive string tone, but at the return 
to molto tranquillo the orchestra is again too 
faint and Svanholm cannot. give rapture 
and sweetness to his wonderful phrases at 
the close of this side. The woodwind at 
the start of the fourth side is very poorly re- 
corded. The last two sides, as a whole, are the 
be t and Flagstad, on side six, is thrilling in 
the ecstatic phrase ‘‘ Seinem Truge wig zu 
fueh’n,” and much of the: passionate excite- 
ment is audible in the orchestra as well as 
in the voices of the singers. 

My usual reproducer being out of 
commission for the moment it is hard to say 
what this recording would sound like on a 
large instrument, but I expect it would 
come out a great deal better. Bohm, 
oddly enough, seems to be responsible for 
some of the lack of glow and movement 
though he is not usually lacking in either. 
This recording, therefore, must be received 
with caution. We need this great duet on 
discs badly, but I can only think of this 
version as an interim issue. A.R. 


TRADITIONAL, arr. BRITTEN. The 
Sally Gardens: Little Sir William: 
Oliver Cromwell. From “ Folk 
Song arrangements’’ by Benjamin 
Britten, Vol. I. Peter ts (tenor), 
Benjamin Britten (piano). Decca 
San (10 in., 4s. 8d.). 

This is, I presume, a re-issue of the 
same songs first released by Decca in May 
1944, and since deleted. It is good to have 
again Britten’s arrangements sung with 
every word as clear as a bell by Peter Pears 
and beautifully accompanied by the 
arranger. The recording is as good as one 
could wish and I beg Decca to go ahead 
with many more of Britten’s arrangements 
sung and played by these two artists. A.R. 


ENGLISH FOLK SONGS. _ Evening 
Prayer (coll. and arr.. S. Baring 
Gould and Cecil Sharp): The 


Wassail Song—Gloucestershire (coll. 
and arr. Cecil Sharp). H.M.V. Bg964 
(10 in., 4s. 8d.). Searching for 
Lambs (coll. and arr. C. Sharp): 
Abroad as I was. walking (coll. 
G. B. Gardiner and arr. Gustav 
Holst): O Waly, Waly (coll. and 
arr. C. Sharp). Patrick Shuldham- 
Shaw (tenor), Gerald Moore (piano). 
H.M.V. Bg965. (10 in., 4s. 8d.). Re- 
corded under the auspices of the 
English Folk Dance and Song Society. 


- Mr. Shuldham-Shaw is well known to 
B.B.C. listeners in the West of England 
where he sings the songs in the ‘‘ Dance 
them around ”’ series. His ‘diction is very 
clear and the recording is excellent. 

The songs themselves are traditionally 
English and date. back many years. The 
Wassail Song, ‘‘ Wassail’’: meaning’ “‘ to 
be of good: health,”’ is one of the finest’ 
examples of this song, versions of. which 
have been found in practically.every part 
of the. country. O Waly, Waly needs ~o 
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curtains, wheel the sofa round . 


“* domestic happiness ”’ 


The: GRAMOPHONE 


Now stir the fire, and close the shutters fast, let fall the 


. yes, it’s quite obvious that Cowper knew how to enjoy 
himself on an autumn evening. It s a shame, though, that the poor man was born.a couple 
of hundred years too soon to taste of the joy of long playing—how such an enthusiast for 


would have revelled in it! Like you, he would have delighted.to ~~ 
settle down in the firelight for a long spell of blissful relaxation, while music, flawless, un- - 


interrupted, /iving music, flowed around him. And now that the Decca second long playing 
release has been issued, making a total of over one hundred long playing records from which 


to choose, what a wonderful selection of music there is for your winter evenings. .. 
wheel the sofa round . 


Stir the fire... 


Bach 

Two Motets for Double Choir: 
Come, Jesu, 

The Spirit also Helpeth Us 


Dr. Reginald Jacques conducting 
The Cantata Singers 
One 10° LX3017 29/6d. 


Bach 
Fantasia and Fugue in G minor 
(The ‘ Great ’) 


Franck 
_Fantasia in C major 
Marcel Dupre (Organ) 


One 10’ 


Bartok 
Concerto for Orchestra 
Eduard van Beinum conducting 


pre 
LM4513 26/6d. 


The Concertgebouw Orchestra of 


Amsterdam 
One 12” LXT2529 39/6d. 
Beethoven 

Sonata No. 30 in E major, Op. 109 
Chopin 

Sonata in B flat mir; Op. 35 
(The ‘ Funeral March’) -. 


Wilhelm Backhaus (Piano) 
One 12” LXT2535 39/6d. 
Bloch 


Schelomo (Solomon) 

Zara Nelsova (Cello) with The 
London Philharmonic Orchestra 
conducted by the composer 

One 10” LX3016 29/6d. 


Brahms 


Symphony No.4 in E minor, Op.98 
Joseph Krips conducting 


The London S 
One 12’ 


ymphony Orchestra 
LXT2517. 39/6d. 


Borodin 

**Prince Igor’’—Polovtsian Dances 

Eduard van Beinum conducting 
nic Choir 


Falla 


London Philharmonic 
One 12” LXT2518 39/6d. 


Chopin 

“ Les Sylphides ’——Ballet Masic 
Roger Desmormiere conducting 
L’Orchestre de la Societe des 
Concerts du Conseryatoire de Paris 
One 10” LM4511 26/6d. 


Debussy 

Images pour Orchestre 

Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
One 12” LXT2524 39/6d. 


Dukas 

_ L’Apprenti Sorcier 
(The Sorcerer’s seta 
Glinka 
‘ Russlan & Ludmilla "—Overture 
Chabrier 


‘*Le Roi malgre lui”—Danse slave 


Concerts du Conservatoire de Paris 
One 10” LX3013 29/6d. 


Dvorak 


Piano Quintet in A major, Op. $1 ~ 
Quintetto 


One 12” LXT2519  39/6d. 


. Now 


Dvorak 
String Quartet in F ame Op. 96 


(The * Nigger ’) 


Mozart —— 

Adagio & in c minor, K .546 
The Griller String | 
One 12” LXT2530 39/6d. 


Elgar 

Cockaigne—Overture, Op. 40 

The Wand of Youth—Suite No. 1 

Eduard van Beinum conducting 

The London Philharmonic 

Orchestra 

One 12” LXT2525 39/6d. 

*Cello Concerto in E minor, Op. 85 

a Pini (Cello) with The 
ere oo = ame Orchestra 


conducted van Beinum 
One 10’ 23 29/6d. 
Franck 


Piano Quintet in F minor 


Quintetto Chigiano 
One 12° LXT2520 39/6d. 


Grieg 
Holberg Suite, OP 40 
Cowkeeper’s Tune 





Symphony No. 35 35 in nile, 


Orchestra 
One 12” LXT2534" 39/64. 





‘The Boyd Neel String Orchestra } 
- Grace Williams 


Mozart 
: OH 
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SECON] | 


Concerti Grossi, Op. 6— momeo < 
No.3 in Eminor; No.4in A minor antasy 
Boyd Neel conducting Sduard 
The Boyd Neel String Orchestra The Lon 
One 10” LX3024 29/6d. Drches 


Haydn : 
Symphony No. 103 in E flat major §p,j 
(The ‘ Drum-roll ’) | 
‘se Solti conducting The 
rmonic Orchestra | 


Philharm 
One 10 10°. LX3018 29/6d. 


Holst . s 
St. Paul’s Suite 
Boyd Neel cofiducting 









Fantasia on Welsh Nursery Tunes 
Mansel Thomas conducting 
The Londoe y Orchestra 
One 10” LX3 29/6d. 





‘ Die Entfubrung aus dem Serail’ | 
Seraglio ” 


conducted by Josef Krips | 
Three 12” LXT2536-8 39 /6d each 


Symphony ‘No. 40 in G minor, | 


Evich Kleiber conducting The | 
London’ Philharmonic Orchestra 
One 10° LX3022 29/6d. | 
Schubert. - 
Piano Quintet in A major, Op. 1 f 
* Trout ’) 
Members of The Vienna Octet | 
with Walter Panhoffer (Piano) 
One 12” LXT2533 39/6d. 
Symphony No.“8 in B minor 
‘ Unfinished 


"acceler 


at 


? i | 
7 mo eg Seo —- .. 
One 10 10" LXs01 rE 29/6d. 
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microgroove ffrr unbreakable records 


RELEASE 


| chaikovsky 


Romeo and Juliet— 


{ 


antasy Overture 


Sduard van Beinum conducting 
Whe London Philharmonic 
#@orenestra 

Francesca da Rimini— 

Pantasia after Dante 


rique Jorda conducting 
’Orchestre de la Societe des 


: Foncerts du Conservatoire de Paris 


| 
{ 


pe 12” LXT2531 


Wagner 
B Tristan and Isolde ’—Prelude 


39/6d. 


nd Liebestod 


Parsifal”—Good Friday Music 
lemens Krauss conducting The 


‘London Philharmonic 


momande conducted by 
114 & 


Dne 12” LXT2527~ 39/6d. 


usic from Spain 
tems by Albeniz, Falla,Granados, 


@nd Turina 


ique Jorda conducting Ai 
’Orchestre de la Societe des 


Toncerts du Conservatoire de Paris 


vig, ; 


) 
} 


Dne 12” LXT2521 


Recorder and 

arpsichord Recital 

andel : Sonata in A minor 

bree Elizabethan Pieces ; Three 


39/6d. + 


Bird Pieces, etc. 
arl Dolmetsch (Recorder) and 


Dne 10” 


oseph Saxby (Harpsichord) 
LM4518 26/6d. 


Dperatic Recital 
my Dusan Georgevic (Tenor) 
ith L’Orchestre de la Suisse 


berto Erede i 


er ee 
lascagni, Donizetti, Verdi, 


timsky-Korsakoy, and 


@ne 10” LM4514 _26/6d. 


usic of Johann Strauss 


™ccelerations, Roses from the 


mouth, The 
stra | 


Bie New Sym 
te National Symphony Orchestra — 


Blue Danube and 
mperor Waltzes 

mosef Krips condueting 

y Orchestra and 


Dre 12” LK4021 35/-s 


0.2 | 


usic of Franz Lehar 


items 
anz |char Coniduicting 


Bhe Tonhalle 


" Ine 12” 


LK4022 35/-. . 


Br: E DECCA RECOR D._COMP 3. = See Pe S| 


es 


_» Rebert Farnon and 
. One. 10” . LF 1020 - 22I-. 
“phe 


Gilbert and Sullivan 

“The Gondoliers ”’ 

Complete. recording by The 

D’Oyly Carte Opera Company 
with chorus and orchestra con- 

ducted by Isidore Godfrey 

Two 12” LK4015-6 35/- each. 


Songs from Viennese 
Operettas 


6 items by Stolz, Lehar, etc. 
Hilde Guden (Soprano) with The 
Orchestra 


-conducted by 


May 
One 10” LM4516 26/6d. 


Viennese Songs. 

by Helge Roswaenge (Tenor) with 
Lisa della Casa (Soprano) and 
The. Tonhalle Orchestra, Zarich 
conducted by Victor Reinshagen 


6 items by Lehar, Johann Strauss, . 


etc. 
One 10” LM4520 26/6d. 


A Song Recital by Erna 
Sack 

with The Kingsway Symphony 

Orchestra conducted by Hans 

May 

7 items 

One 10° LM4517. 26/6d. 


Viennese Songs 

by Marcel Wittrisch (Tenor) with 
Julia Moor (Soprano) and The 
Tonhalle Orchestra, Zurich, con- 
ducted by Victor Reinshagen 

6 items by Lehar, Kalman, etc. 
One 10’ LM4515 26/6d. 


. Ballet Memories 


10 items 

Ronnie Munro and his Orchestra 
One 10° LF1021  22/-. 

Blue Danube 

8 Strauss Waltzes 

Ronnie Munro and his Orchestra 
One 10” LF1018 22/-. 


Waldteufel Waltzes 

8 items 

Ronnie Munro and his Orchestra 
One 10” LF1017 22/-. 


y Into Melody — 
his Orchestra 





above prices tachada cost of record, 
art Comat and Purchase Tax on both 
articles... 


~ Charlie Kunz. 
rp — | 








High Fidelity at Low Cost 


If you are one of those enthusiasts who prefer to build 
their own record a equipment, you will un- 
doubtedly welcome the Decca idea of assembling, unit 
by unit, a real high-fidelity reproducer at a surprisingly 
low cost. ment conforms to ffrr standards, and, 
as the player unit is dual-speed (334 and 78 r.p.m. \, you 
will be able to‘enjoy the 78 r.p.m. records dy in your 
library as. well as to explore the wonderful new world of 
long playing. 

Leaflets giving full details of these and other units will 
gladly be sent free, upon request. 


Decca Model 3378 
Dual-Speed Record Player 
fitted with Decca lightweight pick-up 


with interchangeable heads : one each for 
33} and 78 r.p.m. records 


Decca Model PA/VI 
6-Valve Amplifier 


with tone and volume controls, and pro- 

visien for the use Of a microphone and 
a radio tuning unit. 

Decca 

Corner Cabinet Speaker 


which uses the walls and ceiling of your 
room to effect the even distribution of 
sound. 











~ Od, Time Dencts’ 
_ by) Harry ~Dayidson -and his 
Chatie Kana (Piano) | Crane 


One 10’ T1006 22k 22}. 


413 BRIXTON ROAD 


8 items 
“One 10° EFI011 * 22/2. 
LONDON S.W.® 
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—OCTOBER RECORD S— 


CESARE SIEPI . 
and the Grande Orchestra Sinfonica Della Radio Italiana 
conducted by Arturo Basile 
Ernani—Act I—Recit:—Che mai vegg’io: Aria: Infelice— 
Verdi; Nabucco—Act 2—Recit age o Levita!. Aria: 
Tu sul labbro—Verdi - - - - - = R30024 
EBE STIGNANI 

and Orchestra Sinfonica Dell’EIAR 

conducted by A. La Rosa Parodi > 
Un Ballo in Maschera—Act I—Re dell’ 
abisso—Verdi; Semiramide—Act I—Ah! 
quel giorno—Rossini - - - R30023 


CLOE ELMO 


accompanied by Mario Salerno 


Solitude dine campi (Feldeinsamkeit)—Brahms; Serenata 
(Standchen)—Richard Strauss - - - =  R30025 


» 





SIDNEY TORCH 

and his Orchestra 
Television March (Signature tune of 
B.B.C. Television Service); March— 
**Holborn’’—Eric Coates - - R3320 





TUNEFUL TWENTIES ORCHESTRA 
‘Tuneful Twenties’’ Selection No. |—Intro: Let’s all sing 
like the birdies sing; Chili Bom Bom; I miss my Swiss; Yes 
sir, that’s my baby; Doo Wacka Doo: 

TUNEFUL TWENTIES DANCE BAND 
The Charleston - - - = = = = = = R3326 


THE SVEND ASMUSSEN THE FIVE SMITH 
QUINTET BROTHERS 
Honeysuckle Rose; Star- Silver Dollar; Playa simple 
dust- «© -« R3323 melody - - = R3325 

THE LUTON GIRLS CHOIR ROBERTO INSLEZ 


and his Orchestra from 
the Savoy Hotel, London 


Mambo Jambo; A Song in 
the Night - - R3324 


SIDNEY THOMPSON 
and his Olde-Tyme Dance Orchestra 


*® Barn Dance pemtey we ls St. George’s 
Waltz - - - E11479 


My Lady Greensleeves; | 
hear your voice - R332I 









FREDERICK FERRARI 


Mona Lisa; Take care of 
Love - - -« R3328 


BOB & ALF PEARSON 
“in Big atts a Big a. 
No. 4 2427 

OSCAR RABIN 
and his Band 
Mona Lisa; Sam’s Song - = = = = = = F2429 


IAN STEWART 








Pianoforte from the Berkeley Hotel, London 
Foxtrots:—Sentimental me; Sam’s (i 
Song; Silver Dollar. Waltzes:—Diane; 
Babette; Charmaine - - - F2428 7) 
JOE DANIELS & HIS HOT SHOTS 
Shine; Chicago - - = = © = = = «= F2426 


SUPER RHYTHM-STYLE SERIES 


HUMPHREY LYTTELTON 
Chattanooga Stomp; Dallas Blues - = «= «+ R3322 


THE STARS TURN ON AS 


FARLOPHONE Res’ 


SRARSAEAAL HALE R 


&B PARBLOPHONE COR PARE LIMITED, HAYES, MIDDLESEX 
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Kéare 
Vocal Records 


The Gramophone Exchange wishes to draw the 
attention of collectors to the existence of a large 
department dealing solely with rare, deleted, vocal 
records. Many of these discs were issued in the 
early years of this century and were made by artists 
such as: 
DESTINN, MELBA, EAMES, CARUSO, 
ZENATELLO, SAMMARCO, HEMPEL, 
BATTISTINI, BARRIENTOS, PLANCON, 
SEMBRICH, BONINSEGNA, DE LUCIA, 
SCOTTI 
and many others, they are available at very moderate 
prices. Please note that we do not issue any lists 
of these records, the department being open to 
callers only. 


Decea 
Corner 
Loudspeaker 


Many readers of ‘ The Gramophone ’ were interested 
in our remarks, in last month’s advertisement, about 
quality loudspeakers suitable for listening at domestic 
volume levels. We are glad to welcome the new 
Decca Corner Loudspeaker as an important addition 
to the range of speakers that fulfil this important 
requirement. It is said that “‘ great minds think alike,” 
SO we were interested to note that Decca are using 
the same 8-in. Wharfedale Unit in this speaker as we 
have been recommending with the Voigt Horn. 
This Corner Speaker costs £21 10s. and is of 
unusual but extremely attractive appearance, finished 
in figured walnut. We invite all those interested to 
hear it at ASTRA HOUSE, where it is being demon- 
strated with the Decca Dual-Speed Player, Model 
3378, and the Leak Amplifier: This combination, 
costing a total of £70 16s. (inclusive of speaker) 
represents, in our view, as good a value in quality 
reproduction as we have ever been able to offer. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2° 
Telephone : TEMple Bar 3007 
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teniieatines and whilst all the verses are 
not sung here, these are ‘perhaps: ‘the most 


A.C.P. 


familiar. 


CHILDREN’S SONGS 


The Robin : A Fable : Sad little bird: 
Child and the Butterfly : Cradle 
Song : Easter Day. Clegg Arensky 
Master Billy Neely (Boy soprano), 
Gerald Moore (piano). H.M.V. 
C4013 (12 in., 5s. 9d.). 

A pleasing voice, well controlled, with a 
better tone down below than most children 
find. Nearly all the words are well pro- 
nounced: the oo in “ cuckoo’’ might be 
made a bit rounder. His o group in general 
is a bit weak. In the Cradle Song word- 
definition could have been finer. Most 
child singers are unequal in value in a p 
and a f—nearly always, better in the louder 
grades. This one shows up uncommonly 
well in a piano. As always, one wonders 
what he will be in another decade. Good 
luck to him, for he has made a first-rate 
start. W.R.A, 


RECORDS FROM AMERICA 
* Denotes Long-Playing Records. 


*BRUCKNER. Te Deum. Stefanie 
Holeschovsky (soprano), Fanny 
Elsta (alto), Lorenz Fehenberger 
(tenor), Geor Hann (bass), Chorus 
and Orchestra of the 1949 Salzburg 
Festival (Prof. J. Messner). Festival 
FLPro1. 


*MOZART. Coronation Mass, K.317. 

Hilde Zadek (soprano), Eleanore 
Gifford (contralto), Julius Patzak 
(tenor), Hans Braun (bass), Chorus 
and Orchestra of the 1949 Salzburg 
Festival (Prof. J. Messner). Festival 
FLP too. 
Available from Festival Records Inc., 
125 Mount Vernon Street, Boston, 
Mass., U.S.A. Not available in Great 
Britain. 


Here are two fine choral works for 
connoisseurs ;- both are given the superb 
performances one would expect for the 
occasion. Bruckner’s Te Deum (1883) is an 
earnest and deeply moving work, which 
makes a good introduction to the music 
of this much discussed composer. The 
recording is very clea-, but the orchestra 
sounds as if it js situated at some distance 
from the microphone, and there is a lack 
of weight in the bass. 

According to Einstein, Mozart’s Corona- 
tion Mass (1779) was composed “in 
fulfilment of a vow, for the miraculous 
image,. crowned in 1751, of the Virgin 
Mary on the Plain, near Salzburg.’’ It is 
an extraordinarily beautiful work, but I 
wouldn’t say that it is essentially liturgical 


in style ; in fact it is more operatic than. 


anything else. Indeed, Einstein reminds 
us that “‘ the Agnus Dei foreshadows Dove 
sono, the Countess’s aria in. Figaro,”’ and 
that “‘ the Benedictus begins like the rondo 
of a. sonata.”- The recording. is more 


powerful than that of the Bruckner work 
and -there is a better balance between 
chorus and orchestra. R.H. 
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BOOK REVIEWS 


Military Music, by Henry G. Farmer. 
The World of Music seriés. (Max 
Parrish & Co., Ltd. 7s. 6d.). 

Except for Mr. Farmer’s own book Rise 
and Development of Military Music, which was 
first published in 1912, there has been little 
or nothing of value written on the history of 
military music. Nevertheless it is an im- 
portant branch of musical history, if for no 
other reason than that the development of 
the wind sections of the symphony orchestra 
owe a lot to the military band during the 
18th and early 19th centuries. 

Mr. Farmer’s new book gives an interest- 
ing survey of the military band and its music 
from the twelfth century up to the present 
day. A particularly fertile period of mili- 
tary music ran parallel with the perfecting 
of the classical symphony by Haydn and 
Mozart, both of whom also wrote music 
for military band. 

In passing, I may remind readers that 
Par'ophone recently issued Haydn’s Diverti- 
mento in F, which is one of a set of six 
Feldpartien for military band—in this in- 
stance for a combination of 2 violins, 2 
cor anglais, 2 bassoons, and 2 horns. Mr. 
Farmer mentions special overtures and 
symphonies by Gossec and Méhul and other 
composers of the French Revolution. Some 
of these might well be worth reviving on 
gramophone records. 


It is a pity that Mr. Farmer should spoil | 


his excellent little book with a silly piece of 
propaganda and special pleading at the end. 
After comparing the military band with “‘the 
common primrose and the rugged oak of 
the open air ’’ and the symphony orchestra 
with “ the orchid of the hothouse on the 
cycad of the botanic garden,’’ he then 
becomes naively Aneuran-like and tells us 
that ‘‘ the toiling millions have neither the 
leisure nor the training to appreciate what 
is termed ‘ higher aesthetic values’ by the 
few.’’ From pathos Mr. Farmer passes to 
bathos : ‘‘ On the other hand, if the mili- 
tary band can make manifest the ideas and 
intentions of the composer to better advan- 
tage than the orchestral setting, it must be 
considered a boon to audiences. Take, for 
example, the drawled chromatic passages 
for strings in the orchestra, and note how 
perfectly they are articulated by the clari- 
nets in the military band.’’ 

The lowest depths of windy shitueding are 
reached in the last paragraph of Mr. 
Farmer’s book, where he says : ‘““ Whatever 
glory may be claimed for the music of the 
church,. the stage, or the orchestra, much 
of the honour, praise and fame of that 
music is due, in no small way, to its per- 
formance in a wind-band arrangement.” 
I will not go into the frightful possibilities of 
Wagner’s Ring or Debussy’s ‘‘ La Mer”’ 
being arranged for a wind-band. How- 
ever, so far as the music of the church is 
concerned I would like to quote Alec 
Robertson from his excellent book Sacred 
Music in the same series, which Compton 
Mackenzie is reviewing on another page. 
“‘ Church music,’’ he says, ‘“is the liturgy 
set to music, not the liturgy as an excuse for 
music, and it demands faith or, at the least, a 








suspension of disbelief in all those who par- 
ticipate in it. It is a painful experience to 
hear a secular body sing a Mass in the 
concert hall, when, only too obviously, they 
have no conception as to what it is all 
about.’’ Indeed, this banishes the dreadful 
idea of arranging Byrd’s Mass in five parts 
(or any other church mus‘c, except perhaps 
Moody and Sankey hymns) for wind-band 
to the place where it rightfully belongs. 

- Rom 


Beginning to Play the Piano. By Sidney 
Harrison. (Oxford University Press, 
gs. 6d 

Many readers will recall the recent series of 
television “‘ Music Lessons ”’ by Sidney Harrison 
in which he taught a twelve-year-old schoolgirl 
enough about the piano to give a creditable 
performance of a complete piece after six 
unrehearsed lessons. 

These lessons have now been published, with 
illustrations, in book form and should be of great 
interest to anyone contemplating a study of the 
pianoforte. 


TURN TABLE TALK 


The British Council announce that the 
following works have been recorded and will be 
issued at some future date: Peter Warlock— 
“The Curlew ”’ and “ Corpus Christi.”” John 
Ireland — ‘*‘ Mai - Dun”’ (Hallé Orchestra). 
Granville Bantock—“ Fifine at the Fair” 
(R.P.O.).A selection of Early English Keyboard 
Music, composers unspecified, and a further 
issue in the Anthology of English Church 
Music series. 


Record Filing Cabinet 


His Master’s Voice have announced a new 
record filing cabinet designed to hold approx- 
imately 400 ten- or twelve-inch records, either 
singly or in albums. 

The cabinet measures 31} in. high, 26 in. 
wide and 17} in. deep. The price is 28 guineas, 
including Purchase Tax. 


News of the Dealers 


London has been without its traditional 
** Radiolympia’”’ this year and in an attempt 
to show the public some of the latest models 
Messrs. Harrods of Knightsbridge and John 
Trapp of Crouch End have staged their own 
exhibitions. 

In both cases television was the main 
attraction, with several of the new projection 
models taking a prominent position. Radio 
and radiograms were not overlooked and quite 
a large selection of models were available to 
cater for long-playing discs. One striking 
feature was the general improvement of cabinet 
work compared with the models released last 
year. 

Another noteworthy display is that by Messrs. 
Alfred Imhof of New Oxford Street. Here 
the prospective buyer has three well laid out 
floors on which he can see the latest models 
available from a wide range of manufacturers. 
Television sets may be seen side by side, 
providing an ideal means of comparison, while 
on another floor all the well-known makes of 
radio and radiograms are represented, The 
ground floor is devoted to the record buyer 
where, apart from the standard home issues, a 
large selection from the interesting French 
Polydor catalogue is obtainable. 
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Sidney Bechet and his Band (Mixed). 
*#*#** Orphan Annie’s Blues (Bechet). (French 
Vogue V3023) : , 
** Happy Go Lucky Blues (Bechet) (French 
Vogue V3024) 
(Esquire 10-085—5s. 9d.) 
Sidney Bechet Quartet (Mixed) 
*** Out of Nowhere (Green) (French Vogue 


V3027) 
#*#* My Man (Pollack, Yvain) (French Vogue 
V3028) 
(Esquire 10-077—5s. 9d.) 
3023/3024—Bechet (sop) with Frank ‘* Big Boy ’’ 
Goodie (ten) ; Bill Coleman (tpt) ; Charlie Lewis 
(pno) ; Pierre Michelot (bass) ; Kenny Clarke (dms). 
October 14th, 1949. 

3027/3028—Bechet (sop) with Lewis (pmo) ; 
Michelot (bass) ; Clarke (dms). Same date. 

All these sides were recorded last October in 
Paris, whither Bechet had returned for a short 
engagement following his success at the Paris 
Jazz Festival earlier in the year. The band was 
a pick-up combination consisting mostly of 
coloured musicians who were in Paris at the 
time. Tenor saxist “ Big Boy’? Goodie had 
been there ever since 1935, when he went over 
with Willie Lewis’s orchestra. Trumpet player 
Bill Coleman had previously been in France from 
1936 up to the outbreak of war, and had re- 
turned after peace was declared. Drummer 
Kenny Clarke had gone to France with Cole- 
man Hawkins for the 1949 Paris Festival and 
the two had stayed on. ‘They returned to 
America last November. Of pianist Charlie 
Lewis I have little information, except that he 
recorded some solos in Paris in 1941 for the 
Pathé-Marconi group, and for all I know may 
have been there ever since. 

With French bassist Pierre Michelot they may 
seem to be a somewhat mixed crew. But they 
have done their share towards helping Bechet 
make righteous blues out of Orphan Annie. If 
Happy Go Lucky Blues is less successful, it is 
probably because despite the inclusion of the 
word Blues in its title, this is actually a fast 
swing riff piece, and such things are no more 
ideal for improvised performances than they can 
be said to be particularly suitable for Bechet’s 
compromisingly New Orleans style, 

Nor for that matter are ‘“* popular”’ ballads 
such as Out Of Nowhere and My Man exactly up 
Bechet’s street. But as he can do no wrong in 
the eyes of his admirers they will probably like 


these sides, too. 


Johnny Dankworth Seven 
#*#*Cheyokee (Ray Noble) (Esquire M-7-117) 
*#*€* Seven Not Out (Dankworth) (Esquire 
M-7-116) 
(Esquire 10-093-——5s. 9d.) 
*4#* The Haunted Ballioom Theme (Geoffrey 
Toye) (Esquire M-7-115) 
####Sam’s Song (Elliott, Quadling) (V by 
Marian Williams) (Esquire M-7-114) 
(Esquire 5-005—5s. gd.) 

Dankworth (alto) with Don Rendell (ten) ; Jimmie 
Deuchar (tpt) ; Eddie Harvey (tmb) ; Bill Le Sage 
(pno) ; Eric Dawson (bass) ; Tony Kinsey (dms). 
July 29th, 1950. 

These four sides are by the new Johnny 
Dankworth combination, details of which I 
gave when reviewing last month its first records, 
issued under the Jazz Parade label. 

The fast Cherokee and medium-paced Seven Not 
Out follow much the same pattern as the Jazz 
Parade sides. Small band jazz in the modern 
manner, they consist of bop style solos, all about 
as good as they come, inset into arrangements 
which are full of spicey ideas introduced and 
executed with a neatness that proves that the 
orchestrator and the band all knew exactly 
what they wanted and how to achieve it. 

I was again particularly impressed by the 
sound of the ensemble. Maybe the idea for the 
harmonisation first came from Woody Herman’s 
great 1947 recording of Four Brothers (Columbia 
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DB2532). But Johnny has adapted it most 
skilfully to his instrumentation and uses it not 
only effectively, but also with originality. 
Cherokee is given an appropriate start off with 
some excellent jungle drumming by Tony 
Kinsey. 

As, unfortunately, no band can exist solely on 
advanced jazz for fans, Johnny Dankworth is 
including in his repertoire also a number of 
more commercial tunes played in a more 
** popular ”’ style, among which are the theme 
from Geoffrey Toye’s fascinating Haunted Ball- 
room, transcribed into foxtrot rhythm, and Sam’s 
Song which, already a hit here, is available also 
by Bing Crosby and his son Gary on Brunswick 
04553- 

The Haunted Ballroom has, appropriately 
enough, a ghost—Johnny Dankworth. He is 
featured as the soloist while at the same time 
playing in the ensemble. This was done by 
first recording the band complete with Johnny, 
and then re-recording the result while Johnny 
played the solo. The side is well worth hearing 
apart from the stunt, for it is also delightful 
music. 

Sam’s Song, which is about as nice a dance 
record of the number as there is likely to be, 
features Marian Williams, one of the most, if 
not the most, stylish little vocalists we have. 


' Billy Eckstine and Sarah Vaughan—Vocal- 


ists (Am. N.) 
*** Dedicated To You (Cahn, Chaplin, Zaret) 
(Am. M.G.M.49-S-430) 
*#* You're All I Need (Kahn, Kaper, Jurmann) 
(Am. M.G.M.49-S-431). 
(M.G.M. 308—4s. 8d.) 

Orch. acc. by Joe Lipman directing ‘* Toots ’’ 
Mondello, Bernie Kaufman (clarts, flutes) ; Art 
Drellinger, ‘**‘Hank’’ Ross (clarts, bass-clarts) ; 
Harold Feldman (oboe) ; Arnold Eidus (vin) ; 
Harold Furmansky, Louis Druzinsky (violas) ; 
Abe Kessler (’cel) ; Jimmy Jones (pmo) ; Sid. 
Weiss (bass) ; ** Bunny ’’: Shawker (dms). 
December 22nd, 1949. 


Teamed together, for the first time on records, 
we have here America’s two greatest modern 
style ballad singers. 

That word greatest expresses not merely my 
personal opinion. Billy Eckstine topped the 
list in the male vocalists’ sections in both the 
American Metronome and Down Beat magazine’s 
most recent polls, as well as heading the previous 
year’s Metronome ballot. Sarah Vaughan estab- 
lished her pre-eminence even more notably. 
She has been top in the girl vocalists’ sections in 
both the Metronome and Down Beat polls for the 
last three years. 

Metronome and Down Beat are, of course, both 
devoted to jazz and modern dance music, and 
their readers, whose votes constituted the polls, 
are chiefly jazz enthusiasts and musicians. But 
any suggestions that they are connoisseurs with 
specialised tastes is disproved by the fact that 
they voted heavily also for such “‘ popular ” 
favourites as Dinah Shore, Doris Day, Lena 
Horne, Jo Stafford, June Christy, Mildred 
Bailey, Kay Starr, Fran Warren, Anita O’Day, 
Peggy Lee, Bing Crosby, Frank Sinatra and 
Mel Torme, not to mention also such more 
** individual ” vocalists as Ella Fitzgerald, Billie 
Holiday, Herb Jeffries and Frankie Laine. And 
if any further proof is needed that the opinions of 
these experts run parallel to those of the bulk 


of the American public, it is found in the fact - 


that Miss Vaughan and Eckstine are among 


America’s leading radio and gramophone stars. 
_ In view of the pre-eminence they have won 
in America, it may seem surprising that Sarah 
Vaughan and Billy Eckstine have not achieved 
equal fame here, for we have been given enough 
of their records, especially Miss Vaughan’s, to 
bring them to the notice of the British public. 
The reason for it probably lies in the fact that 
they are a little too advanced for the majority, 
whose tastes are formulated mainly by our very 
plebian B.B.C. The greatness of Sarah and 
Billy lies mainly in the way in which they often 
embroider their songs with original phrases 
introducing gths, 11ths and 13ths and a highly 
individual phraseology, all of which the average 
listener has still to learn to appreciate. It is, 
therefore, perhaps just as well that while their 
records of Dedicated To You and You're All I 
Need are reasonably typical of them, they show 
both of them in one of tneir more conventional 
moods. This may not entirely satisfy the fans, 
but it will, it is to be hoped, help to accustom 
the ordinary listener to the Vaughan and 
Eckstine modes, and so enable him to appreciate 
the artistry of their music when he hears it at its 
more venturesome best. It is really high time 
that even the less progressive of us realised that 
popular ballad singing has passed beyond the 
Gracie Fields and Donald Peers stages. 


uke Ellington and His Orchestra (Am.N.) 
*** Three Cent Stomp (Duke Ellington) (Am. 
Columbia CO38373) 
*** New York City Blues (Duke Ellington) (Am. 
Columbia CO38672) 
(Columbia DB2748—4s. 8d.) 
38373-—Ellington (pno) wi Ham 
(clt) ; Rusoell Precore Sohnsiy Hodges = 
Albert Sears (ten) ; Harry Carney (bar) ; Harold 
Baker, Wilbur Bascombe, Shelton Hemphill, Ray 
Nance, Francis Williams (¢pts) ; Lawrence Brown, 
Tyree Glenn, Claude Jones (tmbs) ; Fred Guy (gtr) ; 
Oscar Pettiford (bass) ; ‘*Sonny’’ Greer (dms). 
November 10th, 1947, 

38672—Ellington (pmo) with Hamilton (cit) ; 
Hodges (alio) ; Sears (ten) ; Carney (bar) ; Baker, 
Al Killian (jis) ; Brown, Glenn (imbs) ; Alvin 
Raglin (bass) ; Greer (dms). December 30th, 1947. 

Both these sides come from an American 
Columbia album entitled Mood _ Ellington, 
from which we have already had On A Turquoise 
Cloud and Golden Cress (Columbia DB2591), 
Hya Sue and Progressive Gavotte (DB2566) and 
Lady of the Lavender Mist (DB 2623). 

Three Cent Stomp is the jump side of the 
album. It has the same fine precision and drive 
that were features of the Duke’s Stomp, Look and 
Listen and Air Conditioned Jungle (Columbia 
DB2504) which were recorded during the same 
month, and if it is not quite the equal of them 
it is mainly because the tune, a riff type of 
piece, is not quite so good. Ray Nance’s 
growl trombone is included in the recipe, but 
the solo currants in the bun are Harold Baker’s 
elegant trumpet, Tyree Glenn's jazz trombone 
and Oscar Pettiford’s bass. 

New York City Blues has a delightful moment 
of Johnny Hodges’ alto, but is mainly a show- 
case for the Duke’s piano. Despite its title, it is 
blues only to the extent that it finds the Duke in 
nostalgic mood, reminiscing first unaccom- 
panied ad lib., and later in tempo, with the band 
providing a soft, pastel-shaded background, 
presumably over the more secluded and peace- 
ful spots he may have found in the Metropolis. 
Not jazz, but- typical Ellington and in its way 
charming music. 




















aaee: 1950 
Victor Feldman Quart 
** Gone With -The Wind (Wrubel, Magid- 
son) (Esquire m-7-18) 
** Quarternity (The Gang) (Esquire m-7-16) 
' (Esquire 10-p65—5s._ gd.) 

Feldman (dms) with Johnny Dankworth (clart) ; 
Eddie Thompson (jno) ; Bert Howard (bass). 
February 17th, 1948. 

Not only this pleasant little soliloquy on the 
tuneful Gone With The Wind and the neat salon 
swing performance of the more vivacious 
Quarternity, but also the Feldman Quartet’s 
slow, melodious Moonlight in Vermont, which is 
coupled with:Vic Lewis’s Summertime mentioned 
later herein, are all mainly showcases for 
Johnny Dankworth and Eddie Thompson. 

Resorting to clarinet in place of his more 
usual alto saxophone, the well-known Dank- 
worth shows that if he has not quite the tech- 
nique on the clarinet that he later developed on 
the saxophone, he plays it equally tastefully. 

Pianist Eddie Thompson is probably a new 
name to most readers. If so, it is hardly sur- 
prising, because, being blind, he is hardly a 
suitable proposition for big part-playing bands, 
and has so far confined his activities chiefly to the 
small improvising groups, at those haunts for 
the enthusiasts, the jazz clubs. One has only to 
hear these records, however, to realise that he is 
an outstandingly fine modern  swing-style 
player. 

Victor Feldman, under whose name this 
“ pick-up *” combination has been presented, 
has a short drum solo in Quarternity, but other- 
wise acts purely as an accompanist. As a young 
drum protégé he achieved considerable renown. 
But now that he has grown up one expects a 
rather closer conformity to the mood of the 
soloists than he sometimes manages to achieve 
on these records. 


Woody Herman and His Orchestra (Am.) 

eese The Crickets (Josef Marais)(V by Woody 
Herman and Mary Ann McCall) 
(Am. Capitol 3794) (Released America, 
Summer 1949) 

Keeper of the Flame (Shorty Rodgers) (Am. 
Capitol 3833) 

(Capitol CL13363—5s. 9d.) 
3833—Herman veel with Stanley Getz, ‘* Zoot’ 


Simms (tens) ; e Chaloff (bar) ;. Ernie Royal 
(tpt) ; Bill Harris mb) ; Terry Gibbs (vib) ; Lou 
Levy (pno) ; et al. Released America early Summer 


Replacing Ralph Burns, at any rate for the 
occasion, we now find trumpet-player-turned- 
arranger “‘Shorty”’ Rogers acting as Keeper 
of the Herman flame, and to ensure that the beam 
should not lose any of the pristine brightness 
which for so many years made it a beacon he 
has fuelled up the lamp from the bop pump. 

Occasionally the ensemble comes in to help 
stoke up the blaze, notably towards the end, 
when Ernie Royal hits the stratosphere before 
the whole caboodle explodes like a rocket and 
(lies out in a cascade of tumbling stars. But the 
record is mainly a soloist’s gleam. Woody 
Herman’s does not spark very brilliantly as a 
bop clarinettist and Lou Levy seems to have 
turned down the wick a bit low for his piano 
solo. But Stanley Getz, Gerge Chaloff and Bill 
Harris turn it up again and by and large the 
side makes.a healthy conflagration, the heat from 

which can. be relied upon to cheer any good 
jazz fan’s fireside. 

Chirping and cheeping through the mouths 
of Woody Herman and that grand little vocalist 
Mary Anne McCall; mainly to the aécompani- 
ment of the brass and Afro-Cuban-styled drums, 
The Crickets do their stuff in a way that may not 
»e exactly jazz or ideal for the Herman band, 
ut nevertheless is one up on any version you 
are likely..to-have of the tale. of that. other 
.octurnal tourist, the cockroach we all know 

out by his other name La Cuaracha. 
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Earl Hines—Piano Solo (N.) 

**Boogie Woogie on St. Louis Blues (Handy, 
arr. Hines) (French sty Jazz RJSg17) 
(6/11/1949) 

Earl Hines Trio (N.) 
**Fine and Dandy (Swift, James) (French 
Royal Jazz RJSg15) 
(Esquire 10-072—5s. gd.) 
Earl Hines Quartet (N.) 
*#* Tea For Two (Youmans) (French Royal 
Royal Jazz RJSg12) 
Earl Hines Quintet (N.) 
***Chicago (Fisher) (French Royal Jazz 
RJSgo8) 
(Fsquire 10-055)—5s. 9d.) 
Earl Hines Quintet (N.) 
*** Nicht Life In Pompeii (Hines) (French 
Royal Jazz RJSgo9) 
** Air France Stomp (Hines) (French Royal 
Jazz RJSogr3) 
(Esquire 10-0g0—5s. 9d.) 
915—Hines (pmo) with Arvell Shaw (bass) ; 
Wallace Bishop (dms). November 4th, 1949. 
: hoes for 915, plus Barney Bigard (clart). 
“908, 909, 913—-As for 915, plus ga (clart) and 
** Buck *” ‘Clayton (tpt). Same date 

I take advantage of the recent advent, Night 
Life In Pompeii and Air France Stomp to include 
also the other above-listed Earl Hine’s records 
which it was impossible to review at the time 
of their release owing to space considerations. 

Earl “ Fatha’’’ Hines will of course be 
familar to many as the most famous of all jazz 
pianists during the later 1920’s. He was Louis 
Armstrong’s team-mate on many of Louis’s 
Hot Five. and Hot Seven records. His style 
to-day is much the same as it was. 

His Boogie On St. Louis Blues starts off as 
fast boogie, but later the Fatha’ gets bored with 
the incessant arpeggio boogie bass and transfers 
his left hand to chords while the right hand 
keeps up a high treble jangle. ..Well, it makes a 
a change, but chief point inthe record is the 
speed with which the old maestro gets around 
in its early parts. 

The fast Fine and Dandy, brightly paced 
Tea For Two-and more moderate tempo’d 
Chicago are just what you would expect from 
the musicians enjoying: a busk on_ these 
well-known tunes. Nothing out of the usual 
happens, but what does take place is pleasing 
enough of its kind. 

Air France Stomp is a fast Hines original which 
is only fairly interesting, and the best side of the 
‘six is probably Night Life In Pompeii. . For all 
its title this is just the blues, played persuasively 
by Buck Clayton, more grippingly by Barney 
Bigard, and most imaginatively by Hines. 


Same 


Illinois Jacquet and his Orchestra (Am. N.) 
***F lying Home (Pts. I ‘and II) (Benny 
Goodman, Lionel Hampton) (Am. 
Philo and Aladdin Ba) and 3B) 
(Esquire 10-089—5s 
***Black Velvet ( Jimmy Mundy) 
Victor, Dg-VB-582) 
+Hot Rod (Illinois Jacquet, Cedric Hay- 
wood) (Am. Victor EO-VB-4658) 
H.M.V. 6-—4s. 8d. 
3A ae 8 Saeees (ies) cn Arthur Dennis 


(Am. 


(bar) ; Russell Jacquet ey i oe Coker natal j 
‘* Sir Charles ’’ tases 

Livingston (gir) ; Billy "Hadnott bass) ; * sohn Otis Otis 
(dms). 1945. 


582—Jacquet (fen) with Maurice Simon (reeds) ; 
Joe Newman, Russe Jacquet | (thts) ; Henry Coker 
Lucas 


(tmb) ; John Lewis (pno) ; (bass) ; Jo 
Jones .(dms). April 6th, 1949. 

4658—Jacquet (een) wr with Simon. (reeds) 5 Newman, 
R. Jacquet (pts); > Coker; R. Perry {imbs) ; Cedric 
! d > Lucas (bass) ‘+’ Shadow *’ Wilson 


pno) ; 
(dms). May 22nd, 1950. 


Whatever else there may be to. be said about 
Flying Home, it is at least apteneaying ; because it 





t This side not to hand at time of ae for press. 
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was a performance of this number that first 
made Illinois Jacquet famous. 

Battiste Illinois Jacquet, born 1923, may be 
said to have started his musical career when 
he was only nine years old. At Wheatley High 
School, in Houston, Texas, he played drums 
and soprano saxophone, and because of his 
exuberant personality, which had manifested 
itself even at this early age, it was not long 
before he was elected to front an all-family 
band which included his brothers Linton and 


Julius, his father, who played violin, and his 


sister Mary as vocalist. 

Taking up tenor saxophone and turning 
professional, in due course he found himself in 
Lionel Hampton’s band, and one night, about 
eight years ag? it is now, when the Hampton 
crew were appearing at Harlem’s Apollo 
Theatre, he shot over a chorus of Flying Home 
which literally stopped the show. The excite- 
ment seems to have been due to the fact that 
out of Jacquet’s horn emerged a sequence of 
notes so high—he :eventually got up to an 
altissimo A natural—that no one believed it 
was possible that they could have come from a 
tenor saxophone. 

Afier that not only was Jacquet for vears 
never able to appear unless he did his high note 
stunt ; it also made him one of the most talked-of 
figures in jazz. Amazing tales, possibly ex- 
aggerated, but possibly still near enough the 
truth, began to be spread around about him. 
One was that more than once he was offered a 
personal fee of $2,500 (about £500 at the then 
rate of exchange) for a single recording session 
provided that he—yes, you’ve guessed it—did 
his high notes trick. Another was that when one 
evening a Baltimore record dealer put one of 
Jacquet’s records through the loudspeaker the 
crowd that collected got so frantic that the riot 
squad had to be called to disperse it. If you 
want to see what a riot squad looks like. get this 
Jacquet record of Flying Home and play the 
second side good and loud out of the window 
through your loudspeaker. It has all those 
high notes which are said to have caused the 
original rumpus. 

Whether the diminutive [Illinois (whose 
name an unkind critic once said would be more 
appropriate if the second “i’’ had’ been 
omitted) really believes in all this high note 
shrieking and the crazy antics which he has 
also made part of his stock-in-trade, or whether 
he does it all with his tongue in his cheek for 
which it brings to his bank roll, is a question 
I cannot answer. But that he can play more 
tuneful music is proved by his performance of 
Black Velvet on the H.M.V. disc. He _ get 
through this melodious little Jimmy Mundy 
piece “with nothing more exhibitionistic than 
one mildly high note near the end, and the side 
with its nicé trombone and piano solos, can 
fairly be described as pleasing, lilting swing 
of the kind which may well get you out of 
serious trouble if the Esquire disc has brought 
the unwelcome attentions of the cops flying 
to your home. 


Stan Kenton and his Orchestra (Am.) 
*#* Safranski (Artistry in Bass) (Pete Rugolo) 
(Am. Capitol 1196) 
*#*#Qpus in Pastels (Stan Kenton) (Am. 
Capitol. 1311) 
(Capitol 13357—5s. 9d.) 
1196—Kenton (pno) with ** Boots ’’ Mussulli, Al 
y (altos) ; Vido ‘Bonate, Bob Cooper: (tens) ; 
1 erson 


Russ Burgher, *‘ Buddy ’* Childers, Ray ay Wetzel 
(tpbts)} ; Mitit Ka , Bart ete mem Be ws ° 
Zito (tmbs) 


; sage te uly, 1946. 
1st enton ( UN ae th saxes et: ms). ty, 10 section 
as above. 


» With Pai Capitol complete at long last 
the release here of the six, Stan Kenton 
** Artistries ’’ which have for long been among 
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the most sought after of his Progressive Jazz 
recordings. 

As a composition Safranski is perhaps the 
least worthwhile of all the “ Artistries.”? But 
(his is of secondary importance. The piece was 
written as a solo for Eddie Safranski, and it 
has served its intended dual purpose of illus- 
trating the possibilities of the double-bass in 
the more modern trends of jazz and the prowess 
of Safranski. Backed mainly by Kenton’s 
piano and occasional outbursts from the brass 
(which, if they do nothing else, at least add 
variety to the proceedings). Safranski gives an 
exhibition of pizzicato playing that is in the 
virtuoso class. 

Opus in Pastels, one of Kenton’s earlier 
compositions, written about ten years ago, is a 
pleasant little morsel designed for saxophones. 
There are no solos; it is entirely a team 
proposition. It is superbly played, with special 
honours going to “‘ Boots ’’ Mussulli’s lead alto. 


Vic Lewis and his Orchestra 
##**Summeitime (George Gershwin) 
m-7-76) 
Victor Feldman Quartet 
** Moonlight in Vermont (Suseedorf, Black- 
burn) (Esquire m-7-77) 
(Esquire 10-092—5s. gd.) 

76—Lewis directing Ronnie Chamberlain (sop) ; 
Peter Howe (alto) ; Charles Granville, Jimmy 
Skidmore (fens) ; Frank Holmes (bar) ; Johnny 
Shakespear, Bunny Layzell, Vernon Thompson 
(tpts) ; Fred Mercer, Eddie Sweeney, Ruth Harrison 
(¢mbs) ; Ken Thorne (pno) ; Al Ferdman (gtr) ; 
Johnny Quest (bass) ; (dms). 
June 2lst, 1947. 

77—Personnel as for Feldman Quartet reviewed on 
page 95, same date. 

Made in 1947, before Vic Lewis gave up 
playing music for dancing in favour of “ pro- 
gressive ’’ concert jazz, Summertime is one of the 
most delightful records ever turned out by any 
Vic Lewis combination. The arrangement is 
in the form of a showcase for Ronnie Chamber- 
lain’s soprano saxophone, and the lovely 
Gershwin melody is made doubly enchanting 
by Ronnie’s superb performance. Only the 
somewhat rough surface prevented me from 
giving the side four stars. 

For coupling, please see under Feldman 
Quartet. 


(Esquire 


Peter Coleman 


Humphrey Lyttelton and his Band 
*#**Chattanooga Stomp \Picon, Joe “ King”’ 
Oliver) (Parlophone CE13002) 
(July rgth, 1950) 
*##* Dallas Blues (Wand, Garrett) (Parlophone 
CE13016) (August 23rd, 1950) 
(Parlophone R3322—~4s. 8d.) 

Lyttelton (cornet) with Wally Fawkes, Ian Christie 

(clts) ; Keith Christie (/mb) ; George Webb (pno) ; 
Buddy *’ Vallis (bj) ; Mick Ashmann (bass) ; 
George Hopkinson (dms). 

Chattanooga Stomp is another of those old 
King Oliver numbers so beloved by Humphrey 
Lyttelton, which Oliver recorded way back in 
1923. Dallas Blues was adopted by Louis 
Armstrong, who recorded it in 1929. 

The pieces are, of course, ideal material for 
Lyttelton’s old-time New Orleans-style band, 
which is not only the best “ period’”’ band 
we have, but continues to improve at each 
session. Its collective improvisations show a 
better appreciation of harmony than usual and 
there are fewer of those badly voiced chords 
which can so easily result in the essentially 
contrapuntal music of which early jazz so 
greatly consisted. It is a pity though that the 
trombonist and drummer should endeavour so 
slavishly to copy the tones of the old-time jazz 
players, which were often anything but sweet, 
not because this was necessary for jazz, but 
because the musicians hadn’t sufficient tech- 
nique to do better. 
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Glenn Miller’s Uptown Hall -Gang (Am.) 
*#* Please Don’t Talk About Me When I’m Gone 
(Stpet, Clare) (French A.B.C. ST 1232) 


###¢ eeth 


ST123 4) 
(Esquire 10-053—5s. 9d.) 
### Blue Skies (Berlin) (French A.B.C.ST 1235) 
***7f Dreams Come True (Edgar Sampson) 
(French A.B.C. ST 1228) 
(Esquire 10-087—5s. gd.) 

Mel Powell ( pno) poeeting Michael ‘‘ Peanuts °’ 
Hucko (cit, ten) ; rnie Privin (ijt) ; Django 
Reinhardt (gir) ; Joe Shulman (bass) ; y 
McKinley (dms). Spring, 1945. 

The Uptown Hall Gang will be remembered 
as the bright little swing contingent of the 
wartime Glenn Miller Band of the AEF 
which was regularly featured on Glenn’s 
broadcasts from England for the U.S. forces. 
It made these records in Paris, in the Spring of 
1945, with noted French guitarist Django 
Reinhardt added, shortly after Colonel Miller, 
as he had been appointed, had been reported 
missing and believed drowned while flying the 
Channel to join the band which had preceded 
him to the Continent by boat. 

Styles in even “‘ commercial”’ swing have 
changed considerably during the past few years, 
and it would be useless to deny that these 
performances sound somewhat dated to-day. 
But as small group swing they still have their 
appeal. Mel Powell, “‘ Peanuts’? Hucko and 
Bernie Privin were certainly polished musicians, 
and their jivey choruses are made none the less 
attractive by the solid beat of Joe Shulman’s 
bass and the lively lift of Ray McKinley’s 
Dixielandish drums. Django Reinhardt seems 
to have played an unnecessarily retiring part in 
some of the sides, but adds a most prepossessing 
solo to the neatly rhythmical Jf Dreams Come True. 





t(Spikes) (French A.B.C. 
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Lester Young and his Band (Am. N.) 
*#* Here’s Prez (Lester Young) (Am. Philo 
Aladdin P8130) 


*#*Siill Leaping (Lester Young) (Am. Philo 
addin P8125) 
(Esquire 10-088—5s. gd.) 

Young (ten) with Joe Albany (pno) ; Irving Ashby 
(gtr * Callender (bass) : ; Forest Hamilton 
(ad s). — : The master numbers are the French 
Pathé Marconj serials. It has been found impossible 


to trace either the original American Philo Aladdin 
master numbers or the recording date. 


Here’s Prez is based on the chords of You're 
Driving Me Crazy, under which title the record 
was issued in America on Aladdin 137. The 
new name, which seems to have been invented 
in France for the record’s release there, was 
probably inspired by the fact that Lester Young 
became known in America as the unofiicial 
President of the early tenor saxophone pioneers 
of bop—a title which in due course became 
curtailed to just Prez. Still Leaping was issued 
in America as the coupling to Crazy under the 
name of New Lester Leaps In, as a sequel to the 
original Lester Leaps In (Parlophone Ra2915, 
formerly Columbia DB5027), recorded by 
Lester Young in 1939 with Count Basie’s 
Kansas City Seven, of which he was then a 
member. 

In view of my comments last month on 
Lester Young’s style, I need say no more of 
Here’s Prez and Still Leaping than that they are 
relaxed, easy on the ear swing, with Young 
playing i in the slow, flowing manner of which 
he was the chief originator, years ago and long 
before it came to be a part of the bop mode; 
guitarist Irving Ashby taking pleasant solos; 
and pianist Joe Albany adding a more modern 
flavour with his distinctly boppish solos. 





MISCELLANEOUS 
AND DANCE py ouiver KING 


Orchestral and Band 


Seasonably enough, one of the top tunes 
just now is the lovely French melody 
Autumn Leaves, which was recorded, and 
issued last month, by the Melachrino 
Strings on H.M.V. Bog52. This, paired 
with September Song, makes one of the very 
best couplings by this orchestra, and I hope 
all my readers will hear it and love it as I 
do. Another Autumn Leaves is presented this 
month by Fred Hartley and his Music, 
on Col. DB2743, but it rather lacks body, 
and the Mediterranean Concerto on the other 
side ends with almost ferocious abruptness. 
The same label features, on DX1688, a 
record by Charles Williams and his 
Concert Orchestra in film music from 
‘“‘ Odette ’’ and “‘ So Long at the Fair ’’— 
both very acceptable, and in particular is 
the music of the latter delightful. Sidney 
Torch, on the other hand, provides some 
stirring Eric Coates march music on Parlo. 
R3320 in Television March and Holborn 
March, both being typical Coates in the 
In Town Tonight mood, while the Band and 
Bugles of H.M. Royal Marines add new 
laurels to their brows in a couple of what 
might almost be termed  tone-poems, 
Prelude to the Morning and Sunset—A Setting 
of Reveille (Col. DB2739). 

Three American orchestras are with us 


this month in some varied music. Andre 
Kostelanetz gives a selection of six well- 
known Jerome Kern melodies, a little heavy 
in places, and the best being They Didn’t 
Believe Me (Col. DX1689) ; Paul Weston’s 
contribution on Cap. CL13358 is almost 
danceable, J Only Have Eyes for You and 
Time On My Hands; and David Rose on 
M.G.M. 310 plays American Hoe-Down, a 
gay and amusing impression of an old-time 
square-dance ball, and Gay Spirits, which is 
on the lines of Bob Farnon’s livelier pieces. 


Instrumental and Novelty 


A new company, Nixa, have sent in a 
record (1051) of Gabor Radics and his 
Tzigane Orchestra, of Fantasie Roumaine 
and Doina Voda, winner of Le Grand Prix 
du Disque, Paris, 1950, and it is of the 
authentic, and thus exciting, gipsy music of 
Rumania, though I doubt if it will appeal 
to the majority of listeners. It may be 
obtained from: N:xa Reco-d Co., 6 
Holborn Viaduct, E.C.3. price 5s. gd. 

Rawicz and Landauer are on hand 
again with some pleasant background 
music (Col. DB2736), The Legend of the 
Glass Mountain and The Leap Year Waliz, 
the latter. being from the film ‘-The 
Dancing Years.’ Reginald Dixon, reliable 
as ever, provides a symposium ‘of the’ six 

















ae 





October, 1950 


The GRAMOPHONE 














“What will it cost... 


to convert my present player to long playing?” 


HIS thought has doubtless been in your mind many times during}the 

last few months. And it is precisely for that reason that we have 
established a new department—the L.P. Advisory Panel—to answer your 
query : “I have a such-and-such radiogramophone and would like to know 
the most suitable type of Decca 331 r.p.m. player to use with it.” 


For your convenience, then, we have devised the form below, on the reverse 


“side of which is printed our name and address. All you have to do is to 





detach the whole page, fill in the appropriate details, fold the form as directed, 
affix a 24d. stamp, and drop it into the nearest post-box. We will then be 
in a position to give you the benefit of our unequalled experience of long 
playing reproduction ; a service, needless to say, which is entirely free of 
charge or obligation to yourself. 








ALTE ee 


TO THE L.P. ADVISORY PANEL, THE DECCA} RECORD CO., LTD., LONDON, S.W.9 


Please advise_me of the most suitable Decca 33 1/3 r.p.m. player to use with my present radio 
receiver, radiogramophone, or record reproducer, details of which are as follows : 


BARES PRAEED co ccccccccccccccccccccccccccccecccecccecesccccccesecestccceceecccccceocoececceccocececcescscocecess 
BVP MU BERBER. ccccccccccccccecces APPROX. DATE. OF PURCBASGD. ..cccccccscccccccccccccccccccsccsceees 


I EE ET a Te re ee ee rT ee 
(Particularly in cases of 
specially built equipment) 


CHOSE HEHEHE HHH EHH HEE HEHEHE EEE HEHEHE HEHEHE HEHEHE HEHEHE EEEHE HEHEHE HEHEHE EEHEHEEHEHEHEHEEH HEH EEEEEEHEHHHEEHHH HEHEHE E HEHEHE EHEHHEHEHEHEEEEEES 
COC RSE SES EEE EEE EEE EEE EEE EE EERO EEE EEE EEE EEE HEHEHE EEE EEE HEHEHE HEHEHE HEHEHE HEH ED 
CORSE REESE EEE EEE EEE EEE EEE HEHEHE EEE EE EEE EEE EEE EEE EEEHEEEEEHEEEHE EEE HEHE EHEEHEHEHEHHEHE HEHEHE HEHEHE HEHEHE HEH EE 
CROSSE EEE EEE HEHEHE EEE EEE HEHEHE EEE EEE EEE EEE HEHEHE EE EHH EEE HEHEHE HEHEHE HEHEHE HEHEHE HEHEHE HEHEHE HEHEHE HEHEHE EEE 
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ver AXIOM 150 


This 12-in. high fidelity unit has a twin-curvilinear 
diaphragm (patent No. 451754). Acarefully designed 
magnet assembly using anisotropic material provides 
a total flux of 158,000 maxwells on a 13-in. pole. 
The back centring device is a dustproof bakelised 
lined disc with concentric corrugations. mG 7 
The combination of these features gives this precision- oe \ ew 
built instrument an outstandingly wide coverage from Se 2 

40 to 15,000 c.p.s. free from bass modulation effects. 
An ideal high fidelity reproducer for the record 
enthusiast and the connoisseur of wide range musical 
reproduction, it gives exceptionally fine transient and 














frequency response. 


49/15,000 c.p.s. 





For use with this model 
we recommend Good- 
mans High Fidelity 
Heavy Duty Output 
Transformer Type H.4. 
Nett Weight 5 lbs.— 
2,265 grammes. 








Overall Diameter 
124-31.3 cms. 


A Bass Reflex Cabinet dete Fo _ 
measuring approxi- 

mately 30° x 23” 
x 16” and a corner 
cabinet have been 
specially designed for 
this loudspeaker and 


55 c. 


13 in.-4.4 cms. 


Frequency Coverage 








Fundamental Resonance 


p-s. 
Voice Coil Diameter 





Voice Coil Impedance 
15 ohms at 400 c.p.s. 
Maximum Power Cap. 
15 Watts Peak A.C. 
Flux Density 
14,000 gauss 
Nett Weight 
12 Ibs. 13 ozs. (5810 grs.) 
Finish—Grey Rivelling 
Enamel 





working drawings ure 
available. 
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best dance tunes of the moment (Col. 
FB3578) on the Blackpool Tower organ, and 
at the other end of the scale, Ethel Smith, 
assisted (or obstructed if you prefer) by 
four electric guitars, hacks and squelches 
her way through Steamboat Rag and Maple 
Leaf Rag, on Bruns. 04562. There is so 
much electricity used on this that it is a 
wonder there wasn’t a power-cut. Those 
electric guitars crop up again on Johnny 
Denis’s new Decca (F9472) of Three Wheels 
on the Wagon and Don’t Eat Biscuits in Bed, in 
neither of which is the vocal, on which so 
much depends for the success of each song, 
as Clear as it should be. 

There are two more piano discs issued 
this month. The first is on M.G.M. 312, 
and is by the Frank Petty Trio, featuring 
a jangling mandoline-attachment piano 
with bass and drums in Rain and A Precious 
Little Thing Called Love, both good old 
tunes, but a little monotonous. The 
second, however, is quite the finest piano 
disc I have heard in over twenty years of 
listening, from the technical viewpoint. It 
is by Steve Race, and the titles he plays 
are Mambo Jambo and Cavaquinho (Col. 
DB2746). The former is fair enough, the 
most tasteful version of this Latin-American 
hit tune so far; but the second side is a 
tour de force of masterly piano-playing. It 
makes me wish I could have seen Mr. Race 
recording it, so deft are his fingers, so 
accurate his timing, so brilliant the result. 
The trouble with many piano soli is that 
they get monotonous, as we have seen in 
the case of the M.G.M. above, but this has 
colour and excitement crowded tastefully 
into under three minutes, and makes all the 
other exponents of Latin - American 
melodies on the piano sound like beginners. 
I am sure that the pitfalls of some of the 
grand old ragtime classics, which have 
been the despair of many so-called “‘ jazz ”’ 
pianists, would be child’s play to Steve 
Race, and I hope we shall have more 


records like this one. 


Dance 


It is good to see that H.M.V. are issuing, 
on Bgg972, that fine Ralph Flanagan 
recording of My Hero, which I mentioned 
in July. It is backed by Tell Me Why, a 
sweet melody something like The Things 
I Love (remember that in 1941 ?) and 
should be a big seller. (By the way, the 
above number is positively the correct 
one!) There are some more non-vocal 
Joe Loss records, not yet to hand (H.M.V. 
BD6075-6), including that beautiful old 
waltz Sometime, and it goes without saying 
that Roberto Inglez on Parlo. R3324 
provides tastefully seductive music in 
Mambo Jambo and A Song in the Night, the 
latter being especially pleasing with its 
eerie opening, sleepy piano and oblique- 
toned oboe. As a contrast, Joe Daniels 
and his Hotshots are back again on Parlo. 
2426, and very welcome too in a relaxed 
Jixieland version of Shine and Chicago, both 
tunes of the earlier ‘twenties, played with a 
nice sense of light and shade. I suppose my 
jazz-friends will scream with horror if I 
say that I could recommend this more 
readily than the jumble which the stern- 
faced ‘‘ revivalists ’’ offer us in the name of 
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New Orleans-style jazz ; nevertheless, the 
steady rock and musicianliness of this 
group has much more to commend it than 
the hideous cancatenations which find their 
way on to certain labels. I hear a banjo 
where there used to be an elegtric guitar. 
Great ! 

Talking of the tuneful ’twenties, the band 
featured in that splendid broadcast feature, 
has now been recorded under the direction 
of Tolchard Evans and Ray Terry. The 
number is Parlo. R3326, and one side 
presents The Charleston, as near as makes 
no odds to the old Savoy Orpheans’ arrange- 
ment of 1925, and the other a medley of 
other tunes of that year, such as J Miss My 
Swiss, which nearly had me in tears of 
nostalgia. If you haven’t kept your old 
records of the original versions of these, or 
if you have worn them out, buy this—it 
will save hours of searching through 
second-hand shops for the means of re- 
viving the memories of a distinctive era in 
history. 





THE MONTH’S CHOICE 
(78 r.p.m. only) 
David Rose Orch. : American Hoe-Down 
(M.G.M. 310). 
Steve Race : Cavaquinho (Col. DB2746). 
Roberto Inglez Orch. : A Song in the 
Night (Parlo. R3324). 
Joe Daniels Hotshots : 
F2426). 

Tuneful Twenties Orch. : Medley (Parlo. 
R3326). 

Les Compagnons de la Chanson : 
Whirlwind (Col. DB2744). 

The Keynotes : When that Harvest Moon 
is Shining (Decca Fo9478). 

Josh White : Like a Natural Man (London 
L810). 


Shine (Parlo. 





There are, of course, lots of other records 
of bands trying with varying degrees of 
success to recapitulate the glories of the 
‘twenties. Five of them are on Capitol, a 
label associated as a rule with so-called 
‘“ progressive ’’ music! Take, say, Ray 
Anthony’s orchestra (CL13364) in a new 
old-style number, Mama, Teach Me to do the 
Charleston, with appropriate effects and 
even a reference to digging out some old 
records. The backing is a rather inane 
ditty called Veloa, so we pass on to CL13359, 
introducing Tommy Hamilton and his 
Orchestra, who exploit the talking har- 
monica idea of J Found My Mama into a 
talking trombone in the title role of My 
Bashful Beau. This is an amusing piece of 
corn ; the other side is a very nice arrange- 
ment of a song by Byron Gay which was 
all the rage early in 1920, The Vamp. It 
does not lay too much emphasis on the old 
style, or the very new, yet it does not fall 
between the two stools. The good tunes 
which comprise the whole help to make a 
very nice record. Could some enterprising 
band record Sand Dunes, by the same com- 
poser ? Revived, I think it could be a 
great hit like it was in 1919. 

I wish I could be as complimentary to 
Benny Strong (Cap. CL13361), whose 
datedness is of the less attractive kind. 
About that Girl is fair enough, but the saga of 
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Elsie Schultzenheim is at times quite repellent. 
It’s enough to make anyone rush out and 
wallow in bop. Red Ingle, on the other 
hand, is quite amusing in Turn Your Head, 
Little Darlin’ and You Can’t Be Fit as a 
Fiddle (CL13356), but Mickey Katz is but 
mildly funny in his almost incompre- 
hensible Yiddish Mule Train (CL13365), and 
brings us back with an unpleasant jerk to 
the present day with There’s a Hole in the 
Iron Curtain, a nightmarish din which has 
the germ of a funny idea, which was not 
exploited. 

Harry Roy has revived Get Out and 
Get Under on Decca F9485, from 1914, and 
backed it with a song from the Irving 
Berlin show of 1915, ‘‘ Watch Your Step,”’ 
Simple Melody, but both receive too slinky a 
treatment for the type of number that they 
are. There are two more revivals on 
M.G.M.: firstly, Blue Barron, following 
in the footsteps of Arthur Askey, with 
Oh Little Fish, and the 1928 waltz song, 
Are You Lonesome Tonight ? complete with 
glutinous recitative almost word-for-word 
the same as that used by Stanley Kirkby 
on an eight-inch Radio record I had 
twenty-two years ago! Secondly, Art 
Mooney presents two brassy quasi-Dixie 
numbers on M.G.M. 307, Silver Dollar and 
M-i-s-s-i-s-s-i-p-p-i, of both of which we 
have surely all had enough ? To end the 
dance survey, here is Oscar Rabin’s 
Band with a rather wooden vocal in Mona 
Lisa, but with commendably clear enuncia- 
tion in the duet on Sam’s Song, on Parlo. 


F2429. 


Vocal 


That Sam’s Song was a natural signature- 
tune for Sam Costa’s Record Serenade 
recently, and it seems to have caught on ; 
it has a good tune, but the lyrics are poor. 
Nevertheless, Bing Crosby and his son 
Gary have made quite a nice job of it on 
Bruns. 04553, and the backing, a Bing solo 
of So Tall a Tree, is suited to Bing entirely. 
Frank Sinatra (Col. DB2737) doesn’t 
seem to know whether to imitate Bing or 
Louis Armstrong, so he has a shot at a 
compromise in My Blue Heaven, and misses 
both ; the reverse, Goodnight, Irene, with 
composer-credits to no less a celebrity than 
Huddie Ledbetter, the veteran blues-singer, 
is a pleasant but lyrically rather morbid 
waltz, wherein Frankie has the able support 
of a choir. Another American heart-throb 
singer has given public interest in his work 
a shot in the arm, it seems, by his record of 
There’s No Tomorrow, which is now available 
on H.M.V. Bogo67. I refer to Tony 
Martin, much more mellow than usual, 
and the above record has sold three 
million copies in the States. It is above the 
average for Martin, but relies for its 
melody on di Capua’s ’O Sole mio. Being 
something of a purist in such matters, I 
prefer this with Neapolitan words, as 
written, but I realise that there are some 
who, liking the melody, would rather hear 
words they can understand without con- 
centration. 

Exactly the same remarks apply to 
James Johnston’s record of Catari’ ! 
Catari’?! (Col. DB2745) and Mattinaia, 
titled here ’’ Tis the Day. Although Johnston 
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has a pleasant tenor voice, he is not very 
happy with words such as ‘‘ My beloved, 
what can I do ?”’ which are made to fit 
the line ‘“‘ T’ aie pigliat’ ’a vita mia,’’ in 
the chorus of the first-named song, and 
which sound much better, even if you don’t 
know that they mean ‘“ You have taken 
my whole life.’ Lester Ferguson has 
made an English version of a Sicilian song, 
which Gigli sang as Carrettieri, the wagoner’s 
song. It is very pJeasant indeed, and 
sounds less affected than most translations. 
The reverse of Parlo. R3319 is Begin the 
Beguine, which is passionate but not man- 
nered. Yet another “‘ adaptation’”’ is to 
be found on Parlo. R3328, whereon 
Frederick Ferrari sings Take Care of Love, 
to the tune of M’ appari tutt’ amor, from 
Flotow’s “‘ Martha.’’ There ought to be a 
law against such things. The other side is 
Mona Lisa, somewhat throaty. Leonardo da 
Vinci's masterpiece is also serenaded by 
Art Lund on M.G.M. 305, somewhat 
heavily, backed by Birmingham Bounce, in the 
style of ten years or so ago. Johnny 
Desmond has also recorded a number in a 
sobbing voice, Stars are the Windows of 
Heaven, but atones for this on the reverse in 
that chuckling, cheerful drivel, The Picnic 
Song. Thirty seconds of this would cure any 
depression. Joe Marine, another American 
with a pleasant voice, has recorded that 
unusual factory-worker’s song, River of 
Smoke, on Bruns. 04561, but I prefer the 
backing, which is The Shade Went Up, one 
of those Mexican escapada songs with a 
snatch of the coda of La Paloma in the 
chorus, and a nice Spanish guitar to 
accompany it. Of the other Americans, we 
have Gene Autry in two songs for the 
kiddies, a little early for Christmas, Rudolph 
the Red-Nosed Reindeer and Santa, Santa, 
Santa (Col. FB3576). We also have a hill- 
billy singer with a record not at all suitable 
for children, Tex Ritter on Cap. CL13355. 
He sings a kind of second edition of Rye 
Whiskey in Rock and Rye, with pleasantly 
alcoholic laughter, suggesting a rather 
lovable Falstaffian rogue pouring himself 
some four or five glasses of his favourite 
potation, and becoming happily inebriated 
therewith. He reverts to being a rather too 
sober Westerner on the other side in Have 
I Told You Lately That I Love You? 
Turning to the more serious vocal 
records, there is a truly charming one on 
H.M.V. Bgg966, of Giselle Preville singing 
I Gan Give You the Starlight and Waltz of My 
Heart, from the soundtrack of the film ‘“‘ The 
Dancing Years.’’ The recording is ex- 
ceptionally good, and the voice sweet and 
pure, though perhaps a shade nervous at 
the outset of the first side. I am glad to see 
another record of that fine French male 
choir Les Compagnons de la Chanson 
(Col. DB2744). It comprises Whirlwind, 
with clever echo effects, beautiful har- 
monies and diction of the clarity we have 
come to associate with this group, and an 
unusual setting of Ave Maria. Mention of 
diction brings me to the Luton Girls’ 
Choir on Parlo. R3321. Theirs has im- 
proved quite a lot, and they perform a 
setting of My Lady Greensleeves very sweetly, 
pairing it with J Hear Your Voice. 
- The new Walt Disney film, ‘ Cinder- 
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ella,’’ contains some quite good numbers, 
and four of these have been recorded by 
Ilene Woods, as she sings them on the 
soundtrack of the film. On H.M.V. 
Bg970 we have Bibbidi-Bobbidi-Boo, with 
double-talk lyrics, and So this is Love; 
Bg971 presents The Work Song and A Dream 
is a Wish Your Heart Makes. The latter has 
also been recorded by Steve Conway, as 
good as ever, on Col. DB2729, paired with 
So this is Love. 

Among the comedians is Jimmy 
Durante (M.G.M. 311). The muzzy 
recording does not add anything to the 
gravelly voice, and I think the Schnozzle 
fans will be disappointed in I’m a Vulture for 


Horticulture and A-Razz-a-Ma-Tazz; I1. 


couldn’t help wondering, as I listened to 
the latter, if Jimmy remembered the days 
when he recorded as pianist of his own jazz 
band on an obsolete American label ? 
Another raucous voice is Ethel Merman’s, 
to be heard yelling Calico Sal and She’s 
Shimmyin’ on the Beach Again on Bruns. 
04566—both “‘ period ’’ pieces with would- 
be Dixieland accompaniments. Evelyn 
Knight and Dick Haymes (Bruns. 04556) 
are almost as good as Whiting and Hope in 
Blind Date—quite an object-lesson !—and 
they do sound tired of each other in Say 
When, which has neat lyrics. Miss Knight 
appears solo on 04560 in A Woman Likes 
To Be Told, which is open to doubt, I 
feel, and another of those child-worshipping 
songs, Buffalo Billy. The housewives will 
relish these once they get to know about 
them! Our only other solo voice this 
month 3s that of Dany Dauberson, on 
Nixa 1oo1. In a high tenor reminiscent of 
Tino Rossi’s, and with perfect diction, he 
sings Les Romanichels and 7’irai sur le routes. 

The Five Smith Brothers have recorded 
Silver Dollar and the Simple Melody referred 
to in the dance section, the latter in the 
style of the Original American Ragtime 
Octet (phew! how many remember them ?) 
and none the worse for that (Parlo. R3325) ; 
the Merry Macs sing Two on a Tandem 
and a new version of The Three Trees, with 
a rabbit instead of the original antelope, 
on Decca F9476; there is some cheery 
party stuff by the S rs on Decca 
F9486,. The Comb and Paper Polka and 
What Brings Good Cheer? (which, oddly 
enough, is not beer but love !), and I must 
recommend a Decca (F9478) by the Key- 
notes. They sing Norah and a song which 
Peter Dawson recorded under one of his 


-pseudonyms, Will Strong, and which was 


issued in November, 1920—When that 
Harvest Moon is Shining. It is a grand 
number, well sung, and accompanied by 
the stumbling but refreshing sounds of a 
barrel-organ, manipulated by one Ricardo 
Pasquale. It has atmosphere, and it hangs 
together perfectly. 


Jazz Collector’s Column 


Whatever you do, don’t miss Josh 
White singing Like a Natural Man and 
The Foggy Foggy Dew on London L810.’ It 
is a treat to hear work songs such as the 
former rendered so authentically. Parlo. 
R3322 gives us two more by the incom- 
parable Humphrey Lyttelton in Chatia- 
nooga Stomp and Dallas Blues. I rather feel, 
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though, that the tempo of the stomp is too 
fast, and could have been a little more 
relaxed. It is, however, far ahead of Mick 
Mulligan’s new Tempo (A72) of 1919 
(with very out-of-tune soli) and Root 
Doctor, with that superfluous vocalist 
George Melly ; and I found the Castle 
Jazz Band’s Tiger Rag redundant and 
noisy, and while agreeing with the senti- 
ments of the word of No Bop Hop Scop Blues 
(Tempo A71), I thought the whole side 
dragged. The Firehouse Five Plus Two 
(Tempo A68) produce a merry noise in 
San and a pleasant blues, Fireman’s Lament, 
but the best of the Tempos are by La 
Vere’s Chicago Loopers (A73), with 
Jack Teagarden singing on A Monday 
Date and playing a long, full-toned solo on 
Love Lies. The relaxed, easy sound of this 
band is a model for the exuberant British 
youths to study—once they have learned to 
play in tune at least most of the time. 
There is also a re-issue on Tempo R34. It 
is’ by Fletcher Henderson and his 
Orchestra, featuring the lyrical cornet of 
the young Louis Armstrong, in two 
popular tunes of the day, 1924-1925, 
Why Couldn’t It Be Poor Little Me? and 
How Come You Do Me Like You Do? 
Armstrong isn’t the only attraction here 
either ; there is a nice low-register solo by 
Buster Bailey on clarinet on the first side, 
and some Charlie Green trombone on the 
second. 


Long-Playing Records 


I have just been inundated with enough 
review copies of Decca’s latest masterpieces 
to keep me listening without a break for 
about two days, I think! It is quite 
impossible for me to select any one as being 
outstanding, as never before have I en- 
countered so much fine music so well 
recorded. There is a new selection by 
Troise and his Banjoliers (LF1005) ; lots 
of Robert Stolz music conducted by the 
composer (LK4013 and LM4503); a 
tasteful array of waltzes such as Charmaine 
and Russian Lullaby by Guy Lombardo 
and his Royal Canadians (LA8506) ; 
vocal gems by original casts from ‘“‘ Annie, 
Get Your Gun’’ (LAT8002) and “‘Carousel”’ 
(LAT8006) ; separable selections of light 
concert music by Victor Herbert (LF1003), 
Robert Farnon (LM4509) and Ernesto 
Lecuona (LF1004); a comprehensive 
selection from ‘The Merry Widow” 


(LAT8003), sung by Kitty Carlisle and 


Wilbur Evans ; and a kind of audible 
travelogue on California and New York, 
thickly spiced with nostalgia, by Gordon 
Jenkins and his Orchestra and Choir 
(LAT8004). Finally, for the children, on 
LCT6001, Claude Rains, with music and 
effects, tells simply and sincerely The Story 
of Fesus and those of David and Goliath, 
Joseph, and Noah. 





tic Films 

Two stars of the La Scala Company, Italo 
Tajo and Tito Gobbi, who have been appearing 
at Covent Garden, will shortly be seen in two 
productions by Columbia films. Tajo stars in 
‘** Faust and the Devil,’’ which is based on the 
Goethe legend, with the addition of Gounod’s 
music, and Gobbi in “‘La Traviata.” 
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The reputation for quality attained by Davey Repro- 
ducers is zealously maintained. 


These instruments, which are sold exclusively by 
E.M.G., have always been associated with the very 
finest standards of musical reproduction and continue 
to receive the unstinted praise of the most exacting 
critics. Where claims for perfection are met on all 
sides, words cease to impress; and it is far more con- 
vincing to hear an actual demonstration of Davey 
instruments. Where possible, we strongly urge a visit 
to our showrooms. The range of instruments based on 
our latest amplifier designs together with our own 
exclusive D.P.4 Moving-Coil Pick-up and Infinitely 
Variable Filter cannot but please the seeker after the 
best. 





Model D.R.14 

Gramophone Reproducer with separ- 
ate loud speaker on its own baffle. The 
elegant cabinet, illustrated above, is 
built to arm-chair height for convenience 
in playing. A new and exclusive high- 
gain, high-quality amplifier is incorpor- 
ated. Available also for long playing 
and standard records. 


Model D.R.15 

Essentially the same instrument as 
Model D.R.14, but with the addition 
of a radio receiving unit. The radio 
portion has been designed for high 
quality reception from nearby trans- 
mitters. Access to tuning dial is gained 
by drawing out the hinged hopper at 
the front of the cabinet. 


FILTER 


J 





————«_,, 





OM 








Cuts out the higher frequencies above 
any point between 4,000 and 8,000 
C.P.S. making it particularly useful 
for cutting out surface noise from re- 
cords and heterodyne whistles with 
minimum loss of brilliance. Specially 
valuable with L.P. records. £4.10.0. 










Other Models 

Other complete Davey Reproducers are 
available from £75.5.0 including P.T. 
Model D.R.18 is one which is specially 
suitable where space or pocket prevents 
the listener from purchasing a larger 
Davey model. Space does not permit 
full details of the entire range of Davey 
models. These can always be seen at 
our showrooms and details and advice 
will always be gladly given. 


<6 J’? NUMBERS 

Considerable interest is being shown 
in our exclusive “* J”’ Numbers to 
which we are continually adding new 
titles. As explained in our last 
advertisement the complete list can 
best be seen at our Newman Street 
Shop and it offers the true connois- 
seur of music the chance to acquire 
some excellent recordings at standard 
prices. We include some details of 
** J” numbers in the Monthly Letter, 
our own independent review, price 
7/- for 12 months, post free. 


HANDMADE GRAMOPHONES LTD. 


LONDONS SPECIAL GRAMOPHONE SHOP 


6 NEWMAN ST., OXFORD ST., W.I 





Telephone Museum 9971 (3 lines) 
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NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 





£8-15-0 
For use only with LEAK 
‘*POINT ONE ’’ AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 


in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : 
1. Microphone (or other source). Response, level. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. 


2. L.P. Records, with built in equalisation for new Decca and 
Columbia (U.S.) records. 


Sensitivity, 1S5mV r.m.s. Input resistance, 100,000 ohms. 


3. 78 r.p.m. Records, with built-in equalisation for British 
characteristics. 


4. 78 r.p.m. Records, with built-in equalisation for American 
characteristics. 


5. Radio (or other source). Response, level. 


Treble Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Bass Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Volume Control with A.C. ON-OFF switch to permit switch- 
ing of the remotely-placed power amplifier. 
Panel Light as a visual reminder. 


Total Harmonic Distortion : 0.05% approx. 
The sensitivities relate to 10 watts output at 1,000 c/s, with the 
tone-controls level, when coupled to the TL/12 power amplifier 


Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


4 FOR YOUR LIBRARY *¥ 





A new booklet, by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much information of technical value to those interested in recording and 
reproduction in the professional and amateur fields. 








FREE ON REQUEST 
FROM YOUR DEALER OR FROM US 
BOOKLET G/U 


T.L./12 12-watt Triple Loop 
Feedback Amplifier £25.15 .0 





H. J. LEAK & CO., LTD. (est.1934) et 


Sinusoidal, Eslex, London 
BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Foreign Cables : 
Sinusoidal, London 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Hum. Some Causes and Cures 


It seems that some of our readers mis- 
understood my comments, last month, on 
the subject of loudspeakers and hum. Now 
it should be clear that with most loud- 
speakers such as are used to-day, that it is 
to say those using permanent magnets, no 
hum can be introduced by the speaker 
itself. What I was trying to make clear 
was the fact that a new speaker with 
improved bass response or an unfortunate 
bass resonance can accentuate hum already 
present in the amplifier or receiver. 

Hum problems can usually be divided 
into two classes, and although the cures 
may be similar the approach is rather 
different. Firstly, take the case of equip- 
ment which has hitherto given good results 
but has developed hum trouble; here 
obviously, provided no modifications have 
been made, the trouble must lie with some 
faulty component or components which 
must be replaced to restore things to normal. 

A sudden increase in hum, accompanied 
by loss in power output with possibly 
distortion probably indicates a faulty 
reservoir condenser in the H.T. supply. 
Similar symptoms, but with the pitch of 
the hum increasing above normal, can 
usually be traced to a faulty rectifier valve. 

Failure of decoupling and smoothing 
condensers give symptoms, apart from 
increased hum, which will vary with circuit 
conditions. In some cases instability will 
cause oscillation which will modulate the 
hum or be modulated by it, in some cases 
producing a high pitched rippling note. 

Faulty heater-cathode insulation on in- 
directly heated valves ‘is often responsible 
for those mysterious faults that only appear 
after the set has been in operation for some 
time, and which clear if the set is switched 
off and allowed to cool down. In the case 
of such faults in audio stages the symptom 
is usually hum heralded by a loud plop or 
sometimes the set will stutter a few times 
before settling down to a steady hum. 

The cure for most of the above troubles 
is fairly obvious, although it may be neces- 
sary to get skilled assistance to perform the 
operation. 

The second and more difficult hum 
problems arise during the building of new 
or the modification of old apparatus. Here, 
apart from the faults mentioned above, 
there are a whole set of new problems which 
can arise and which can be very tiresome 
to analyse, arising as they so sometimes 
from a combination of faults. 

The first step in tracing these troubles is 
obviously to locate, if possible, the section 
of the circuit in which the unwanted noise 
is being developed. The general method of 
doing this is somewhat as follows: Starting 
at the output end of the set, the stages are 
isolated from the stage ahead until the 
section is found which, on being connected, 
causes hum which cannot be removed by 
disconnecting the next section ahead. 

In most cases the stages can be isolated 


quite simply by short-circuiting the signal 
circuit. As an example, consider a straight- 
forward three-stage gramophone amplifier 
with push-pull output valves. The first 
step would be to short-circuit the loud- 
speaker leads, this should of course remove 
all the hum, but with energised speakers 
quite a lot of residual hum can result from 
ripple appearing across the field windings. 
Assuming however that the hum dis- 
appears completely, the next short would 
be to join the grids of the output valves 
together, this will remove all hum arising 
from the previous two stages. Any hum 
remaining can be due to one or more of the 
following causes: (1) Insufficient H.T. 
smoothing. (2) Pick up on the output 
transformer from nearby mains - trans- 
former. (3) Induced hum from the A.C. 
heated filaments (not likely with modern 
valves). | 


Moving to the next stage, the grid should 
be short-circuited to earth, here causes (1) 
and (3) above can cause hum, but number 
(3) becomes more likely. Additional 
possibilities are: (4). Induced hum in the 
intervalve transformer if fitted. (5) In- 
sufficient decoupling. (6) Incorrect placing 
of earth connections. 

Finally, move the short circuit to the 
grid of the first stage. All the above causes 
apply with the exception of (2), with (3), 
(5) and (6) becoming more likely. An 
additional cause is hum pick up on the grid 
of the second stage, which is not apparent 
when the grid is shorted. 

Should this final short remove the bulk 
of the hum, then obviously the trouble is 
coming from the input source, either pick 
up of hum on the pickup induced from the 
gramophone motor or maybe the mains 
transformer is too close, or the pickup may 
be on the actual leads from the pickup to 
the amplifier. 

Where the intruding ripple is due to 
induced pick-up on either transformers or 
the gramophone pickup, there are three 
possible cures: (1) Move the offending 
component further away from the source of 
hum (usually the mains_ transformer). 
(2) Orient the transformer in relation to 
the mains transformer until the noise is 
at a minimum. (3) Introduce shielding 
between the source and receiver of hum. 
Ordinary sheet steel in thin sheets is not 
too good in this respect and special alloys 
such as Mu-metal are normally used. It is 
generally necessary to completely enclose 
either the source or receiver of hum to cure 
the pick up. In extreme cases it may be 
necessary to combine all three methods, 
and, where step up transformers are used 
between low output pickups and the 
amplifier, great care is needed in design if 
the noise level is to be kept down to accept- 
able limits. Whenever possible the power 
supply should be kept well away from the 
input stages and from magnetic pick-ups, 
thus avoiding two of the common causes of 
bad ripple. 
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Although most of the faults and causes 
mentioned above require no explanation 
as to methods of cure, the question of earth 
points may not be entirely clear, even to 
some who have quite a lot of experience 
with high-gain amplifiers. : 

Briefly, what happens is as follows: 
Where the grid return and the cathode 
return of any valve are returned to different 
earth points, any circulating currents in 
the earth system will be introduced in the 
grid circuit and then amplified along with 
the wanted signal, giving rise to hum. 

Two methods are used to avoid this 
trouble, usually in combination. The 
earth resistance is made small by using a 
chassis of high conductivity or more 
normally a low-resistance earth bar, say a 
thick copper strip or wire is run along the 
chassis in a convenient position, and all 
parts of the circuit which have to be 
earthed are joined to this strip and to no 
other point on the chassis. Having acquired 
this low-resistance bar it is essential for 
optimum results that the earth points 
should be grouped properly. The grid 
return and cathode return of each individual 
stage should be linked to the bar at their 
own point, the idea being to keep the 
resistance in between these two points to a 
minimum and thus keep the circulating 
voltages which can be built up to the 
lowest possible figure. 

It should hardly be necessary to add that 
returns to the bar, from smoothing con- 
densers, centre taps on transformers, etc., 
should be connected at the end remote 
from high gain stages, and between these 
extreme points the stages should go in 
descending order of gain thus: 1st stage, 
2nd stage, and so on to the output stage, 
finally the power circuit returns. There is 
however one possible exception to this rule. 
The centre tap of heater circuit, or the 
earth side if no centre tap is used, may be 
returned to the input end in some case 
with a gain in hum level. It is usually wise 
to leave this connection to the end and try 
various points before making the joint 
permanent. 

Although all the foregoing may seem 
somewhat complex, it is all really quite 
simple in practice and, quite apart from 
any other considerations, does give a neat 
and attractive layout, as examination of a 
well made professional equipment will 
prove. 

If, additionally, all leads used in the 
amplifier are kept to the shortest possible 
length by good layout, there should be no 
great difficulty in keeping hum level down 
to acceptable limits. 





B.C.N. Needles 

For the fibre needle enthusiast B.C.N. Needles 
are offering their product in a new form of 
packaging which gives added protection to the 
needle points and also provides protection 
against climatic conditions, They are mounted 
on a circular piece of cardboard which may 
also be used as a stroboscopic speed indicator 
for 78 r.p.m. at 50 cycles alternating current. 
Price Reduction 

_The price of the Marconiphone Lightweight 
pick-up has been reduced as follows :—Type 14. 
From £3 16s. 8d. to £2 8s. 4d. Type 14a. 
From £2 11s. 8d. to £1 15s. 10d. 
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SEPTEMBER RECORDS 


* Denotes Long-Playing Record 


ab 
A dream is a wish your heart makes—S. Conway. COL. 


a om is a wish your heart makes—V. Silvester. COL. 
B3577 

A dream is a wish your heart makes—P. Como. H.M.V. 

H.M.V. 


A dream is a wish your heart makes—/. Woods. 
B997 


A kiss for nothing—J. Shand. PAR. F3402 

A song in the night—R. Inglez. PAR. R3324 

Abroad as | was walking—?P. Shuldham-Shaw. H.M.V.B9965 
aoe i ot a K.456 (Mozart)—Griller Str. Qt. DEC. 


Al Jolson Souvenir—Al Joison. BRU. LA&509* 
All my love—X. Cugat. COL. DB274! 
All the things you are—A. Kostelanetz. COL. DX168° 
American Folk Songs—J. Stafford. CAP. LC6500* 
Andrea Chenier (Giordano) 
Nemico della patria—M. Rothmuller. H.M.V. C4019 
Apprenti Sorcier, Le (Dukas 
Scherzo—Paris Conservatoire Orch. DEC. LX3013* 
Ashes of Roses—Morton and Bell. M.G.M. 320 
Autumn leaves—F. Hartley. COL. DB2743 
Ave Maria—Compagnons de — COL. DB2744 
Bachianas Brasileiras aad 2 (Villa-Lobos)—Janssen Sym. 
Orch. CAP. CCL7 
Ballet memories—R. sel DEC. LFIO2I* 
Ballo in Maschera (Verdi) 
Re dell’ abisso—E. Stignani. PAR. R30023 
Banjo and Fiddle—/. Haendel. H.M.V. C4021 
Barn dance medley No. 2—S. Thompson. PAR. E11479 
Begin the beguine—L. Ferguson. PAR. R3319 
Bibbidi-bobbidi-Boo—D. Shore. COL. DB2735 
Bibbidi-bobbidi-Boo—P. Como. H.M.V. B996I1 
Bibbidi-bobbidi-Boo—/. Woods. H.M.V B9970 
Big bits of big hits No. 4—Bob and Alf Pearson. PAR. F2427 


Blue Danube—R. Monro. DEC. LFIOI8* 
Bourree in B (Bach)—C. — COL. DB2740 


California Suite—M. Torme. <cap. a 
Cane bottom chair—G. Moore. M.G.M. 


Capriccio Italien (T ei ~~ ell Orch. COL. 
LX8736-7 
Caprice in A minor (Paganini)—Z. Francescatti. COL. 
LBi02 
COL. 


Caprice in E minor (Paganini)—Z. Francescatti. 
LBI02 


Carriage and pair—C. Williams. —. DX1688 
Catari, catari—J. Johnston. = DB2745 
Cavaquinho—S. Race. COL. DB2746 
Charleston—Tuneful Twenties. PAR. R3326 
Chattanooga Stomp—H. Lyttelton. PAR. R3322 
Chica go—]. Daniels. PAR. F2426 

Children’ s Songs—-Master B. Neely. H.M.V. C4013 
Choc’late ice-cream cone—T. Tucker. M.G.M. 322 


Chorus No. 10 (Villa-Lobos)—janssen Sym. Orch. and 
Chorus. CAP. CCL7504* 

Cockaigne Overture (Elgar)—London Phil. Orch. DEC. 
LXT2525* 


Cole Porter Fantasy—Melachrino. H.M.V. C4022 

Come, Jesu, come—Cantata Singers. DEC. LX3017* 

Come kindly death—Glasgow Orpheus Chcir. H.M.V. B9973 

Concertino de printemps {Milhaud )—Nat. Radio Orch. 
France. CAP. CTL7005* 

Cone for orchestra (Bartok)—Concertgebouw Orch. 

Concerto bar Nos. 3 and 4 (Handel)—Boyd Nee! Orci. 
DEC. LX3024* 

Concerto in E min. (Elgar)—Pini & L.P.O. DEC. LX3023* 

Concerto No. | (Beethoven)—Gieseking and Philharmonia. 
COL. LX1312-5 

Concerto No. 2 (Milhaud)—Nat. Radio Orch. France. 
CAP. CCL7504* 


Concerto No. | (Tchaikovsky)—Solomon and Philharmonia. 
H.M.V. C3996-9 


Cosi Fan Tutte (Mozart) 
Sento, oh Dio. Non v’e piu tempo—Glyndebcurne 
Opera Co. H.M.V. DB21117 


E 

El amor Brujo (Falla)—London Phil. Orch. DEC. LXT2518* 
Entfuhrung as dem Serail (Mozart) 

Complete—Vienna State Opera and Orch. DEC. 

LXT2536-8* 

Ernani (Verdi) 

Che mai vegg’io—C. Siepi. PAR. R30024 
Ertot uns dein gute (Bach)—C. Smith. COL. DB2740 
Evening prayer—?P. Shuldham-Shaw. H.M.V. B9964 


CAP. 


Familiar themes from the Opera—S. Dupre. CAP. LC6504* 
Fantasia and Fugue in G (Bach) —M. Dupre. DEC. LM4513* 
Fantasia in C (Franck)—M. Dupre. DEC. LM4513* 

on at same Nursery Tunes—London Sym. Orch. 


Filigree—j. Venuti. PAR. R3327 

Flight of the Bumble Bee—R. Chesney. H.M.V. B9963 

Francesca da Rimini (Tchaikovsky )—Paris Conservatoire 
Orch. DEC. LXT2531* 

Francie—Art Lund. M.G.M. 324 


rp 
Familiar themes from the Ballet—G. Tzipine. 
C6502* 


G 
Gazza Ladra—Overture—Philharmonia 
DX1680 
Gondoliers, The 
Complete—D’Oyly Carte Opera Co. DEC. LK4015-6* 
Gone fishin’—The Three Suns. H.M.V. B9969 


Orch. COL. 
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Gone fishin’—T. Tucker. M.G.M. 322 
Green grow the rushes o’—R. Wilson. H.M.V. B9968 
H 

H.M.V. B9968 

H.M.V. BD6075 
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Hame o” mine—R. Wilson. 
Have | told you lately—J. Loss. 
Hey Bub !—G. Moore. M.G.M. 
Highland Scottische—W. Starr. PAR. F3404 

Holberg Suite (Grieg)—Boyd Neel Orch. DEC. LX3014* 
Holborn March—S. Torch. PAR. a ine 

Home cookin’—B. Garrett. M.G.M. 321 

Honeysuckle Rose—S. Asmussen. PAR. R3323 

Hora Staccato—R. Chesney. H.M.V. B9963 


Hungarian Rhapsody No. 12 (Liszt)—G. Bachauver. H.M.V. 
C4020 


I 
I can give you the starlight—Assoc. Br. Sound Track. H.M.V. 


PAR. R332I 


| hear your voice—Luton Girls’ Choir. 
M.G.M. 321 


I’m strictly on the corny side—B. Garrett. 

lf—A. Jones. H.M.V. B9975 

Images pour Orchestre (Debussy )—Suisse Romande Orch. 
DEC. LXT2524* 


in a Chinese garden—G. Shearing. M.G.M. 316 
Invitation to the dance (Weber)—Philharmonia Orch. 
H.M.V. C4018 


J 
Jenny's Bawbee—/. Shand. PAR. F3402 
Journey into Melody—R. Farnon. DEC. LFI020* 
Just one of those things—D. Shore. COL. DB2735 


L 
Langshaw Lassies—j. Shand. PAR. F3403 
Leap year Waltz—Rawicz and Landauer. COL. DB2736 
Legend of the glass mountain—Rawicz and Landauer. 
COL. DB2736 
Let’s Choo Choo—V. Johnson. M.G.M. 314 
Long Ago—A. Kostelanetz. COL. DX1689 
Long forgotten Melody—C. Williams. COL. 
Look for the Silver Lining—A. Kostelanetz. COL Dx 1689 
Luisa Miller (Verdi) 
Oh ! Fede negar potessi—G. Prandelli. COL. LX1320 


Magic Fiute (Mozart) 
Overture—Royal Phil. Orch. H.M.V. DB21023 

Magic is the moonlight—Southern and Powell. M.G.M. 313 

Mambo Jambo—X. Cugat. ? og i 

Mambo Jambo—S. Race. COL. 

Marnbo Jambo—R. Inglez. PAR. R3324 

Mambo Jambo—?. Prado. Ve 

Mambo No. 5—R. Prado. 

Maple leaf rag—A. Lund. M.G.M. 324 

Mediterranean Concerto—F. Hartley. COL. DB2743 

Melody in F—Y. Silvester. COL. DB2747 

Midsummer Night’s Dream ee 
Scherzo—N.B.C. Sy . DB21105 

Mona Lisa—V. Silvester. COL. F 3575 

Mona Lisa—F. Ferrari. PAR. R3328 

Mona Lisa—O. Rabin. PAR. F2429 

Mona Lisa—J. Loss. H.M.V. BD6076 

My baby told me—D. Peers. H.M.V. B9974 

My hero—R. Flanagan. H.M.V. B9972 

My lady Greensleeves—Luton Girls’ wr PAR. R332I 

Music for dreaming—?P. Weston. CAP. LC6503 

Music from Spain—Paris Rasauns Orch. DEC. 
LXT2521* 


Music of Franz Lehar—Tonhalle Orch. DEC. LK4022* 
Music of Johann Strauss—New and Nat. Sym. Orchs. DEC. 
LK4021* 


m. Orch. 


N 
Nabucco (Verdi) 
Vieni, O Levita—C. Siepi. PAR. R30024 
New York City Blues—D. Ellington. COL. DB2748 
Night was made for love—A. Kostelanetz. COL. DX1689 
a Se (Grieg)—Boyd Neel Orch. DEC. 
LX 


Novellete (Schumann)—K. Long. DEC. LK4023* 


© 
O Waly, Waly—?. Shuldham-Shaw. H.M.V. B9965 
Octet in E flat (Mendelssohn) 
Scherzo—N.B.C. Sym. Orch. H.M.V. DB21105 
Oh ! Paris—H. Davidson. COL. DX1685 
Old time dances—H. Davdison. DEC. LFIOII* 
Operatic Recital—D. Georgevic. DEC. LM4514* 


P 
Parsifal (Wagner) 
Good Friday Music—London Phil. Orch. DEC. 
LXT2527* 
Piano in Dance Tempo No. 6—/. Stewart. PAR. F2428 
Piano Medley—C. Kunz. DEC. LFIO26* 
Play a simple melody—Smith Bros. PAR. R3325 
Poems of R. Kipling—C. Hobbs and B. Miles. 
DX 1686-7 
Portrait of a flirt-—D. Rose. M.G.M. 323 
Praeludium and Allegro—/. Haendel. H.M.V. C4021 
Prelude to the Morning—Royal Marines. COL. DB2739 
Prince Igor (Borodin) 
Polovtsian Dances—L.P.O. DEC. LXT2518* 
Princess Beatrix Valse—V. Silvester. COL. DB2747 


COL. 


a 
Quartet in F (Dvorak)—Chigi Qt. DEC. LXT2519* 
Quintet, Op. 81 (Dvorak)—Chigi Qt. DEC. LXT2519* 
Quintet in F (Franck)—Chigi Qt. DEC. LXT2520* 
ss “A 114 (Schubert)—Vienna Octet. DEC. 





R 

Recorder and Harpsichord recital—Dolmetsch and Saxby. 
DEC. LM4518* 

Roi ae 3 = (Chabrier)—Paris Conservatoire Orch. 


a. Op. .) rar Long. DEC. LK4023* 
Romeo and Juliet (T a P.O. DEC. LXT2531* 
Roxburgh Castle—/j. Shand. PAR. F3403 

Rudolf the Red-nosed Reindeer—G. Autry. COL. FR3576 
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Russian and Ludmilla (Glinka) 
Overture—Paris Conservatoire Orch. DEC. LXT2531* 


s 

Saga of Odette—C. Williams. COL. DX1688 
Sam’s Song—V. Silvester. COL. FB3579 
Sam’s Song—O. Rabin. . F24 
Sam’s Song—Melodeons. M.G.M. 319 
Santa Lucia—J. Venuti. PAR. , 
Santa, Santa—G, Autry. COL. FB3 
Schelomo (Bloch)—Nelsova and CPO. DEC. LX3016* 
Searching for lambs—?P. Shuldham-Shaw. H.M.V. B9965 
Semiramide (Rossini) 

Ah ! quel giorno—E. Stignani. _- R30023 
Sentimental me—A. Jones. H.M.V. B99 
Sentimental me—J. Loss. H.M.V. ab s0re 
September Song—D. Rose. M.G.M 
Serenata (R. Strauss)}—C. Elmo. PAR. 7230025 
She didn’t say yes—A. Kostelanetz. COL. DX1689 
Shine—)j. Daniels. PAR. F2426 
Sicilian Wagoner’s Song—L. Ferguson. PAR. R3319 
Silver Dollar—V. Silvester. COL. FB3579 
Silver Dollar—Smith Bros. PAR. R3325 
Snow Goose, The—Words and Music. BRU. LA8508* 
So this is love—S. Conway. COL. DB2729 
So this is love—/. Woods. H.M.V. B9970 
Solitudine nei campi (Brahms)—C. Elmo. 
Sometime—The Mariners. COL. DB2742 
Sometime—V. Silvester. COL. FB3579 


PAR. R30025 


' Sometime—D. Peers. H.M.V. B9974 


Sometime—J. Loss. H.M.V. BD6076 
Sonata for Violin and Piano (Walton)—Menuhin and 
Kentner. H.M.V. DB9513-5 


Sonata in B, Op. 35 (Chopin)—W. Backhaus. DEC. 
LXT2535* 

Sonata No. 30 (Beethoven)—W. Backhaus. DEC. 
LXT2535* nec 


Sonata No. 2, Op. 22 (Schumann)—K. Long. 
LK4023* 


Song recital—E. Sack. DEC. LM4517* 

Songs from Viennese Operettas—Gueden and Kingsway. 
S.0. DEC. LM4516* 

Spirit also helpeth us—Cantata Singers. DEC. LX3017* 

St. Paul’s Suite (Holst)}—Boyd Neel Orch. DEC. LX3025* 

Stardust—S. Asmussen. PAR. R3323 


Stars are the windows of heaven—The Mariners. COL. 
DB2742 
Sunset—H.M. Royal Marines. COL. DB2739 
of N.Y. COL. 


Sylphides, Les (Chopin)—Phil. Sym. 
DX 1682-4 


Sylphides, Les (Chopin)—Paris Conservatoire Orch. DEC. 
LM4511* 
Symatoaie portrait of Cole Porter—G. Luypaerts. CAP. 
7. 
Symphony No. 4 (Beethoven)—Vienna Phil. H.M.V. 
DB21099-103 


Symphony No. 4 (Brahms)—L.S.O. DEC. LXT2517* 

Symphony No. 4 (Glazunov)—Academy of St. Cecilia. 
CAP. CCL7503* 

Symphony No. Y (Haydn)—L.P.O. DEC. LX3018* 

ey etvaied (Kabalevsky)—Academy of St. Cecilia. 


pealiane No. 35 § (Mozart)—LP. O. DEC. LXT2534*, 
Symphony No. 40 (Mozart)—L.P.O. DEC. LX3022* 
Symphony No. 8 (Schubert)—L.S.0. DEC. LX3012* 


Take care of love—F. Ferrari. PAR. R3328 

Television March—S. Torch. PAR. R3320 

Tell me why—R. Flanagan. H.M.V. B9972 

There’s a long, long trail—W. Starr. PAR. F3404 
There’s no tomorrow—T. Martin. H.M.V. B9967 

They didn’t believe me—A. Kostelanetz. COL. DX1689 
Three cent stomp—D. Ellington. COL. DB2748 

Tippy Canoodle Canoe—Melodeons. M.G.M. 319 

’Tis the day—J. Johnson. COL. DB2745 


To take the air—Glasgow eo 7. H.M.V. B9973 
To-night—T. Martin. H.M.V. B9967 
Tosca (Puccini) 
Tre sbirri—M. pene. H.M.V. C4019 
Traviata, La (Ver 
Libiamo, biome : \ rian Albanese and J. Peerce. 
H.M.V. DB2I1! 
Tristan und lsolde 
Love duet—fiagstad, Svanholm, Shacklock and 


Philharmonia. H.M.V. DB21112-4 
Prelude and Liebestod—L.P.O. DEC. LX1T2527* 
Troubled heart—Morton and Bell. M.G.M. 320 
Tuneful Twenties selection No. |—Tuneful Twenties Orch. 
PAR. R3326 
Twilight time—The Three Suns. H.M.V. B9969 


Vv 
Veronique Waltz—H. Davidson. COL. DX1685 
Viennese Songs—M. Wittrisch. DEC. LM4515* 
Viennese Songs—H. Roswaenge. DEC. LM4520* 
Vision d’amour—S. Thompson. PAR. E11479 


w 
Waldteufel Waltzes—R. Monro. DEC. LFIOI7* 
Waltz from ‘‘ Zampa’’—YV. Silvester. COL. FB3577 
Waltz of my heart—Assoc. Br. Soundtrack. H.M.V. B9966 
Waltzes No. 9 and Ii (Chopin)—A. Cortot. H.M.V. 


WwW. rr‘ h $ 1 }—L.P.O. DEC 
and of Yout uite, No. (Elgar 0. : 
LXT2534* 

Wassail Song—P. Shuldham-Shaw. H.M.V. B9964 
Water Music (Handel)—L.P.O. DEC. LXT2534* 
Werther (Massenet) 

h ! non mi ridestar—G. Prandelli. COL. LX1320 
Whirlwind—Compagnons de Chanson. COL. DB2744 


Wiener Blut—Vienna Phil. Orch. COL. LX1321 
Work Song, The—/. Woods. H.M.V. B9971 


x 
Xerxes (Handel) 
Largo—Philharmonia Orch. COL. DX1681 


Y 
You can’t go wrong doing right—V. Johnson. M.G.M. 314 
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125,000 SOLD 
—and still selling! 





List Price 27!6 


The huge sales of this popular pick-up are easily understandable, for no other 
pick-up gives so high a performance at so low a price. Robustly constructed in 
a brown moulded case, it gives 97% perfect tracking and the self-contained 


volume control makes it ideal for connecting to existing equipment. 


EDISWAN 


(Radio Products ) 


THE EDISON SWAN ELECTRIC CO. LTD, 155 CHARING CROSS ROAD, LONDON, W.C.2 
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AUTOMATIC ~~” CHANGER 


With this newcomer to the TRIXETTE family you can enjoy to the full 
the extended frequency range, the brilliance, and virtual absence of 
surface noise of the new “‘ Microgroove’”’ records and still play your 
standard 78 r.p.m. automatically coupled discs. The 3-speed Automatic 
TRIXETTE incorporates a Garrard 3-speed record changer and turn- 
over pick-up head for standard and “ long-playing ”’ records. A special 
compensation circuit allows for differences in volume and tone between 
the two types of record. For AC mains, 100/110v. or 200/250v. Price 
35 gms. (inc. tax). 

Ask your dealer for details of the TRIXETTE range of portable 
Xp, electric gramophones, or write to the distributors, PHONODISC 


















































































































































STANDARD (78 r.p.m.) MODELS: STILL AVAILABLE 


+t ) Ltd., Maple Place, London, W.1._ Mace by TRI Electrical Co., Ltd. 
tiie i 
see :: . 
+> + oa 
/ THE TRIXETTE 3-SPEED \ Puaunee 
i i 
SINGLE eres, Ws 
PLAYER MODEL tt 
seuce Incorporates most of the case 
iste: features of the Automatic see 
ay 3-Speed Trixette, but has 2 °s 
i plug-in magnetic pick-up heads : 
for use with the two types of 
record. Price 31 gms. (inc. tax). 
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G.E.C. advertising gives the public a backstage view of 
television sets. It draws attention to the engineering of the 
receivers—usually forgotten unless something goes wrong. 
You, the Approved G.E.C. Dealer, know that the ‘ works’ of 
a G.E.C. can be trusted to give good viewing and listening 
—and that’s what really matters. Servicing is simple and 
kept down to the minimum. No wonder you and your 
customers are saying, ‘ G.E.C.—and a good job too !’ 





New 12” 
Table 


Television 


Model 











For AC or DC mains between 200 and 250 volts. 
Aluminized cathode ray tube gives picture of excep- 
tional brilliance which can be viewed in comfort under 
normal room lighting. Interchangeable plug-in receiver 
sub-chassis for London, Midlands conversion and service 
accessibility. 


Model BT5144— £58-16- 


INCLUDING 
PURCHASE TAX 


RADIO AND TELEVISION 
& 6.C. —and a good job too! 


The General Electric Co. Ltd. Magnet House, Kingsway, |.ondon WC2 
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E.M.I. 


The GRAMOPHONE 


DELETIONS 1950 


By F. F. CLOUGH and G. J. CUMING 


The first reaction on reading through the 
deletions lists from the E.M.I. catalogues this 
year is that the companies have not been so 
lenient for years. There is very little which has 
not been given a fair chance, and much which 
could have been spared before. 


A number of complete operas are well below 
1950 standards of recording, but well above 
1950 standards of singing, especially Rigoletto 
(with Borgioli and Stracciari), Don Pasquale 
(with Schipa) and Act I of Walkiire (with 

Lehmann and Melchior). The same is true of 
Bach’s B minor Mass, as regards the solos ; the 
rest could easily be surpassed to-day. If you 
want a new complete recording of any of these, 
it is probably safe to wait for an L.P. issue ; if 
you want the best singers of the 1925-40 period, 
this is your last chance. 


The removal of Weingartner and Harty 
recordings continues, and some may like to 
secure the former’s Weihe des Hauses Overture, 
and the latter’s Fireworks Music. . Beecham’s 
Mozart has now begun to feel the axe, in- 
cluding even that classic of the gramophone 
repertory, his Jupiter Symphony, though in this 
case above all, we may hope for a modern 
recording. Other old favourites are Busch in 
Beethoven, and the Pro Arte in the Schubert 
Quintet, though probably most chamber music 
collectors will already have these ; if they have 
not, they should consider securing them before 
it is too late. 


Of modern music, we need only single out 
Britten’s Second Quartet, Prokofiev’s Alexander 
Nevsky, and three major works by Walton. The 
latter, at one time the darling of the record 
companies, will after the present pruning only 
be represented in the E.M.I. catalogues by the 
Henry V sound track dubbing, Fagade and 
Belshazzar’s Feast. Among less familiar works, 
Debussy’s Jeux and Delius’ Violin Concerto are 
superlatively performed and recorded, and 
wits s 3rd Symphony is an “ only recording. * 
No less than nine Fauré songs, and four by 
Hahn, all exquisitely sung by Maggie Teyte, 
are to go ; as also Elisabeth Schumann’s rerider- 
ings of six Schubert Lieder and five by Wolf. As 
a special “nap ’’ we recommend the rescue of 
two unusual overtures which are both attractive 
pieces of music and seem unlikely to be re- 
recorded, at least for some time : Weber’s 
Ruler of the Spirits (Col. DX1262) and Rimsky- 
Korsakov’s A Night in May (H.M.V. DB6308). 
We append the usual detailed list, which 
however cannot show every record. An attempt 
has been made to mention every record 
which might be of interest to collectors of 
varied taste (except to Swing and Jazz fans, 
and dance music enthusiasts), irrespective of 
quality of recording or performance. Current 
catalogues should be consulted for fuller details 
of the records. The réd and equivalent. label 
records, and also the 12-in. plum label. and 
equivalents, cease to be available from’ the 
factory after June goth, 1951 ; the others after 
January 3st, 1951. 


Recordings marked ¢ are thought to be the onl 
oe see sSeeeennle of the i theme, te in question, on the 


ALBENIZ 
+03799—Iberia : Evocacion (G. Soriano, piano). 
R2738—Tango, D major (Eileen Joyce, piano). 


ARENGKY 
tDX1476—Suite No. 1: Waltz (Bartlett, Robertson). 


A : et 
Gesbe Fre Diavolo’ Ov.” (L:P.0:—Lambert): 


BACH 

DB1783-4—Brandenburg Con. 5 (Ecole Perce 
DB1626-7—Brandenburg Con. 6 (Ecole Normale). 
DB6372—Chorale-Prels., arr. (P. Fournier, vic.) 
C3715—Ch. Prel., arr. Str. Qt. (Loewenguth Qt.) 
1DB3081- 2—Clavier Con., A major (Fischer). 
1C1710-26—Mass, B minor, complete (Schumann, etc.). 
DX10—Partita, E major: Prelude (N.Q.H.0.—Wood). 
> Matthew assion, arias (Schumann). 


C3671—Trio sonata, G major (Moyse Trio). 


BACH-STOKOWSKI 
{DB1952—Fugue, G minor, etc. (Phila. Orch.) 


BAX . 
TDA1791—The White Peace (J. McCormack, ae 


BEETHOVEN - 
LX631-4—Concerto, Pfte, No. 1 (Gieseking). 
LX174-8—Concerto, Violin (Ssigets, Waiter). 
LX784—Fidelio Ov. (L.P.O.—Weingariner). 
ae en enneP Ov. 2 (L.S.O. r~emgerine). 
Col. Songs (O. Natzka, bass). 
DBi799- 7300—Sts Qt., F mi., Op. 95 (Busch Qt.). 
+DB3375-80—Str. Ot., ‘A mi., ‘Op. ae (Busch Qt.). 
+C3712-5—Str. Ot., F ma., Op. 13! uth 
LX677-9—Sym. No. 1 ( Vi artner). 
DB3350—Ditto, Minuet only (B.B.C. gras eed Oa 
DA1387-8—32 Variations, mi. (Horowits). 
LX1018-9—Vin. Sonata, Op. 12, No. 1 (Ssigeti). 
—— des Hauses Ov. (L.P.0.—Wein- 
gartner 


BERLIOZ 
LX570—Carnaval romain Ov. (L.P.O.—Beecham). 
+DB6241—Troyens : Chasse royale (L.P.0.—Beecham). 


BIZET. 
LX614—Ariésienne : Suite 2 excerpts (Beecham). 
DX6—Arlésienne : Adagietto (A 
+DA1833—Chanson d’avril (M. Tevte, sopr.) 
tLX317-8—Fair Maid, suite (L.P.O. — Beecham). 
C2940-1— Jeux d’enfants suite (L.P.0O.—Dorati). 
1DA1840—Pastorale (Maggie Teyte, sopr.). 








BLISS . 
+DX1260-1—Miracle in the Gorbals (Lambert). 


BLOCH 
B9665—Baal Shem : Nigun (T. Olof, violin). - 


BORODIN 
+DX828—Prince Igor : Maidens’ dance (L.P.O.—Goehr). 


BRAHMS 
LX886—Academis Fest. Ov. (L.S.0. ee 
DX1447-8—Ditto Liverpool Phil.—Sargent ). 
B9189—Capriccio, B mi. ; + Interinesna A fi. (Hess). 
DA1491—Hung. Dances, 1 and 17 (Y. Menuhin, =). 
DX1448—Hung. Dance, 5 (Liverpool Phil.—S 
DB6124-8—Symphony ‘No. 1 (N.B. C. —Toscanini). 
DB3349 9-50— Tragic Ov. (B.B. 


+C3624-6—Trio, € mi., Op. 101 (Trieste Trio). 

+tDX1007-9—Trio, A mi., Op. 114 (Kentner, Kell, Pini). 
DB6441 -3— Violin Sonata, D mi., Op. 108 8 (Menuhin). 
DB1805-6—Ditto, A ma., Op. 160 Busch, Serkin). 


RIDGE 
+RO20554—Come tome... (R. Tauber, tenor). 


BRITTEN 
+C3536-7—String Quartet, No. 2 (Zorian String Quartet). 


CATALANI 
DB6351—La Wally: Ebben?... 


CHAUSSON 
DB6159—Chanson perpetuelle (M. Teyte, sopr.). 
+DA1833—Le colibri (Maggie Teyte, sopr. ). 


(M. Caniglia). 








No. 1 (L. re). 
No e.] = 


me on ‘i No, 8 (Hesowits). 


3 (Pachmann). 
rt No, 1 (4 Dow mann). 
RMR ng ee 


. 7, No..3 (Horowitz). 
. 68-1 and 33-2 (Rubinstein). 
y > No. 2 (Paderewshi). 
V..-Horowits). 


A fe 
C sharp igh Toe 64- yo a 
ear) ents WALFORD 
L1986—Solemn Melody (Hale Orch.—Has ty). 
DEBUSSY 


DB1390—Clair de lune (H. rma 
+DB6182-3—Images 1 and 3 (San Francisco—Monteuz). 
1DB6493-4—Jeux (Santa Cecilia Academy—Sabata). 


Io! 


DA1499—Prelude 8, arr. Violin (Y. Menuhin). 
DB1593—Preludes 10 and 11 (A. Cortot). 
+tLB61—Preludes 20 and 23 (R. Casadesus). 
‘LX480—Reflets dans l’eau ; tSoirée . . . (Gieschking). 
tDA1838— Romance ; Beau Soir (M. Teyte). 


DELIBES-DOHNANYI 
DX1159—Naila Waltz (C. Smith, piano). 


DELIUS 
DB6371—Irmelin, Prelude (L.P.0.—Beecham "). 
L2096—On hearing the first cuckoo os O.— Beecham). 
1LB44—Summer night on the river (L.P.0O.— Beecham). 
1DB6369-71—Violin Concerto (Pougnet, Beecham). 


"DA1140~_Capriceio, F mi. (Horowitz). 
DONIZETTI 
¢C2519-33—Don Pasquale, complete (Schipa, etc.). 


DUPARC 
+DB6312—Elégie ; Invitation au V. (Bernac). 


DVORAK 

+C3628-9—Amid Nature Ov. (Coseh pail. — ubelik). 
LB66—"“ Indian lament ”’ (G. Cassado, 

+C2831—Slav. Dances 7 and 6 (Czech Phil .—Talich). 
D1432—Slav. Dance 8 (Ch 9 Sym.—Stock). 
DA1499—Songs my mother . Y. Menuhin, vin. }: 

+DX1315-9—Sym. No. 3, F ma. (Birmingham—W eldon 


ELGAR 

D1367—2 Bavarian Dances (L.S.0.—Elgar). 
+B9567— Elegy, string orch. (Hallé—Barbdiroll:). 
+DX1120—Nursery suite : Serious doll (L’ pool Phit.). 


FALLA : 
ala breve : Danza 2 (G. Soriano, piano). 


FAURE (all songs oy fe by Maggie Teyte, sopr.) 
ay EY on un réve 

A1876—Clair de lune ; tLe secret. 
+DA1810—Dans les ruines d’une abbaye. 
+tDA1830—Ici-bas 
+DA1831—Lydia ; . Nell. 
{DA1819—Soir ; Les roses d’Ispahan 
+B9567—Shylock : Nocturne (Hallé—Barbirolli). 


FRANCK 
B9682— Panis Angelicus (D. Noble, baritone). 
DB1299-300—Prel. Choral and Fugue (Cortof). 


GARDINER, BALFOUR 
+DX1393—Shepherd Fennel’s Dance (L’ pool Phil.). 





GERMAN 
ol. DB478- 83—Merrie England : Concise recording 
Col. DB2109— Merrie England ; English rose (Lloyd) 


GLINKA 
DX1319—Russlan and L. Ov. (Birmingham— Weldon). 


GOUNOD 
+DB6250—Au rossignol ; Serenade (P. Bones, bar.). 
DB2262—Faust : Avant de quitter . . . (Tsbbett). 
Vv 
GRANADOS 


DX1476—Maya y el ruisenor (Bartlett, Robertson). 
+DX1456—Los requiebros (I. Loveridge, piano). 
GRIEG 

DA1879—Eros ; A swan (K. Flagstad, sopr.). 

E11027-8—Peer Gynt: Suite 1 (B.S.0.0. —W cissmann). 

C2711—Sigurd. Jorsalfar : March (Barbirolli). 


vg A gg All ~y sung by Maggie Teyte, sopr.) 
DAIS21—Lheure exquise ; Offrande. 
+DA1777—Si mes vers avaient des ailes. 


HANDEL 

Lo aa, nooner D pe (L.S.0.—Harty). 

2890-1—Concerto, B fl. (Bullock and Orch.). 

LXx389- 90— Fireworks Music (L.P.O.—Harty). 

tLX756—Gods go a-begging, excerpts (L.P.0.— 
Beecham). 
+LX285—Ditto, and Origin of Design (L.P.0O.— 
m). 
C2071—Messiah :- Ov. and Pastoral Sym. (L.S.0.— 
Total eclipse (Webster Booth). 
— (Chicago Sym.—Stock). 
excerpt (Bullock and Orch. ). 


HARTY a 
+DX1118-20—Jobn Field suite (Liver pool— Sargent). 







HAYDN 
C3571—Creation : In. tte worth (Booth). 
+DX1407—Creation : Now heaven . N. Walker). . 
+DX1374-5—Piano Sonata No. 49 (D. Matthews). 
mever told . . (Schumann). 


Song ; 
+1DB6222-4—Symphony 97 (L.P. 0.—Beecham). 
"Dx1054-5— Teo ,G a: Noes Holst, Pini). 


CHATURIAN 
$03997-— Toccata (B. Moiseiwitsch, piano). 


LIADOV 
+DB2896—Enchanted Lake (Boston—Koussevitsky). 


LISZT ~ 
+{DX967-8—“ Dante Sonata” ballet (Kentner, Sad- 
lers Wells.). 
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DX9-10—Hung. Rhapsody 2 (N.Q.H.O.—Wood). 

E10724—Ditto (Sym. Orch.— Weissmann). 

LX877-8—Les Préludes (L.S.0.—Weingariner). 

LX891-2—Spanish Rhapsody (Petri, Minneapolis). 
+DA1140—Valse cubliée No. 1 (Horowitz). 
+R2738—Ditto (Eileen Joyce). 


MASCAGNI 
DB3067—Amico Fritz: Cherry: duet (Schifa, Favero). 
C3541—Cav. : Addio alla madre (M. Binci). 
C3769—Cav : Tu qui Santuzza (Scuderi, Ferracuti). 
DB6351—Cav : Voi lo sapete (M. Caniglia). 


MARTINI 
DA1810—Piaisir d’amour (M. Teyte, sopr.). 


MASSENET 

DB1525—Elégie (F. Chaliapin, bass). 

a (Joan Hammond, sopr.). 
X1475—Manon : Il sogno (T. Ferendinos, tenor). 

DX1475_—_Werther : Ah non mi ridestar (ditto). 


MEDTNER 
+C3397—Fairy Tale, Op. 42, No. 1 (Moiseiwitsch). 


MENDELSSOHN 
ag -60—M.S.N.D. Ov. and Scherzo (N.Q.H.O.— 


004). 
B9222—On wings of song (G. Catley, sopr.). 
DB2365—Ruy Blas Ov. (B.B.C.—Beult). 


MONTEVERI-RESPIGHI 

7DB6515—Arianna : Lament (G. Gatti, sopr.). 

MOUSSORGSKY 
DB1532, 3464—Boris: Arias (Chaliapin). 
9908—Khotvantshchina, Prelude (Hallé—Hartv). 
DB3260—Ditto ( Boston. Svm.—Koussevitsky ). 

LX3%4—Night on bare mountain (Colonne—Paray). 

DX828—Sorochintski Fair : Gopak (L.P.0.—Goehr) 


MOZART 
DB6294—Cosi : Come scoglio (H. Schymberg). 
DX1353—Cosi : Per pieta ( Joan Cross, sopr.). 
DX983—Don Giovanni: Il mio tesoro (Lloyd). 
DA1875—Nozze di F : Dove sono (M. Cebotari). 
DB6294—Nozze di F : Deh vieni (Schvmberz). 
B9325—Nozze di F : Se vuol ballare (Noble). 
DB6251—Entfiihrung : Ov. (L.P.0.—Beecham). 
+C3696—Entfiihrung : Ach ich liebte (Catley). 
B9325—Zauberfléte : Ein Vogelfanger . . . (Noble). 
DX983—Ditto: Bildnisarie (D. Lloyd, tenor). 
1DA1854—Das Veilchen (E. Schumann, sopr). 
. . 


+LX754-6—Symphony 31, K297 re P. oe — Beecham). 
DB6172—Symphonv 382, K318 (B.B.C.—Boult). 
LX282-5—Symphony 4i, K551 (L. P. 6. — Beecham). 
+tLX894-6—Pf. Concerto, "K414 (Kentner, Beecham). 
LX386-8—VIn. Con-erto, K218 (Szigeti, Beecham). 
santana K250: Rondo (Kreisler). 


+DX1114-5—Pf. Sonata, K310 (D. Matthews). 
+DB3552-3—Violin Sonata, K376 (Menuhins). 
+DB2057-8—Violin Sonata, K526 (Menuhins). 
+DX1055—Gigue, K574: Minuet, K355 (E. Joyce).. 
+DX1025-7—String QOt., K458 (Philharmonia Qt.). 


NICOLAI 
DX819—Merry Wives, Ov. (N.Q0.H.O.—Wood). 
DX1201—Ditto (Liver pool Phil —-Miles). 


OFFENBACH 
DA912—Hoffmann : Barcarolle (Bori, Tibbdett). 
9654— Ditto (7. Baillie and N. Wal ker). 


PIER 
B3926-Serenade (String Orch.). 


POULENC 

+DB6299—Restiaire : Montparnasse emas, Poulenc). 
+DB6267— Metamorphoses : 2 Poémes (ditto). 
+tDB6614—Napoli (A. Rubinstein, piano). 


PROKOFIEV 
+tLX977-81 —ieeneien Nevsky (Tourcl, Phila. Or.) 


+DB6151—Love of Three Oranges, excerpts (N.B.C.— 
Stokowski.) , 


PUCCINI 
B9659—Bohéme : Donde lieta . . . (S. Scuderi). 
C3541— Bohéme : Che gelida manina (M. Binci). 
9654— Boheme : O soave fanciulla (Baillie, Russell). 
DX1376—Butterfly : Love duet (Johnston, Gartside). 
B9659—Manon Lescaut : In quelle trine (Scuderi). 
C3689—Tosca : Gia mi dicon venal ( Rothmitller). 
C3738—Tosca : Vissi d’arte (F. Sacchi). 
B9407—Turandot - Signore ascolta, etc. (Hammond). 


PURCELL 
+DX1076-7—Comus Ballet, arr. Lambert (Hallé). 
+C3539—Fantasy on one note (Zorian Qt., Britten). 


+Col. aan — Sound the trumpet, etc. (Baillie, 


ter). 
{DB3729-30—Suite, arr. Barbirolli (N.Y.P.S.O.).. 
L1986 —“ Trumpet voluntary ” (Hallé—Harty). 


RACHMANINOV 


©3209—Prel., Op. 32-10; M.N.D. Scherzo (Moisé- 


witsch). 
DX1251-5—Pf. Concerto No. 3 (Smith, Weldon). 


(To be cond! 2t?i nzvt monts.) 
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The “ Gramophone” Exchange & Mart 


FOR SALE : 
RATES.—Advertisements are Lag ag 4 this sec- 
tion at the rate of threepen per word, with a 


minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this treated as trade and charged 
os the rate of sixpence per word. If a Box Number 

used an extra ls. 6d. Pnould be added to the cost; 
tain includes the forwarding of replies. Letters te 
Box Numbers should be posted to ‘‘ Office”’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the 


**copy ’’ at their discretion and accept no responsi- 

bility for matters arising from clerical or printers’ 

—_, ‘ or of an advertiser not completing his 
ntrac 








ACOUSTICAL QAl12/P AMPLIFIER, £17 
Coil Pick-up with equaliser and scratch filter, ee 10a. 
—McKean, 150 Dorchester Avenue, Glasgow, W.2. 

A FEW DELETIONS.—Elgar ‘‘ Falstaff’’; Tann- 
hauser Ov. (Bayreuth); Haydn “93,” an) ” 
(Beecham), also Brahms 1, 2 Concertos (Serkin 
Quartets Op. 25, 67 (Busch); ‘“* Faithful Shepherd,” “ 
Sibelius 2 (Ormandy).—Box No. 2295. 

AMERICAN L.P.s.—V Discs, Edison Cylinders, 
Operatic Deletions; ** Gramophones.’’—59 Pennine 
Road, Southampton. 

AMERICAN 78’s.—Chausson Symphony, Dohnanyi 
Suite, Ibert ‘‘ Escales,”’ Ives Sonata, Prokofiev 
Sonata Op. 28; 3rd Concerto; Stravinsky ‘‘ Psalms,’’ 
V. Thompson ‘‘ 4 Saints.’’—Box No. 2296. 


AMERICAN RECORDS.—Bowles 2 Piano Sonatas, 
Bloch Baal Shem, Szigeti, Chausson Con, Heifetz 
Sanroma, Piston Quartet Dorian, Mahler Kinder- 
totenlieder Rehkemper. Many others.—Box No. 2278. 

AMERICAN L.P. RECORDS, guaranteed, as new. 
Send lis. 6d. for complete catalogue to date; also 
U.S.A. popular, jazz, etc., on 78 r.D.m.; reasonable 
prices; fullest assistance given.—Box No. 

A REALLY “ HIGH FIDELITY ”’ RADIOGRAM is 
offered for sale. Local station tuner with switched 
and manual tuning by ‘‘ Hartley Turner,’’ rker 
pow ry and super quality PR. 200 built by 

Nati Radio Service ’’ with Garrard latest type 
changer and Decca lightweight P.U., housed in beau- 
tiful maehedl cabinet; a genuine bargain at ete ob 
view by appointment. —H. W. Wilcox, 27 Pyeco 
ee Woodside Park, N.12, or ‘ilesheme HILLside 

~ AUSTRAL, DBi540;  Norene. 1B4922; Ohms, 
CA8191; Schumann, DB3184, D1632; Thili, LX571; 

hmann, DB1106; Rosenkavalier, D1629; Bax 
fo oy Beethoven Hammerklavier (Kempff), 
Opus (Petri); Berlioz Harold Symphony Hamlet 
sa > nae Quintet; D’Indy Symphony, Redemp- 
tion; Gluck Bad Khachaturian Piano Con- 
certo; Nielsen, Aladdin; O’Neill. Mary Rose; Venriks; 
Wiadigeroff. .—49 Trafalzar Road, Moseley, Birming- 
am 

AUTO SETS, mostly new, at pre-tax prices: All 
Beethoven, Brahms. Tchaikovsky, Dvorak, Mozart, 
Haydn, Mendelssohn, Chopin, Berlioz, Schubert, 
Schumann, Mahler, Bruckner, and other major 
works. No lists. S.a.e. for reply.—Box No. 2433. 

BACH ORGAN Vol 3.; others, offers to D. Neal, 
G2 ores Road, Forme uth. 















































ACH SOCIETY FIVE VOLUMES (“ — 
Fortr-Eight ” and Enelish Suite No. 2), perfec 
meaner unplayed; offers?—Simpson, 51 ipheste 


~ © BEAU-DECCA ” WITH RADIO.—As new, perfect 
in every respect, or: or nearest. Also Axiom ‘“ 22”’ 

udspeaker, new, £9.—73 Grosvenor St., “Seuiee. 
W.1. Tel. Western 2742. 

BECHSTEIN BOUDOIR GRAND.—A beautiful in- 
strument, in excellent condition; seen in London; 
_— 180 gns.—Box No. 

EETHOVEN.—Last Quartets, Choral, Waldstein, 
pedeaner’ s Feast, Schubert’s C. Ma‘or; Dvorak’s 
‘‘New World.” Britten’s Serenade. A'l unused. 5s. 
each. Also De*ca Lichtweicht Pick-up Head, unused 
£2.—Stephenson, Escot Vicarage, Ottery St.. Mary, 

von. 

“BEETHOVEN SONATA IN E FLAT. Opus. 27, No. 
1 (Kathleen Dale), special edition limited to 100 sets. 
H.M.V. recording PD223633-6 (4 sides). 25s. (mint), 
postacve 2s. 6d.—Thirtle, 9 Beccles Road, Bungay, 
Suffolk Mi. +34) 

BRIERLEY RIBBON PICK-UP. latest model with 
transformer, £7; Wilkins-Wright Coil Pick-up, £4; 
both perfect.—Box No. 1979. 


“BRIERLEY RIBBON PICK-UP with transformer. 
£5. Collaro AC 47, non-magnetic turntable, £3. 
a — considered.—Wilson, Thornliegill, Wishaw, 

nark. : 























CHARLES Ki AMPLIFIER, £10: H.M.V..- Licht- 
weight P'aver, £7: both werfect. 150 fibred .deleted 
Victor Silvester at 2s. each.—CUN 3284 evenings 7-9 
or mas No. 2426. 


CE COLLECTION.—109 Historical Records, 
beautifel condition. G & T’s. Gramophone Monarchs, 
etc.: reasonable.—Box No. 2245. 

~ COLULARO MICROGRAM with new crvstal pick- 
= thoroughly. overhauled; £9.—Telephone Reg. 
COLLECTION 1,400 RECORDS. all types; stamped 
addressed envelope for details. Wanted Bore ichord 
Records. — Kenyon, 18 Grantham Place Horton, 











Bradford. e 


Gnaer, I 959 


- 


we HISTORY £7; Bach Suite 2 (Mengel- 
berg), 20s.; Byrd Mass. 15s.; Delius Violin Concerto 
(Sammons) 125: Haydn Harpsichord Concerto (Lan- 
jowska) 20s.; ‘other deletions.—Box No. 2302. 
~ ComrLaae pag Sieh); Rigoletto; also many 
Bach, Chopin, Liszt. please. —22 Willow Way, 
Radlett, Herts. 


COMPLETE SINGERS REPERTOIRE.—Mezzo or 
Baritone. Albums of Schubert—Schumann, Brahms, 
Wolf, Strauss, etc. Folk Songs of all Nations. 
Lutenist and Italian Anthologies. Large collection 
Single Leider copies; 20 years song colléction, must 
be sold. All best editions.—E. Jarman, 9 Welbeck 





Road, Cleethorpes, Lincs. 


~* CONNOISSEUR ” 2-SPEED MOTOR, 334 and 78 
revs.; ———¥- y new; owner bought autogram:; 
offers to Box No. 2442. 

OTOGNI- ABCONT DUET, a yay ”* mint 
original, cash or exchange, offers.—Box No. 2366. 

CUSTOM-BUILT HIGH-FIDELITY RADIOGRAM, 
3 waveband superhet, 5-watt amplifier, lightweight 
pick-up; superb reproduction, as new, 6 months 
guarantee to run; walnut cabinet of advanced de- 
sign, record storage; £65 quick sale, cost double; 
also Wilkins Coil Pick-up, complete, £4; R.I. Light- 
weight, £3 5s.; Garrard, autochange, £8.—Short, 
3 Whittingstall Road. London, S.W.6. 

DB1442-3, DB1190, DB1117, DB1383, DB1440; yours 
for the best offer.--Taylor, 15 South Road, West 
Bridgford, Nottingham. 

DECCA FFRRs ALL FIBRED AS ec cnaaly tem aat 
Mendelssohn Violin Con. 17s. 6d.; 














Em r Curzon 
‘25s.; AKs, Scheherezade, 25s.; Tchaikovsky 4th and 


5th, 19s. 6d. each: Violin Concerto, 15s.; Romeo ag 
Juliet, 12s.; Schubert Unfinished, 12s.; Bartok C 

for Och., 2l1s.; Carmen Suite, 12s. 6d.: L’Arlésienne, 
12s. 6d.; Beethoven 5th, 17s. 6d.; Brahms 4th, 2l1s.; 
Symph. Fantastique, 25s.; Sacre du Ds, 
17s. 6d.; Petrouchka, 17s. 6d.; Bruckner 7th, 365s.; 


Stokowski 68.; Valse Triste, 2s. 6d.; Largo, Flag- 
stad, 4s.; Coppelia DX1429-30, 7s. 6d.—Redington, 
101 Hich Street, Barnstaple. 

DECCA FFRR RECORD PLAYER, sapphire needle; 
perfect condition; £7 15s..—112 Esme Road, Spark- 
hill. Birmingham. 


DECCA R.C. 65 PORTABLE AUTO PLAYER.— 











Fibred autos: Goldber¢ Variations (Landowska); 
Reger’s Variations on Mozart Theme.—Box No. 2107. 

** DECOLA ”’ Radiogram, fully automatic, 7-wave 
band Radio. New price £316; condition as new, 
£175.—Dale Forty & Co. Ltd., New Street, 
Birmingham. : 

DECCALIAN ELECTRIC GRAMOPHONE for sale, 
1948 model, good condition, only £15 (half purchase 
price). Deal and Walmer Music Society. Apply 
Hon. Secretary, 156 College Road, Deal, Kent. 

Bey HAYDN AUTOS.—Farewe!'l, 27s.; 93, 

( m), 27s.; 100 Note ig 28. 102 

Hy 27s. Postazve extra.—Box No. 2231. 

DELETIONS. — 2,000 in perfect spadiGlan vocal, 
orchestr2l, instrumental; send requirements; no list 
—Box_No. 2020 

DELETIONS (7s. 6d.°- per record).—Schnabel/ 
Schnabel, Mozart Concerto; Dvorak Quintet, 
Schnabel; :_ Trio E Flat; Mozart Diverti- 
; Bach Concerto, Flesch/Szigeti; 
Mozart G RS. ~y iy Lener; Saint-Saens, Varia- 
tions (Beethoven); others. Acoustics: Nikisch, 
Paderewski, Fisdell, Kubelik, Evan Williams, efc., 
3s. a —Box No. 2361 

LETIONS.—Auto: Schumann list: Brahms a 
(Schnabel), 2nd (Backhaus), 3rd (Koussevitsky). 
(Bohm); Dveeek lst; Berlioz ‘‘ Harold ’’; Sheeiato. 
vitch 5th; Tchaikovsky ist, (Horowitz), 3rd 
(Kindler); Elgar “ Falstaff ’’; Bruckner, Overture; 
Prokofieff (Kije). Also American: Rachmaninov 2nd, 
Isle of Dead, and 4th Concerto; Zarathustra; Mahler 
ist; Orpheus, Domestica; Shostakovitsh 7th. Offers. 
wis, Brooklyn Road, Larkhall, th. 

EARLY RECORDING CARUSO, “ Your Eyes Have 
—_ Me What I Did Not Know”; offers.—Box No. 
65. 


























E.M.G. MARK IV GRAMOPHONE, wis 1946; 
o —White, 2 Aberdeen Park, London, N 
M.G. — Hand-made Gramophone ae .) with 
A... biographies and other books on recorded 
music: 12-in. Americal storage ee 36 operas: 
34 Victor ‘‘ Heritage ’’ Series; 80 I.R.C.C. 
vocals and operatics; all at cost or. near offer.— 
Box No 
E.M.I. AUTO-CHANGE RECORD PLAYER DESK. 
£8, or part exchange for Collaro, Grampola, etc.— 














. Lee, 3 East View, Lowtown, Pudsey, Yorkshire. 








E.M.I. PX445 Portable Electrical Reproducer; in 
eertett condition, almost unused; price 40 gns.— 
Ditton Court Farm, Maidstone. 

EXCHANGE ONLY (de‘eted items in fibred condi- 
tion):—Symphonies:: Shostakovitch ist. Stowkowski; 
Tchaikovskv Polish. Kindler; Mshler 2nd, Ormandy; 
Schubert Tracic, Barbirolli; Sibelius 1st, Kajanus; 
Walton ist, Hartv: Miaskovsky 2ist, Rekhlin; Stra- 
vins‘ty Psalms. Straram. Concertos: Ravel Piano, 





ne “Music for Strings,” Boult; "Nielson ** Sinfon 


la. 
pafiola ’’: Kodaly ‘‘ Hary Janos,’’ Ormandv; Strauss 


- "Des th and Transfiguration,” Stowkowski. Wants 
on application. Will ale gage please enclose 8.a.¢. 

—Leonard, 239 Avenue, Shard #nd, 
Castle Bromwich, "Warwickshire. PTE. 

EXPERT ELECTRICAL REPRODUCER, twin tate 
tables, perfect, bargain £75, accept reasonable eye 
—25 masta Runcorn, .Cheshire, 


3 ty 


wi uy 








mASm i> ies? ips 


ww C3 








Uctober, 1950 


ENTHUSIAST OFFERS Hi-Fi Radiogram Equip- 
ment, excetlent for old, perfect for new records; com- 
iprising Astra Felicity, 8-watt os amplifier, 
Lowther all-wave tuner, Wilkins & Wright and Acos 


ey ~ pick-ups, Collaro motor, Barker 148 or B.T.H.° 


in. speaker in walnut a cabinet a 4 - high, 
i yi timber, reinforced eoncrete, etc.); 50 in- 
‘ cluding stand and two pe or whee ae 
George Bennett, 46 Cranhurst Road, 

‘Green, London, N.W.2. 





FEW STRONG BOXES, — suitable a, ~ 25/30 


‘Records, 7s. each. Bauer, new 
= Isabeau,”’ 18s. 6d. each.—Box No.° ml. 
FIBRED ONCE. —Bach St. | St. Matthew (Decca), 5 gns. 
: = No. 2273. 
. FIFTY ALBU ls. 6d. English, foreign 
catalogues, 100 he og records, deletions.—34 Cole- 
hill Gardens, Fulham, London, 8.W. on 
FINE COPIES.—Busoni, 11445; Battist ini, orange 
052302; Caruso, 2-032005, VM52062, DM108, DM126, 
DAS61; Gilly DB489, DB1052, 1276, 1341, DA252; 
Pinza-Stevens, Rethberg-Tauber Duets. Cash or ex- 
oan for L-Volpi, early Caruso, etc.—Richards, 
notte! Lane, Oldbury, B rmingham. 
ALE.—H.M.V. Auto Radiogram, model 489, 
lightweight pick-up; fine condition, walnut cabinet; 
nearest offer £50 secures.—Ashcroft, 63 Airedale 
' Avenue, Chiswick, 6794. 
FOR SALE.—E.M.G. Minor Hand-made Acoustic 
Gramophone; ——— electric motor, made in 1947, 
little used, wanted; price £35 or offer.— 
meas 1 Old Ca: Castle Road, Weymouth, Dx meee 
ENCH.—New K452 Quintet (Classic 42s.; 
Minuste K463. (Odeon), Am Fibred: 131 Cantholo: 
ss 338.; K166 (Odeon), 1 6s.; Dances, K571 (Odeon), 
K251 (Classic), 24s. Postage extra.—Box No. 























CARRARD AUTO CH ER. model RCIA, fitted 

Coma Pick-up: ; perfect condition, bargain, £10. 
—Blundy, 11 M Road, Newbury. 

G RC60 RECORD CHANGER, perfect 
mechanical eontiition, £7 10s.—2 Sherbourne Road, 
Aspley; Nottingham 

GARRARD 201A HEAVY DUTY MOTOR used b; by 
B.B.C, Almost new, W.W. Coil Pick-up equaliser; 
scratch filter; perfect: reasonable offer.—Higgins, 
—- Park, Mill] Hill, N.W.7. Tel. Mill 


** GRAMOPHONES,”’ April, 1940, to December, 
1949- (four copies m/‘ssing), offers?—Davenport, 22 
Annan Avenue, Wolverhampton. 

 eane * from August, 1944; Deletions, 
as new, Columbia, Orpheus ooringg fs Beethoven 
Quay 127 (Busch) ; ; offers.—Curtis, “7 5 Beaconsfield 

oad * 

- RAMOPHONE.” Volume I to Volume XXVIII, 
= — 23 indices, cloth bound; offers?—Box 
Oo a 

“G@RAMOPHONES,” 1943. onwards. copies. if 
availab'e, 1s. 6d. each.—R. Abbott, 2 George Street, 
Stafford. 














“GRAMOPHONE,” 1939 to 1949 (January, 208. 





missing), offers?—Pritchard, 19 Ryland 
Erdington, B'rm’ncham. Ree 

HELDY-JOURNET DA940, 21. Fertile D4948 . 
16s. 6d.; Schmidt R1891 12s. 6d.; Stabile Ro 20011 
£1. tral V-15-1016, 30s. _Giannini-Wittrisch 


‘ Butterfly’ 17s. 6d. Gior 052228, 35s: Com- 
plete. ‘‘ Norma,’’ “ Falstaff,” ‘‘ Manon,” ‘“ Lucia.’’ 
—Topping, 7 Bernays Close, Stanmore. 

H.M.V. ELECTROGRAM-DE-LUXE.—The 
record reproducer with H.M.V. high fidelity mubehed 
radio; 1950 list price, £445; unique opportunity; 
offered at FB ne of £100.—Write Box No. 2178. 

H.M.V. GRAMOPHONE for sale: lightweicht pick- 
weight. pick-u ; as new; £7 or offer.—Box No. 2440. 

HOFFMANN BARCAROLLE TRIO, German, 
Sea <9 Schipa in English, DA1147. Offers to Box 

oO 

— eon Vol. I. ye ee, ee va. I 
and 1. All albums, fibred 
only. will ship wR, "oe —Box No. 2277. 

INTERESTING, Enlichteninz, Scarce.—First four 
volumes ‘‘ The Gremophone,.”’ compete. unbound; 
offers?—Bennett. ‘‘ Hi"Iside,’’ Westrott. Dor’inc. 

“‘ KLIPSCHORN ” CORNER HORN: SPEAKER in 
maker’s polished walnut Acoustical cabinet. for sale; 
year old: cost price over £190, se for £45 or 
me quite cenu‘ne. Phone Western 7929 after 6.15 

m.—J. Alexander, 25 Argyll Road, Eensington, 
Fouteni Ww.8. 
LA BOHEME.—Comp!ete overa,: records: Gicli 
and La Scala, Milan, auto couplings. H.M.V. 
DB8452-64; as new; played once on'y ay he, 
needles: best offers; Libretto included.—Box 

LARGE. COLLECTION VARIOUS RECO! SaCOmDe wil a 

apes eae 61 Beechwood Avenue, Ruislip, 


~ LONG-PLAYING.—Pinza “ Mozart Arias,” 3 gns. 
Muzio Pathé Re-Recordings 85s: Schubert ‘“C 
Major ”’ hae: sums 5%s.—Topping, 7 Bernays Close, 
nmore 
































MAHOGANY RECORD CABINET, capacity 300, 
£4.—Harris, 57 Sellons Avenue. London, N.W.10. 

rg ~ al. Model 703 De-luxe Protected Television 

and separate treble and bass controls: 
reventiee pr at by makers; walnut cabinet; ex- 
cellent condition; owner recently rem from Lon- 
don, would bear cost of delivery; £150 or nearest 
offer.—Warburtcn, 24 Leeson Road, Bournemouth. 


McCORMACK.—V arious Gaplicates. 1 some rare de- 
+ pe ra ge 32 Dales iddlesden, 


Keig 














ADO (Lytton Set), Pibred, Leaf Album £2. 
Pirates, as new £2 10s. Trial by Jury, new £1. 
All H.M.V.—Box No. 2271. 


Willesden 
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MOZART PIANO CONCERTOS.—Beethoven Sym- 
phonies, Concertos, Chamber, Sonatas, Sr ne Sym- 
phonies, Concertos, ‘Violin’ Sonatas.. Brandenburgs, 
Suite in D. Dvorak 2nd; “Tchaikovsky 4th: o_ ), 
ag, many others.. DB, LX 5s.; C,DxX AK 

6d. excellent ‘condition. « *.-, 
5. Dorset Avenue, Leeds 8 

MURPHY RADIOGRAM, Al02R, new cond:tion, 
lightweight pick-up, first-class reproduction, £40.— 
Phone Cobham (Surrey) 2528. 

NINE SYMPHONIES (50 records), £6, or 2s. 6d. 
each record; suit > enthusiast commenc- 
ing; purchase collec Williams, 81 Erping- 
ham Road, London, Ss. WwW. 15. PUT. 5879. 

OFFERS INVITED for Mozart Requi jem; Cetra- 
Bach Cantata No. 4, Shaw; Copland Billy Kid; 
Hindemith Symphonic Metamorphosis; Nielsen Violin 
Concerto; Haydn Symphonies Nos. 53, 73, 91; 
McCormack, DB632, 329, -421, DA-914, 457, 933, 973, 
946, G5000, 5001, 5002, 5004, 5005, 5006; others.—Box 
No. 2432. 

OPERATIC AND FOREIGN VOCALS, including 
G. & T.s, Fonotipias, complete — early deletions. 
9 Crane Way, ble = ddlese 

OWNER obliged by of socpamodats on to sell 
E.M.G. Mark IX, aan turntable, qanaihent condi- 
Con vee Tuzo, Athelstan, Easterton, Devizes, 

POLYDOR ELECTRICAL RARITIES.—Schumann 
S7mphony ~y * (Pfitzner), £2 10s.; Franck Sym- 
phony (Wolff), £2; Tristan Prelude (Furtwangler), 
10s.: Isoldes iebestod (Furtwangler)., 10s.; Egmont 
Overture (Pruwer), 10s.—Box No. 2242 

PYE RADIOGRAM, 1949 Model, cost £90; 5 valves, 
8-record player; excellent condition; —— or nearest; 
Glasgow, phone Bell 3021.—Box No. 

QUALITY 10-WATT AMPLIFIER, aE Goodmans 
12 in. speaker and Rola 8 in., two chassis complete; 
£16; demonstration.—Mills, 42 Slewins Lane, Rom- 
ford. Essex. 

QUALITY AMPLIFIER.—12 in. speaker, 15 in. 
speaker; Console Walnut Plus-a-gram: Collaro Micro- 
gram; Lexington Senior with transformer and pre- 
amptification; Collection of C-assical Records, com- 
plete symphonies concertos, in albums, etc.; also 
vocal, orchestral; as new; reasonable price for lot 
or would separate.—Write or ca!l.—54 John Street, 
Hinckley, Leicester. 

SCHUBERT.—Schnabel, Divertissement Hongroise, 
38s.; Sonata, A Major, 40s.; autos. Marches, 
DB3527-8, 188.; Moments. shashcoux, 27s.; fibred.— 
Box No. 2218. 

** SEASONS,”’ Glazounov (composer), 45s.;: Sym- 
phony 3, Rachmaninov (composer), 45s.; Khacha- 
turyan Violin Oistrakh, 45s.; ‘‘ The Gramophone,’’ 
October, 1943—December, 1949, 70s.; other deletions. 
—White, 9 Woodbourne Avenue, Leeds 7. 2 

SIEGFRIED, complete (Me'chior), 19 ~ records, 
albums (Manual). fibred; perfect; offers?—Nightin- 
gale. 21 Marine Square, Brighton. 

SMALL COLLECTION RECORDS (approx 150), ex- 
cellent condition. dance anne’ tas classical; Record 
Piayer (Columbia); ’” Pointmaster; ‘‘IM”’ 
Need'es; Spares and Index. What offers, complete.— 
Box No. 1978. 

“THE GRAMOPHONE.”’ December. 1940, to July, 
1°5%, £3.—1 Peartree Gardens. Southampton. 

THREE RECORDINGS.—E Major Concerto (Bach), 

Huberman. Menuhin, and Elman; also “ Tristan and 
Isolde ”’ Isolde’? (Bavreuth); fibre fibred only.—Box No. ‘ 

“TWENTY VICTOR HERITAGES, £40, nearest 
coffer or separately; Auto, Dvorak ist, 2nd; Elgar 
Concertos; Planets: Medtner, Volume 2: Strauss Also 
sprach, Zarathustra, Heldenleben, Todverklarung, 
Concertos, Quixéte; Williams 6th, London; Pet- 
rouchka, L.P.s and shorted 78’s at low prices. 

: Trovatore (Pertile).—Willows, 92 Queen’s 
rood. Clifton, Bristol. 

aoe DOMFSTIC HORN (new). latest dia- 

gm, 15 ohm. Lowther Fied supply; a price, 

VORTEXION N—MARTIN SLATER i MPLIGIERS 
valves, double negative feedback, pre-amplifier. valve, 
built in match Lexineton pick-up; cost, amplifier 
£37 10s., pick-up £4 4s., accept £25. Vitavox 12 in. 
( ds ‘£11. accept £8. rfe- 






























































41 “Kineshill Avenue. Kenton. Harrow. Wor. 1996. 

~3-SPEED RECORD ‘1D CHANGER b7 Webster-Chicazn. 
In brand new condition, with terchangeable 
FI-FI Pick-up Heads, £17.—Toppinz, 7 Bernays 
Close. Stanmore. = 

12 in. TURNTABLE, 100-250 volts. A.C.. on % in. 
bese hoard 18 in. square, £3 10s., carr. o2i'd; Melba. 
DB748, Old Folks—Lo! Here ‘the Gentle Lark! 
hardly used, £1; L2066, Lombardi duet with Mer’, 
‘* M'serere ”’ Trovatore, slichtly steeled. 12s. 6d.; 
1.1603 Stabat Mater (Rossini), Pro Peccatis. Norman 
Allin (in Latin), hardly used, 10s. 64d.—A. Marrison, 
34. Barnsley Road, Wombwell. 














WANTED 
ALL FIBRED RECORDS. Deletions, Foreien Re- 
cordings, best prices paid.—Ivor vy, 164 Hanbury 
Street, London, E.1. hopsgate 52 





-FINEST CL CAL RECORDS, especially 
recent issues, de'etions, foreien, society, electric 


v ? t. condition - 
collection, distance according to quantitv.—K. 

Hol ckenham, M'ddlesex. 
Ruistip 2518. 


ALWAYS WANTED.—Records and Books. imme- 
diate payment:—Renton, Maldon Road, Tiptree, Col- 
chester,. Essex. 








Serkin. Three H. 
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AMPLIFIER, Dynatron Radio, Records, Loud- 
speaker, Dual-speed Motor, Pick-up, Cabinet, Cata- 
logues, Auto-changer.—-Box No. 2246. 

-—ANSELMI, Didur, Luppi, dZenatello (Fono.). 
—Hickman, 5 King’s House, 396 King’s Road, 
Chelsea, S.W.10. 

a VOCALS, —omgag (Ah haga specially want 
Me: Caruso Galvany and McCormack’s 
special Cathedral Pund Record oan others.—Box No. 
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AUSTRIAN TELEFUNKEN FESTIVAL, “ Falstaff,” 
No. F104.—Box No. 2367. 

BEGGAR’S OPERA (Mildmay), H.M.V. C3166, 
fibred; state price.—Box No. 2142. 

BERT RALTON and Savoy Havana or New York 
Havana Bands. ted, any records in first class 
condition.—Box No. 2360. 

COLLECTION VOCAL RECORDS.—High prices 
offered. Can send packing boxes.—Box No. 2275. 

COLLECTION IN AUTOMATIC COUPLINGS.— 
Please notify any Auto ~— especially famous Instru- 

mentalists.—Box No. 227 

~ COLEMAN TAWKINS 6 with 
Heywood, piano, ‘‘ The Man I Love. *_Mackarel, + 
Warwick Avenue, Lancaster. 

ENGLISH COLLECTOR, anxious to 
‘*Esta’’ abridged — will be pleased to ex- 
change records Czech  collector.—Topping, 
7 Bernays Close, Stanmore, Middlesex. 

“ETON BOATING SONG,” 3B2774; “She Moved 
Thro’ the Fair,’’ DA1813 (McCormack) -—Pruden, 50 
Kingsway Road, Wolverhampton. 

FIBRED MEFISTOFELE, Manon, Gioconda, But- 
terfly (auto), also many excerpts from deleted sets. 
+ & sa.e: Pagliacci (Gigli), perfect, 47s.—Box No. 

FIBRED.—DK105-7-9, 120-3, DM100-1-2, DO100 
bBo Ca DA211, DBI172; 


DB1485; Spani E588, DA879, DB1045; De Luca DB218 
DB388; "Pinza DB1087-8. State prices. Boxes sent.— 
Evans, 13 Station Road, Alford, Lincolnshire. 

FORTY SHILLINGS for good copies of Battistini 
DB147, 148, 189, 195, 203, 204, 205, 210, rh 215. 
Thirty shillings for Pinza DB699, ge DB807, 
Caruso DB127, Ansseau D 


° B487, Ruffo 
179, 175, 176. 
358, 


























Twenty shi-lings for Rofie DAI63, 
355, Caruso DA543, Battistini DA189.—2 Suffolk 
Avenue, Chaddesden, I Derby. 

“FRENCH, GERMAN and ITALIAN COLLECTORS 
wanted. —American desires to exchange ee. or 
to buy recent vocal deletions. If you ve access 
several stores or collections please write.—2327 Arthur 
Street, Los Angeles 65, California. 

JOHN McCORMACK RECORDS. mn Pay price 
asked or make offers if if preferred. —~Box No. 2274. 

MAXINE SULLIVAN, B8759, ;fibred essential; * price 
to Evans, 117 Ashley Road, Bris 

PELISSIER’S FOLLIES, ee te Odeons, and 
others same series.—BM/DPP4, London. W.C.1. 

PINZA.—Want H.M.V. DA566, DA907, DB699, 
DB1086. Also Tauber ‘‘ Widmung’”’ Parlo. yx ors 
Must be mint or fibred. Cash or American L.P 
your choice.—Fred Kleeberg, 206 East 46th Street, 
New York, U.S.A. 

~ ROBERT RENARD RECORDS, also Eric Harden, 
Dajos Bela, Otto Dobrindt, Hans Bund, Bernha 
Ette orchestras; your price given.—Box No. 2219. 

** SCHWANENGESANG ” (Schubert), complete re- 
cording Duhan, Wolff, or any other.—Boas, 73 
Murray Road, Wimbledon, S.W.19. 

SEA SHANTIES.—Sea Cadet Unit in north-west 
aren urgently needs recordings of sea shanties, par- 

icularly Columbia DB2167 and 2177: state price.— 
Box No. 2010. 

SUPERVIA. — Parlo. 820105, R20111, R20192, 
RO2186, RO20193, RO20283, PO51; also Foreign 
Issues; state condition and price; would appreciate 
a Freeper concerning her, photos, etc.—Box 

0. . 


URGENTLY WANTED.—Bach Sonata No. 3 in 
E Ma‘or (violin and piano) played by Busch and 
M.V.s recorded in 1934, catalogue 
numbers unknown, ve pay any price for this set. 
—T. L. = 64 ensington Road, Bronxville, 
N.Y., U.S.A et 

~ VERY URGENTLY REQUIRED. — DA4854_ and 
DB4932 (Orchestra Pasdeloup); high prices paid, 
purchase or loan, excellent condition essential.—Box 
No. 2387. ie 

WANTED, perfect condition essential, Caruso, 
DB700 (Andrea Chenier).—Moran, Killiney Castle, 
Killinev. Co. Dublin, Ireland. ; 

WANTED.—H.M.V. B3566 ‘‘ Birthday Serenade,”’ 
good condition, or any label.—Thompson, 237 Squires 
Lane, Finchley, N.3. 

WANTED.—‘“‘ I Don’t Work for a Living,” recorded 
mS ~~ Pads ne on Parlophone E6357 and “ It’s 
y Goodnight,’’ by Ray Nobte and orches- 
on a. 5 M. V. 3B6459; also National Anthem of 
Lememboug—f. Ho!ton, 65 Bethel Road, Sevenoaks, 
ent. 

WANTED URGENTLY.—Recording of “My Bill”’ 
(Showboat).—Havard, 62 Lewis Flats, Walham 
Green, S.W.6 























a: 






































ANTED MOST URGENTLY.—Two | records - 
Vaughan Monroe, singing ‘‘ The Very Thought of 
You” (Victor 20-1605 and H.M.V. BD5899), originals 
prefersed, . although cut-outs of same accepted. —A. 
iley, 300 Farnham Road, Slough, Bucks. 
~ WANTED. — Organ, C1452, B2654, Prelude and 
Fugue in D. pases -¢ (Bash). —Bayley, 44 Cosedge 
Crescent, Waddon, 


WANTED ANTES ‘go0e ¢ condition: — ak Records, 
H.M.V. Lost ’’; state 
price.—Box A Dl. ; 
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WANTED.—Dealer who-can procure current Ameri- 
can Circle Recordings. Would supply latest English 
issues to American collector in ae for above. 
—Anderson, 39 Bridge Street, Dunfermline, Scotland. 

WANTED.—Schubert Mass in G M et H. King- 
ham, 132 Wilsden Avenue, Luton, 

WANTED IMMEDIATELY. — C8689. Beethoven 
Quartet in C Minor, Opus 18, No. 4 (Columbia 
LS3042-4); quot eprice ‘ Headmaster,” Secondary 
Grammar School, ~y “Talbot, Glamorgan. 

WANTED URGENTLY.—Copy of Parlophone Record 
R2505 (Eric Siday, _Reg Leupuld) -—Box No. 2396. 

WANTED. — HM.V. D1628 (de Greef/Chopin); 

H.M.V. DB1006 (Spani-Zenatello); H.M.V. 5 
Lully): Parlo. R854 (‘‘ Memories of You,’’ Louis 
Armstrong).—Box Nofl 2430. 

ERREISE - DICHTERLIEBE HUSCH, d 
records; R20435 (Bartok-Krauss); R902-3-4 (Chopin- 
Rosenthal); DB3977 and 3980 (Bloch-Primrose); 
LX544 (Beethoven-Petri). Please state prices.—Box 
No. 2420. 

£10 WILL BE PAID for Schnabel and Schnabel/ 
Schubert Four-Hand Piano Music (DB3515/7 and 
3526/8) in perfect condition (less if worn).—2327 
Arthur Street, Los Angeles 65, California. 























MISCELLANEOUS 


EXPERIENCED LADY is_ seeking position in 
gramophone age — capable of taking 
charge. —Box No. 

~ FREE. ~“Gatisction Hi 0 records offered free as re- 
ward to anyone supplying young couple with un- 
furnished self-contained flat in suburban London; 
moderate rental.—Details to Box No. 2,000. 

IDEAL for two bachelors, smail Furnished Flat, 
every convenience, and garage; surrey; 4 gns., long 
let.—Write BM/PEBY, London, W.C.1 

















““MUSIC PARADE” for regular record reviews, 

actienes. pictures, 6s. 6d. year. Current +. in- 

des ‘‘A Tour of London’s Record Shops’’; is.— 
Unwin, 4 Fellows ws Road, ad, Hampstead. 

YOUNG GENTLEMAN, wide knowledge and ex- 
perience of gramophone records and music generally, 
desires post in any capacity. —Box No. 1901. 

YOUNG GENTLEMAN, Lichfield area, moderate 
classical record collection. wishes to contact or cor- 
respond with others of similar tastes.—Box No. 2441. 














TRADE 


Rates for ths secton—sxpence per word—wth a 
minimum charge of eight shillings. 


A COLLECTION of Historical Operatics and 
Vocals at reasonable prices. No lists. Personal 
callers onty.—Hime and Addison, 37 John Dalton 
Street, Manchester 2. BLA. 8019. 

ALL KINDS OF CLASSICAL RECORDS bought 
and sold. Coltectors and enthusiasts all over the 
country recognise our hich reputation for the most 
perfect copies possible of both deleted and current 
recordings -at reasonab‘e prices, and appreciate the 
prompt and safe postal service. If you do not re- 
ceive our interesting regular catalogue, please send 
6d. stamps initially. We specialise in iene-etagtng 
records, new and second hand.—kK. S. 

Greenway, Ickenham, Middlesex. Ruislip 2518. 

A POSTAL RECORD LIBRARY.—Deletions, etc., 
included. Catalogue 6d., post free.—A. H. Buckley. 
42 Avenue Rise, Bushey, aoe 

CHANGE OF ADDRESS. H. Harridge. We 2% 
now at 8 Moor St., Cambridge , it, London, 

CLASSICAL AND OPERATIC RECORDS in ae. 

















5 5 p.m. Thursday closed all da . 

« CORNER ASSEMBL x. ‘Sand filled as described ré 
G. Briggs’ book, und Renfodustion "- sizes to 
suit Ai2 in. and 15 in. speakers, = — z Send od, 
stamp for details to Phase-in Bank, 
Bucknall, Stoke-on-Trent. 

DEALERS INVITED. Send for trial suppl 
** Music Parade ’’—the popular music =aeiine be 
sale or return.—Unwin, 7 "Fellows Road, Hampstead. 











- PERSONAL COLLECTIONS BOUGHT.—Best prices 


paid for all records 





or phone.—Ivor y4 164 Hanb St t, Annee 
a iu 
London, E.1. BIS 521 eae — 
“RECORD FLING —€ABINETS. —Hand French 
polished in oak, walnut or mahogany: 300 discs 
£13 10s., 500 discs £15: photographs on loan.— 
” 99 Ash 








Send 24d. stamp to = Phase-in, Bank, 
Bucknall. Stoke-on-Trent. 

SLIGHTLY USED a oe ~ Deletions, ae. 
send wants.—‘‘ Record Ma Church. Street, 
Brighton. 





SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, panes send your enquiries -—22 Albion 
Place, Leeds 1 

“FHREE-SPEED MOTORS, giving .33 4% and 7 78 
r.p.m., mounted on size moto ctor board oF in play- 
ing desk, with or r without pick-up, from £10.—Sé 
23d. stamp to “ Phase-in,”’ 99 Ash Bank Bucknall, 
Stoke-on-Trent. 





The GRAMOPHONE 


ANTED.—Classical and Operatic Becouts; high 
— paid if in fibred condition; early G. and T. Ss, 
notipias and “= catalogues wanted.—Write, 
oo or call H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Gerra 7108. 
a GRAMOPHONE LIBRARY, 168 Brig- 
gate, Leeds 1. Send for details of our Postal Service. 
YOU may find that item you are looking for in 
our postal list which covers all sections apart from 
yocal rarities.—‘‘ The Record Album,”’ 13 Glouces- 
ter Street, Brighton. Condition guaranteed. 
10s. WITH ORDER SECURES “RECORDS of your 
choice, approximate value — Balance 10s. monthly. 
H.M v., Columbia, Decca, nswick, etc.—Hamiltons 
of Bristol Ltd., 45/53 ‘Guan Road, Redfield, 
Bristol, 5. 

















GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federaiton of Cannegmane 
Societies, 25 Museum Street, London. W.C. ostal 
Order to the value of sixpence will bring a deadlier 
of suggestions and other useful literature. 

e of the fermation of any new society will 
be published and we will gladly furnish any reader 
with the name and address of any society which may 
be functioning bn his or her district. Enquiries 
should be sent “ “anne ames ’” 49 Ebrington 
Road, Kenton, padione 


BASINGSTOKE cpadiniteaen SOCIETY.—Hon. 
Secretary, Mr. G. E. Hooper, 16 Cumberland Avenue. 
yong ar ar ~ alternate Tuesdays at 

wn ,”’ 4 Church Street. New members 
welcome. Partic ulars from Hon. Secretary. 

BOLTON GRAMOPHONE SOCI 
tary, Mr. A. H. N. Snow, 19 Inverlael Avenue, 

Bolton. Meetings held in library at the Civic Centre, 
Bolton, on Thursday evenings. Further details may 
be. obtained from hon. secretary. New members 
weicome. 

BURNLEY GRAMOPHONE SOCIETY.—Hon. Secre- 
tary, Mr. Stott, 9 St. Matthew Street, Burnley. New 
permanent hea \dquarters. Trafalgar Club, Halstead 
Street. Meetings every Thursday evening. Full par- 
- ° ars may be obtained from Mr. tt. 


Meetings every Thursday at 8 p.m. 
Full details from Derek Witt. Ass‘stant Warden. 

CARSHALTON.—Anyone interested in the forma- 
tion of a Gramophone Society in the Wrythe Lane 
area (157 Bus route) of Carshalton is invited to con- 
tact Mr. Peter Brierley, 6 Prince of Wales Road, 
Sutton, Surrey. 

CHELMSFORD GRAMOPHONE SOCIETY. Hon. 
Sec. Mrs. M. E. Stokes, ‘“‘ Thrae,”’ Pines Road, 
Chelmsford. Meetings ~y ~ 9 Hall. M'‘d-Essex 
Technical Collece. Market Road, -¥ ay evenings 
at 7 o’clock. New mpemmeere —— Saating 

HORNSEY GRAMOPH ONE SOCIETY.—Hon. Sec. 
W. B. Stevenson, Central Library, Tottenham Lane, 
N.8. “we at — Library alternate Thurs- 
days at p.m ber 12th, Meeting, addressed 
by Mr. Ralbh a es Pull part ee from the Sec- 
retary. New members are welco 

ILFORD SOCIETY FOR RECORDED MUSIC.— 
Hon. Secretary; R. Dowling, 46 Greenleafe Drive, 
Meetines every Friday evening at 
Gantshill Library. Cranbrook Road, Ilford. com- 
mence at 8 p.m. New members welcome. Particulars 
from Hon. retary 

PLYMOUTH. — SWARTHMORE SETTLEMENT 
GRAMOPHONE LISTENING GROUP. October 3rd, 
1950 to 20th wr 1951. A series of 20 p 
arranged and presented by Anthony Leathiean on 
Tuesday pa Eo at 7. Details of programmes and 
membership on ee to The Warden, Swarth- 
more Settlement. Mutiey Fiain. Plymouth. 

**“RECORD JAZZ CLUB.’ Fon. Secretary, Cc. E. 

dard, 54 Chestnut Drive, | Pinner, Middx. Meet- 
ings Fortnicht ly at Weldon Park School, South 
Harrow. Details from Mr. East, 27 Waverley Road, 
Harrow. Midd‘esex. 

SANDERSTEAD GRAMOPHONE SOCTFETY.—Hor. 
Secretary, P. Brierley. 6 Prince of Wales Road, 
Sutton, Surrey. Meetings at Cranleigh Restaurant, 
17 Cranleigh Parade, Sanderstead. alternate Mondays 
at 7.45 p.m. oo from Secretary. New 
members are we!co 

SANDERSTEAD i’ GRAMOPHONE SOCIETY.— 


= 





— Season; ormation feos Hon. Assistant 
retary, Bee s. ylor, ** Hayride,’’ 
ISSA Uppe Selsaon Road, iy oe OL Tel. 


Sanderstead | "3921. Ext. 1. 

SOUTH LIVERPOOL GRAMOPHONE SOCIETY.— 
The fourth season has just commenced and meetings 
are held at~ Wavertree Community Centre, Penny 
Lane, every Tuesday at 7.45 p.m., season includes 
a L.P. demonstration on November 7th arranged and 
presented by Decca. Syllabus and details from Hon. 

yee Claude R. Turvey, 81 Central Avenue, 


Live 

Sa ae PORTOBELLO AND sag wa a 
PHONE SOCIETY.—Hon. Secre Mr. G. 
Linday, 44 Durham Square, Pensbells, Mid uthian: 
Meetings every Sunday at 7.30 p.m. in Seabeach 
Hotel, Portobello. Pingel and out members wel- 


.Secre 
SOUTH CHINGFORD «BROTHERHOOD 
GRAMOPHONE SOCIETY , Mr. J. Brun- 
win. 20 Rolls Park. Road, “Chingtord. E. 4. Meetings 
alternate Tuesday evenings at 8 o'clock at the 
Emberson Memorial Hall, Ghinstosa Road, &.4. 


LOVERS.—Hon. Sec. Mrs. 
Jean Hore, 10 Bedford Row, Worthing. Meetings 
fortnightly (Thursdays) at aks a Hotel 
( the Pier) at 17.30 
welcome. Write — for full F cutter 


‘October, .1950 











BETTER 
THAN 
TWINS 








The vogue for twin speakers 1s due to 
the inability of a conventional drive 
and cone to reproduce the full audio 
frequency spectrum. 


Barker speakers use the famous dual 
drive and special cone with graded 
compliance which definitely does repro- 
duce the full range—PLUS the inborent 
feed-back in the drive which kills 
resonances and gives the characterise 
clean, smooth, minutely defined Prt 

for which BARKER 7a TURAL 

is famous. 


Here now is a new ‘ienaas osbinet to 
give full effect to Barker. quality. It 
is not only technically excellent but 
extremely pleasant to look at and 
reasonable in_size. Dimensions 44 x 
22 x 14 in. Finished in polished” or 
plain oak or walnut. 


Write for full . details of Barker 


BARKER 
NATURAL 
REPRODUCERS 


BCM/AADU 
LONDON, W.C.I 











ACU ERS 





October, 1950 


The GRAMOPHONE 














COLLECTORS? 





CORNER 


OCTOBER 1950 LIST OF DOUBLE SIDED 12” COLLECTORS’ VOCALS. 


ALL PERFECT COPIES. We pay highest prices for deleted vocals. 


Alpar : Ballo : Volta/Perle du Brasil : Cavatine 
Amerighi-Rutili : : Ballo : Ecco campo. Ma dall’ 
Anders : Freischutz : Arie dar Max. E2287 
Andresen & Pistor : Parsifal : Transformation 


Ansseau : 
Samson : sade: teat cna : Air de Jean 
DB623 . we 
Werther : Act 3 duo. w. Orens. DBI45! dite 


Austral : Senta’s ballad/Voi lo sapete. D933 
Baccaloni : El ti/Serenata gelata/Mamma mia 
Bampton (contralto) Brahms’ songs : 

Ernst Gesange | and 2, 7759.. 

W. Thibaule—Es Rauschet/Die Nonne. 7760 

Ww. Thibault—Op. 28—2 & 4/Op. 63.8. 7761 
Beilke : Wildschutz/Zar & Zimmermann arias 
Ben Siedra & bass : Lakma: Bell song. E11074 
Berger and ensemble : Serail : Final/Flute : 

Hm Hm ... ove eve ose pee pec 
Bettendorf : 

Figaro : Dove sono and Porgi amor. EI0163 

Hoffmann duos. w. Transky & Jerger. E10196 

Rosenkavalier : Marschallins Monolog. E1034! 

ee _ Sylvia | Heidenroslein ‘Wohin. 


“ arie/Lohengrin duo. w: Melchior. 
B1059s 


ations H 


Mozart and Brahms Wiegenlieder. - 


Mignon : Kennst du/Solvieg’s rrr £1086 

Schubert—Zogend leise/Viljia. El 

Hoffmann : Love song w. Dworsky/Salut 
¢'emour, E11200_— i... ie. i; 000 ws 

h. Mevournceniiieliove 4 me e if all. 134 

fp aenebertontiark the Lark and Sylvia 135 

Bonci 

Una furtiva/Che gelida, DI7204 

Spirto gentil/O Paradiso. D17205 ... 

Marta: M’appari;Cieloe mar. D17206 


ute : $ 
oe Redeemer/Rest in the Lord 7307. 
Chimney corner/Old folks athome 7315. 


Clana de Juin/Valse lente DBII6... 
Pescatori : w Afcona/Salut demeure 
Marta : Quartets w. Alda, etc. 
Ballo : ensembles w. Hempel, etc. DM103.. 
Faust duets w Farrar. DMIO9 see 
Butterfly/Manon duos w. Farrar. DMII0 .. 
yak Pag etc. : rmen : Card trio. £10803 
L. Borgia/Ernani : Infelice. DB403 
Mefistofele : Spirito and rugga. DB942 (iw. 
igor : Konchak/Sadko : Viking. a 
pen the gates/Let us depart. DBI699 
Dal Monte : 


DKII6 





Lucia: Mad scene. 661! 
Carnevale di Venezia. 6487 
Debicka : 


Flotenchor/Dolce ardor. CA8060 .... 

Et Incarnatus est/Allelujia.. CA8099 . 
Duhan : 

Schubert—Mein and Pause. D1467 . 

Baches Wiegenlied & Muller & Bach. ,D1468 
Egli : Reger—An die Hoffnung. £11260 
Elwes : Wenlock Edge. 3 raserds 7363/5 
Endert : Schubert and Strauss—Standchen 


agstad : 

Tannhauser : : Elisabeth’s Gebet. D0B2747 ... 
Fleta : Bruja (Chapi) ; 2arias. DBI746 = 
Galeffi : Credo and Prologo. DI7556 
Galli-Curci : 

Pecheurs and Perle de Brasil airs. 

Adam variations/Villanelle. DB262 . 

Zemire and Azor : Proch vari. ‘DBI 144 


erhardt 

Hugo Wolf Society Volume |. 6 reco 
es Caer rerTTS *? GM76 (16 r.) inti 

etc. ‘ 

Granforte : - Prologo. C1829 or DBI044 
Guglieimetti : 

M. Flute : Angui/Proch variations. pane. - 

Lucia : Mad scene. 2 : 
Hackett : Africana : Paradiso/Boheme * 
Helletsgruber : Boheme : Mimi and Musetta 
Hislop : 

Faust : Salut/Werther : Pourquoi DB944 

Prize song/Lohengrin : Narration. DBI35! 
Huni Mihacsek : D. Giovanni : Anna's arias 
Husch : Tannhauser : Blick/M Flute : cies 
Journet : : Rameaux/Hosanna. V6556 .. 


Muzio yoo mn available from Coles aas'e 
M : Act | duet with Merli, 8/73 MR2—Otello : Act 3 duet with Merli, 8/7} ; Fy gritesiag Casta Diva/Refice—Umbra di Nube, 8/7 
MR6—Forza : Pace mio Dio/Chenier : La mamma morta, Th MR7—Trovatore : 


R 
Cecilia,.8/7} ; “MRS—M 
Tacea la notte;Boheme : 


Fi 


15/- 


25/- 
30/- 
10/- 

ti 
15/- 
15/- 
15/- 

£i 
30/- 

£l 


1s/- 
25/- 
él 


£i 


10/- 
10/- 


30/- 


efistofele : L’altra notte/Donaudy—O del mio amato ben, 8,73 ; 
Donde lieta usci, 5/9. (Postage extra) 





Kaisin & Beckmans : Muette de Portici : duo 
Kern : Fidelio : ich war/Huguenots : Seigneurs 
Korjus : 

Ringlein & Aufforderung z. Tanz C272! 

Il bacio and Parla C2789 ies ove 
Kuhnlein, etc : Gotterdammerung : : Rhine 

maidens .. see 
Kulimann : “Onegin & Pr. igor arias. LX396 


Lappas : Sanaa Aida/Cielo e mar. L1I762 


Laubent Siegfried : Vater nicht and 
ae . = 

Lo. Lehmann $ Ariadne auf Naxos ; arias. 
R20147 eeu ons 66TH. Con ets 

Leider : 


walkare : A. 2. duo. w. Schorr/rev ; Widdop. 
Tristan : Love duet, pts. 1 & 2w. Melchior. 
D1i723 ** eee 
Lemnitz : Freischutz : 
Lettish Choir : Boris : 
E1i290.—.. 


arias. 3 
Prologue : Pilgrims. 
Licette : D. Giovanni : M, tradi & Batti. 9911 
Liebenberg : Samson & Dalila : arias. Kaliope 
eteamnan 3 Joseph : Vaterland, Flute : bildnis. 


ptnaiiaters Schumann—Heiss mich/Gekom- 
men/jetc. ... ose 
Melba : 
Boheme : Mi chiamano & Addio. DB356 ... 
Traviata: Dite/Un ange. w. Brownlee. DB987 
Melchior : Tannhauser : Narration. AB497 
Mikhailov : : Igor : Konchak’s air. 
Milinkovic (contralto) : Maskenball Forza : airs 


H. +3 Nissen : Parsifal : Amfortas Klage. 
a. ae soe ete eos ous one 
Norena : 
Grieg—vVaaren and Monte Pincio. DB4849... 
Otello : Salce and Ave Maria. BS505!1 be 
Ohms: 
Oberon : Ozeanar CA8022 vm 
Hollander : $ meas we "Scheidl. CA8i50 
Olszewska : 


Carmen : Habanera/Dalila : Printemps. D1386 
Gotterdammerung : Mit Sinn and So siztz. 
72982 ... we ead oda ost -_ 

Pagliughi : 

Lucia: Mad scene HMV C2909 

Tell : Selva opaca/Pescatori : Cavatina £11406 
Pampanini : : Un img are caer. mimi 

L2116 -_ be 
Panzera : 

Faure Bonne Chanson 3 records D5020/2... 

Duparc Vie Interieure and aaa D2059 
Pasero : D. Carlos : Ella giammai . . . Dormiro. 

E.11367 ; os sa ail 
ae Celeste Aida: Cav : Siciliana. Poly 
Patzac and Runger : : Trovatore duets. CA8264 
Pertile and Sheridan : Manon L. ; Act oy duet. 

DBi28 du 
Piccaver 

~~ ws : Stillen Herd and Preislied . 

9535! 


Fidelio : Florestans air. ‘Polydor. 95482 
Kashmiri song/For you alone. CA8030 on 
Pilinsky, wrens “want etc. : bemmeecnmncect s 
Preislied ... 
Pinza : 
Aida : Temple scene w. Martinelli. DBI214... 
Barbiere : Calunnia/Vecchia zimarra. 72528... 
Pianel : Berlioz Enfance du Christ. DX514 . 
Poli Randaccio and inghilleri : Aida : Act 3 
Pons, early Parlophone : 
M. Flute : Pamina/Serail : Bionda. — 
Mi chiamano Mimi/Caro nome. R20204 


~ ame a Maria DBIO52 ~ 

Norma : Mira o Norma w. Telva. DBI276 ... 

Otello : Salce and Ave Maria. 6474 ... as 
** Prince Igor a 

Selected passages (Bolshoi 


Duet (Derjinskaja and Baturin) and Dance. 
X268 


ensemble) 


Raisa : :_ Chenier Mamma morta/Voi lo sapete. 
DB2I 

Ralp': and Lemnitz : Meistersinger : Preislied. 
LX 646 

Rayner : Romeo : “‘Leve” toi Carmen : 


Fleur. 
K677 ; ae 


él 


10/- 
10/- 

£i 
15/- 
15/- 
15/- 

£! 


15/- 
15/- 
él 


él 
10/- 





Rethberg 
Faust : SRoi de Thule and Jewel song. DBI456 
Ballo : Maldall’ arido and Morro. DBI46i ... 


Otello : Salce and Ave Maria. DBI517 

V Aida: Nile duet w. Lauri Volpi. 8160 
Rode : Meistersinger :Wahnmonolog. 66781... 
Roselle : : Turandot : _ ae and Primo 

pianto _... odd — 
Rosing. Parlophone : 

Russian Song Recital (4 pueenteh, R20374/7... 

ag: atin 25:43 songs. 


Song of the flea/Volga Boatmen. £11240 
oo : Rigoletto : Cortigiani and Non pariare. 


ee Sevsion and Ludmilla ” air (Kromoschenko) 
and cho 
- Bell. £10770 


Salvi : Dinorah : Shadow/Lakme : 
a > Sa : Father O Fyne/Siman the Coftarer. 


PR ay : Guarany : 2 arias. DB2394 

Seer and Olczewska : — A3 duo. 
D1533/4 pen 

Schiusnus : ‘Polydor : 
Undine and Carmen airs. 73086 
Schubert—Sei mir gegrusst en Standchen 


Wolf — Epiphanias/Strauss - — Standchen. 
CA81I09 


Basel 


1—Adelaide. CA8I76_ 





Schoene: 

Cosi fan Tutte/Zauberflote airs. ES457 
Schorr : Meistersinger : 
Schubert : Gotterdammerung : Mime heiss and 

nm Lei 
Schumann : Wolf—Frage and Antwort/Strauss : : 

Morgen. Odn. .. 

Schutzendore : Bettelstudent arias. Tel-E391 
Seinemeyer : Parlophone : 

Forza : Act 2, final w. Andresen. E10709 

Otello : Love duet w. Pattiera. ElU8i6 

Tosca : Cantata and Vissi d’arte. E1085! 

Rosenkavalier : Trios A’s | and 3. El 

Rubinstein—Nacht/Liebestraum. E1090! __... 

Chenier;Boheme duos w. Pattiera. E10976 . 

ry ' a w. Andresen/in quelle trine. 
Scotney : Blue Danube/Voices of Spring. " D1403 
oe * : Hoffmann: rik cite peaaaeee 


72088 

Slezak : Polydor electric : 

Loewe—Tom der Reimer. LY6060 
. oe Meer and Lindenbaum. LY6032 

mirno 

Aleko/Dubrovsky airs. DBS66... 

May Night : Romance and air. DB697_ 
Soot. Polydor : 

Walkure : Monolog and Siegmund nom ich. 


Fidelio : Fuhling/Lohengrin : Atmest. 66728 
Stabile : Figaro : Se vuol and Non piu. L2185.. 
Stracciari. Columbia 

Cortigiani; Largo al factotum. Tm 

Toreador/Prologo. 7355 

Credojideale. L2132 

— : Sommo Carlo/Tosea : Te Deum. 
Supervia and Ferraris : 

Rosenkavalier : Act 2. R20078 

Rosenkavalier : Act 3. R20079 
Swarthout : Dalila's airs. DB2992_i.... 
Szekely : Tannhauser : Gar viel/Fiute : Deisen 
Tauber : Schubert—Am Meer and Wanderer. 


——— and Lattuada : Lescaut : Act 2 duo. 


velte ¢ Fs Hoffmann : 3; 8 fui, Manon : s A nous. 
** Walkure ” : Leider Schorr, et ete. 4 records. 
GM47 phe 


Weber : Gotterdammerung : Hagens Ruf, ate, 
Widdop 
pron AEE Narration/Igor : meme asape: 
Messiah : solos. DIé ee 
Matthew Passion solos. ‘D1872— 
Acis and Galathea arias. DBI566 
Wittrisch : Frederike arias me 
©. Wolf: es Sigs aoe Muss ich. 
66139 


TERMS OF SALE: Inland, remit with order. Post, etc. “2/6, post free over 30/- 
Overseas, order airmail ; remit only when availability confirmed. 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W. C.2 


(between the Cambridge Theatre and St. Martin’s Lane). 


Telephone : TEMPLE BAR sé14 


ahnmonolog. EJ472 


ra) 
15/- 
25/- 
15/- 

él 


30/- 
él 


10/- 
10/- 
Ofe 
10/- 
él 


10/- 
10,- 


10/- 


; MR4—Cecilia : Morte 
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FOR STANDARD AND LONG 
PLAYING RECORDS — 






Already being supplied to the Ameri- 
Pre can market, now generally released. 
oo This latest Goldring Pick-up has every 
feature necessary for the finest repro- 
duction of the new L.P. records. 





True balanced armature movement, frequency response level to 15,000 
cycles, no ‘‘inner grove’’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. 


Also available to ‘‘ Headmaster” users additional Head for L.P. 
records. 


Type 150 3-way Pick-up, compiete with 2 styli 45/- each 
(Plus Purchase Tax 19s. 4d.) 7 
Type 150C.X. Cartridge only complete with 2 styli 25/- each 
(Plus Purchase Tax 10s. 10d.) 
' Replacement styli sold separately . 7/6 each 
(Plus Purchase Tax 3s. 4d.) 
Additional Head for ‘‘ Headmaster ’”’ set 21/- each 


(Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


ERWIN SCHARF 


49-512 DE BEAUVOIR ROAD, N.I 
Telephone : CLissold 3434 


‘ 
. 
: i 
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GOLDEN PYRAMID 
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‘THE BEST ON RECORD 





THE BRITISH NEEDLE CO. LTD - REDDITCH 




















Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


REFLEX CABINET 
At last, a reflex cabinet for the famous Wharfedale 10in: 


' Speakers. Size 30in., 15in., 12in. Complete with reflector— 


Bass port—Polished finish. A handsome piece of furniture. 
Price £8 15s. Od. Please write for descriptive leaflet. 


NUSOUND QUALITY AMPLIFIERS | 

44 watt output—independent bass and treble boost— 
pre amp—provision radio feeder unit. £10 10s. Od. Con- 
structional booklet Is. 8d. post free. Complete kit £8. | 

84 watt output. PP 6V6s—independent bass and treble 
boost and cut—switch for LP records—neg. feedback— 
provision for radio feeder unit—freq. response 25 to 20,000 c.p.s. 
+ $d.b.—hum 80 d.b: down at 6.5 watts—feedback 14 d.b.— 
sensitivity 0°1 volt for 9 watts. Price only 14 gns.~ 


NUSOUND QUALITY FEEDERS 

Pre set TRF—Home, Light and Third with gram position— 
air spaced trimmers for stability of tuning. Size 6in.-7in., 
height 4in. £6 10s. 8d. inc. Constructional booklet, Is. 8d. 
post free. ~Can be built for £3 10s. Od. 

Pre set S/Het.—Home, Light and Third—choice of MW 
or LW’ Light—Gram position. Size 6in.-7in., height 44in. 
£6 10s. 8d. inc. (Please send S.A.E. for descriptive leaflet on 
all our products.) 


136 Wardour Street, London, W.1 


(Oxford Street end) 
| GER 8845 | 
We stock a full range of speakers, plups, Leak amplifiers, etc., 
which we will be pleased to demonstrate at any time. 
(Shop hours 9 to 5.30 p.m. 9 to r p.m. Sat.) 
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It has been a puzzle to many high-fidelity enthusi- 
asts that some of the sounds which they reproduce 
fail to satisfy the musician. Having had their 
equipment measured they conclude that the 
musician is no judge of quality. It is true that the 
musician may be over-influenced by interpretation 
and other factors, but the occurrence is far too 


XXVIII 


The Musician and High Fidelity 


devices up to ultrasonic equipment for medical 
research. They have produced the Corner Ribbon 
loudspeaker, amplifiers and other equipment used 
by the leading Broadcasting and Recording Com- 
panies both here and abroad. Even so, we cannot 
claim a perfect method of measuring the accuracy 
of a reproduced complex sound. The limitations 
imposed by a monaural system even precludes us 


frequent and too well known to be so lightly 


brushed aside. from laying down an ideal specification. 


The fault does not lie with the musician, nor On this page we mention five points which we 
with the measurements. Rather does it lie in the know to be of the utmost importance in quality 
interpretation of those measurements. The output reproduction—points which are usually overlooked » 
from a gramophone pick-up, for example, cannot or to which insufficient attention is paid. 
wholly be represented by simple combinations of 
sine waves, neither can it be assumed to represent 
a near approach to the original sound. 


If you are a technical enthusiast you will find 
the Q.U.A.D. specification of the utmost interest 
| and second to none: If you are a musician, you 

Our Huntingdon laboratories have specialised — will find that the sound you hear bears a closer 

: -in sound waves and methods of analysis, from very resemblance to the original sound than any 

7 low frequencies in measuring anti-vibration amplifier yet offered to the public. 








MORE about ina O.U.A.D. 


It is the only ‘ quality’ amplifier which is not embarrassed by the 
presence of sum and difference tones falling outside the normal feed- 
back range (strong beats in choral works, etc.). 


Type Q.U.A.D. 12 watt quality ~ 
amplifier for A.C. mains: 


£33 


It is the only amplifier which takes into account the inherent quality 
| of the input signal. (The harmonic range is adjustable to provide an 
| inverse characteristic of the distortion rise in the programme signal 
| itself.) 


Complete in two units 
as illustrated. 











Because of the harmonic control it is the only amplifier which can be 
used successfully with a very wide range loudspeaker if ‘ average ’ as 
well as ‘ picked ’ recordings are to be played. 


| It is the only amplifier in which the treble and bass controls can be and 
| are designed to give the correct variations in response at all settings 
for the conditions under which the equipment is used. The method of 
setting is definite, simple and no longer haphazard. 


Day by day adjustments are confined to programme quality and volume 
, | controls, a procedure which is simple and.accurate and therefore not 
| subject to misuse other than by deliberate intent. 












COCGSTICAL 


fr = 
al 
v= 
MANUFACTURING CO LTO. 


HUNTINGDON: HUNTS: TEL: 36! 
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Ss. G. BROWN 
Precision 
SAPPHIRE NEEDLES 
The ideal reproducing medium for gramo- 


phone records. They give high fidelity 
reproduction with the minimum wear on 
the record. 





Steel needie after 
one playing. There are five types available and they are designed and 
manufactured to suit all types of pick-ups. 
TYPE NO. 5. ‘Miniature Solid Sapphire’ Needle for 
use with light-weight pick-ups. 
This S. G. Brown needle gives a definite 
improvement in fidelity of reproduction due 
to its homogeneous nature. 


The enlarged 
photographs were 
taken after 
laboratory tests 
using a_ standard 
light-weight pick - 


up with a pressure “eee 
at needle point of oe 13/4 _ 


one and one-third 


ounces. Subject to full trade discounts 


zkkKakekkekkK* 
A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving 
technical details, valuable information and advice 
on the choice of an S$. G. Brown Sapphire Needle 
to suit your pick-up, will be sent on request. 
Write Dept. “G”’. 





Sapphire needle 
after two thousand 


playings. 





Telephone : Watford 7241. 
SHAKESPEARE STREET, 


: ta. 


ATFOIRD, HERTS 








Our Monthly Lists of 
Collectors’ Items 


contain records of the following artists : 
Bonci, Boninsegna, Caruso, Cortis, De Muro, Dani, Domgraf- 
Fassbaender, Franci, Fleta, Fournets, Hensel, Journet, Lauri- 
Volpi, Magini-Coletti, Martinelli, Pertile, Rethberg, Tagliavini 
(Cetras), Zenatello 

and many others of outstanding interest, including Music-hall 

and Musical Comedy stars. 


Also available : stocks of slightly-used Orchestral and Instru- 
mental records. 

Ask to be placed on our regular monthly mailing list to-day. 
We are stockists of the following makes of new imported 
records : 

L’Anthologie Sonore (Official catalogues now available, price 


1/-), Le Chant du Monde, French Telefunken, Classic, Eurocord 
(Austrian Telefunken), Durium. 


French H.M.V., Columbia, Pathe and Odeon obtainable to 
special order. 


Send for Lists and Catalogues. 


ROSS, COURT & COMPANY 


92 TRAFALGAR STREET 


BRIGHTON SUSSEX 
Phone : Brighton 28886. 














October, 1950 


THE ONLY-TONE 


CONTROL AMPLIFIER 


SPECIALLY DESIGNED 
FOR L.P. & 78’s | 


The Hartley-Turner tone-control preamplifier was not 
designed until L.P. records had made their appearance. The 
normal response of 78’s is flat ; that of L.P.s is tilted. A tone- 
control amplifier for 78’s is therefore restricted in its use 
because correction for L.P.s can only be approximated with 
nearly maximum bass lift and maximum treble cut, leaving 
little or no margin for more bass lift or more treble cut. 

Our preamplifier will give you a wide range of bass and 
treble control on both L.P.s and 78’s because it was designed 
to do that. It also incorporates another valuable feature—that 
alteration of treble or bass controls does not alter the total 
volume output ; that is controlled only by the main volume 
control. 

This preamplifier can be used with any good amplifier using 
6.3 volt valves and already we have many enthusiastic letters 
from users who say it sets a new standard in precision tone 
control. The bass and treble controls are calibrated in decibels, 
so you know exactly what response you are getting. 

Price £6 17s. 6d. complete with valves. 

Do not fail to subscribe to *“‘ The Reproduction of L.P. 
Records,”’ which will give you authoritative guidance through 
the difficulties of reproducing L.P.s at real high-fidelity. 
ar with a year’s critical reviews of L.P.s, the cost is 
only 5s. 

Illustrated catalogue of the complete Hartley-Turner high- 
fidelity range free on request. 


H. A. HARTLEY CO. LTD. 
152 Hammersmith Road, London, W.6. Phone : RIV 7387 
*-LEARN THE FRENCH* 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak a foreign language correct- 
ly. To do that you must hear 
the rhythm, the lilt, the every- 
day speech of ordinary people. 
Linguaphone teaches you by 
this quick, thorough, effortless 
method. You learn by listening on 
your gramophone to the recorded 
voices of expert native teachers. 
In half the usual time, this meth- 
od enables you to speak, read 
and write the language—and, above all, to understand it when spoken. 
There is no formal learning. From the start you are thrown into the 
conversational atmosphere of the boulevard, the cafe and the plage. 
Put in fifteen minutes a day and in a few months you can express yourself 
freely in the language of your choice. Find out all about this unique 
modern method of language learning. Post the coupon below. (Un- 
sealed envelope, 1d. stamp.) Full particulars will be sent by return. 


LINGUAPHONE FOR LANGUAGES 











*or any of 28 languages (Dept. T.20) | 

including : ti ° ; 

GERMAN Oo SPANISH O (BLOCK CAPS) coeoeeee ee eeeeeees | 
Se ee eee oe 





Other I 

To the Linguaphone Institute 
Put a cross against the langu- (Dept. T.20), Linguaphone House, 
207 Regent Street, London, W.! 


Please send me, post free, yur 26- bock 
| 


| 

: ITALIAN [I RUSSIAN [I 
| age and give your reason for 
| learning. 

| 


about Linguaphone and details of k’ 
Free Trial Offer. = 


(I have/have no gramophone) 


lice asin Sue GREENE SR a em ee URRY des emt “a ‘tain is dams con aaah ed 
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can let you hear the LATEST developments in 
HIGH FIDELITY 


THE VITAVOX KLIPSCHORN REPRODUCER 


This is the world-famous corner speaker built to give the nearest possible approach to 
realism. Although of massive construction (weight 210 lbs.) the space occupied is not 
excessive, and reproduction remains well balanced at low-volume level. 


Price £135 
THE MORDAUNT DUPLEX REPRODUCER 


The speaker for the connoisseur of sound reproduction. Uses a pair of highly specialised 
units for bass and treble, working into carefully designed exponential acoustic systems. 
Most critical listeners acclaim the Mordaunt to be the finest —s. 

speaker. Price 98 gns. 


The above two speakers represent the peak in reproduction. 


WEBB’S also have a full range of lower priced units. 


Hear the new Barker L.S. Cabinet, price 24 gns. (without unit) and the Decca Corner 
speaker, price £21.10.0 (complete), both offering excellent value. 


ACOUSTICAL ‘*Q.U.A.D.” AMPLIFIER 


A new amplifier of great merit, with a really comprehensive Control Unit allowing for 
room compensation, also optional three position filter control enabling the best possible 
results from differing transmissions and recordings. In addition the filter slope is con- 
trollable. From a practical view-point the controls allow ey justice to modern 

records AND MAKE OLDER RECORDS SOUND VERY GOOD. Price £33 








CAA MCL LOLOL 


Telephone: Gerrard 2089 





Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.—!I p.m. 
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STARR 





DIAMOND 


We are happy to announce 
STARR DIAMOND  STYLI, 
available for use with 
all lightweight pick-ups 
for standard and L.P. 
records. 


* Diamond is 90 times 
harder than sapphire— 
5-10 times more shock- 
resistant. 


. % Lasts indefinitely with- 


out flats being formed 
on tip—giving unim- 
paired quality — lowest 
record wear. 


* Especially recommended 
for L.P. use—see THE 
GRAMOPHONE Editorial, 
May, 1950. 


STYLI 


STARR DIAMOND _ STYLI 
set a new high standard 
in playing points for the 
critical listener. 


For pickups using normal 
miniature needles ; for stand- 
ard records. 7 gns. 

(plus £3.2. 11 p.t.) 


L.P. 8 gns. (€3.11.11  p.t.). 
Setting in pickups with fixed 
points or replaceable arma- 
ture at small extra charge. 


x « -& 


Trade Enquiries Invited 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5. Tel. : Gulliver 1131! 

















NEGLECGTED MASTERPIECES RECORDING CO. 


362 City Road, London, E.C.1. Tel. : TER. 7561 
* 





We supply most makes of British record to order and we invite 
Gramophiles who have difficulty in selecting records to write 
and be included in our monthly mailing list. This comprises 
a regular addition to our special foreign list, and a long catalogue 
of guaranteed secondhand records. 


In addition, we obtain European and American 
records to order ; our prices are most reasonable, 
and we hope to have stocks. of German and Czecho- 
slovakian records in the near future. Overseas and 
Trade enquiries are invited for foreign records. 
Expert packing and safe delivery guaranteed. 


We are also agents for Lowther Voigt High Fidelity Repro- 
ducers, and demonstrations can be arranged by appointment. 


Musieal 
Renaissance 


The Editor regrets that, owing to difficulties consequent 
upon the recent printing strike, the September issue 
of this Magazine has been unavoidably delayed until 
early October. 














have pleasure in announcing to 
their hundreds of satisfied clients 


a new service in conjunction with 


CARLTON (P.G.) Ltd. 


CRAFTSMEN CABINET MAKERS 


Cabinets can now be supplied to 


any design and finish. 


By mutual 


co-operation this service assures 
that the cabinet is correctly made 
to take your Concert Master, or 
other amplifier, together with all 
the associated equipment. 


Suggested drawings for any com- 
bination of units are available and 
this scheme dispenses with the 
worry of giving your cabinet maker 


all the internal 
fitting details. 


dimensions and 


Further information is available from : 


CHARLES AMPLIFIERS 


(SALES) Ltd. 


London, W.8 
Western 3350 - 


(P.G.) Ltd. 
95 Kensal Road, 


I8i Kensington High Street 


CARLTON . 


CHARLES AMPLIFIERS «stts) Lea 


London, W.10 
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UNRIVALLED PERFORMANCE THE GRAMOPHONE SHOP 


“THE RD BABY DE-LUXE” 


This vastly improved version of the original ‘“‘ RD Baby °’ amplifier features a RECORD SUP Pp LEMENT 


detachable pre amplifier with switched controls providing accurate compen- 
sation for Decca, H.M.V., and Decca L.P. records. An input sensitivity of 


Gas hake amaliter Gan an auamas af © cupin soe bum Gham gar eas onal Subscriptions for the 1950 issue 
harmonic distortion, and a peak output of 7.5 watts, adequate for all normal of our RECORD SUPPLEMENT 
Frequency response is within 1 DB over the range 30-20.000 cps, while the hum now being accepted, 8/6 yearly. 
— — sc ager pre amplifier is exceptionally low, better than 85 DB Remittance to The Gramophone, 
Prices :— Main Amplifier £10 10 © 49 Ebrington Rd., Kenton, Middlesex 


Pre-Amplifier f4 0 0 


ROGERS DEVELOPMENTS CO. Che Gramophone Shop, snc. 


**Rodevco House” 18 EAST 48th STREET, NEW YORK 17, N.Y. 
116 Blackheath Road, GREENWICH, S.E.10 




















> SHOP The G1 hone Exchange L‘*. 
THE COLLECTORS he Gramophone Exchange 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. hold the largest stock of fibre-played records in the country. 

20 Newport Court, W.C.2 _ Phone: GER. 8589 
® CLA 
in course of preparation—A mace A OF RARE COLLECTORS’ | CLASSICAL & OPERATIC only 
ITEMS, which will include records by the following Golden Age singers Special sections for Collectors Items—Deleti Secon 
Ed. DE RESZKE . aa” . ACKTE ... ALBANI... BATTISTINI 
260 ABARBANELL . . CARUSO. . FABBRI . . SIEMS . . MAGINI. COLETTI Couplings—and Odd Parts of Complete Works, at moderate 
... ANOLDSON ...HESCH... ARKEL « . . DI DE LUCIA... DESCHAMPS: prices for sale or exchange. 
JEHIN ...CALVE... WALKER... 
RIOR EOE og Deen *** eae guar: rise 
aT EZ 
5 A WASQUEZ ME WEDEKIND ee - PLANCON ... RSRSEGER Private collections purchased. . Full stocks of all new records kept. 
“MARCONI. « - LILLI LEH Eve ‘bl ' 

BORONAT ... BREJEAN SILVER 2 ARAMIS « aS SVICHER . - LABIA ee Se ee 
DE FRATE . ESCALAIS ... oes 
GARDEN <5 gPARETO “py PARKINA «LUCILLE MARCEL . | . ABENDROTH 121-3 Shaftesbury Avenue - London, W.C.2 
CALIGARIS-MARTI... TT TT - . 
REACHE ... HINKLEY . . . FRANCILLO-KAUFFMANN ... FREMSTAD ... Telephone: TEMPLE BAR 3007 
GADSKI, etc., etc. Also early Catalogues. Early Music Hall, Musical Comedy, Hours: 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 
Violin and Piano recordings. 


























DE LUXE P.U. 


Lex in gton NEEDLES || 


The STARR Sapphire for this p.u. points are available in standard 
was welcomed by many users pre- and L.P. types. The prices are 
viously unable to get suitable respectively, sapphires 12/6 + 5/6 
replacements. p.t., 14/- + 6/2 p.t.; Diamond 
Now a STARR Diamond Needle is £7-!1.6 + £3.4.10 p.t. and 
available which will give finer £8.12.6 + £3.14.7 p.t. 

quality for an indefinitely long 





H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.|! 


Classical and operatic records bought, sold 








and exchanged. 






Deletions and current issues at moderate 





Re-grind service for Lexington 








time with reduced record wear. sapphires 7/6 and 9/6, tax free. prices. 
As this p.u. may be used with L.P. ; 
records both Sapphire and Diamond Trade Supplied Regular monthly lists. 







STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.5. Phone : Gulliver 113! 


@ CALL, WRITE OR PHONE 
GERRARD 7108 














TH SHOP FOR SLIGHTLY ORDER FORM 


USED RECORDS THE GRAMOPHONE, 
Catalogue Issued Regularly 49 EsRINGTON Roap, KENTON, MIDDLESEX 
THE DRAWDA HALL BOOKSH OP I enclose my subscription for 14s. for one year, post free, 


33 HIGH STREET, OXFORD 











THE E ,~ LUXURY 9-VALVE 
Fidelia "RadioGRAM CHASSIS 
Features include wide range electronic tone 
control system for both standard and. micro- 
groove recordings. Push Pull triode output 
stage, variable selectivity, infinite impedance 
detector, 3 wavebands 16-50, 190-550, 1,000-2,000 
metres. Audio amplifier response 30-18, 000 cycles. 
Guaranteed 12 months, Price £21 5s. Od. Data 
sheets on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 
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QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together a 
stamped addressed envelope if a personal reply is 
Gesired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until October 3ist. 























October, 1950 The GRAMOPHONE 


“SOUND 
REPRODUCTION” 


==——— by G. A. BRIGGS 


An enlarged and revised second edition of this excellent book 
now available. 
Bound full rexine—248 pages—193 diagrams—11 new chapters. 
10/6 (il/- post free) 
A limited number of library copies, bound in real leather and 
embossed gold leaf also available at 
17/6 (18/3 post free) 


CONTENTS 

PART |! 
Size and Shape of Cabinets. Density and Vibration. Frequency Range. 
Analysis of Sound. 15-inch Speakers. The Ear. Delayed Resonances. Free- 
field Sound Rooms. Reproduction in Schools. Intermodulation. Dynamic 
Range and Tone Quality. Directional Effects. Ribbon Speakers. Questions 
and Answers. Cross-Over Networks. Exponential Horns and Multi-Loud- 
speakers. Air Loading. Cabinet Lining. Frequency Doubling. 

PART Il 
Recording Systems. Disc Recording. Recording Characteristics. Direct 
Recording. B.B.C. Recording. Needles and Grooves. Distortion and Tracking 
Error. Surface and Motor Noise. Pick-ups. Signal to Noise Ratio. Micro- 
groove Recerding. Electronic Sound. Magnetic Recording. Sapphire, 
Tungsten, and Diamond. Needle Inspection. 


All high quality enthusiasts should obtain a copy of this book 
which gives the facts of Sound Reproduction in a way the non- 
technical reader can easily understand. 


Order your copy now — please send cash with order to 


VALLANCE?’S 


VALLANCE & DAVISON LTD. 


144 BRIGGATE, LEEDS I Tei. 29428/9 
and at HARROGATE, SCUNTHORPE & MANSFIELD 


























ANOTHER ‘FIRST’ BY 


Whartedale 


THE SUPER 12/CS/AL 


sets new standards 
in sound reproduction 





Wharfedale specialised knowledge and 
experience are evident in the new, 
compactly designed Super 12/CS/AL. 
Providing the instant response needed 
for true-to-life reproduction, it incorporates a specially designed 
cone with bakelised apex, cloth suspension and aluminium 
speech coil of 8-10 ohms or 12-15 ohms, the response being 
effective from 30 cycles to 20k. The high flux density of 17,000 
lines gives exceedingly sharp transient response and ample 
tonal range. 





WEIGHT 18} LBS. 
TOTAL FLUX 190,000 LINES 
CONE RESONANCE 35-45 CYCLES 


PRICE NOW 


£12.10.0 


Made and Guaranteed by 


WHARFEDALE WIRELESS WORKS 


BRADFORD RD., IDLE, BRADFORD, YORKS. 























CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 
Collaro Autochange Microgram de 








Luxe we ve si oi 19 Guineas 
Decca ffrr Portable Record Player ... 10 yy 
Ultra 5 valve A.C. radiogram bi is ,, 
Dynatron 13 valve, twin speaker 

Radiogram - 199 _—i,, 


H.M.V. de Luxe Portable Gramophone 7 - 
300 capacity Record Cabinets £12 19s. 6d. 


500_—C—=,, 7 - ... £16 14s. 4d. 
Ferguson autochange table Radiogram 32 Guineas 
Marconi 5 valve all-wave Radiogram 21 - 


We also have several very fine secondhand guaranteed 
radio and Television Receivers. Demonstrations at 
all times. 


aw 





Any NEW apparatus over £10 supplied under 
OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone: Central 9391 LONDON, E.C.4 








TELEVISION DEMONSTRATIONS DAILY 

















“The singer could easily 
have been in the room” 


HESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the January issue of LONDON TEACHER about our Amplifier 
model DS/8N. He goes on: 


- WITH the smaller room in mind | have been testing the D5S/8N 

Amplifier built by Charles Britain (Radio) Ltd. As the price 

was only £7.19.6 including valves and a matched |0 in. permanent magnet 

speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


” THis is a high-fidelity, five-valve amplifier for AC or DC current. 

The components are well spaced on a chassis size 134 x 54. There 

are two knobs only, one a combined on-off and tone control, the second a 

volume control ; both are noticeably quiet in operation. The circuit comprises 

a high-gain pentode with feed-back, followed bY atriode phase inverter driving 

two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


- jN performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

in the reproduction of the new Kathleen Ferrier record . . . of an unaccompanied 

song, the singer could easily have been in the room. Equally faithful was the piano 

recording as shown in the Backhaus sonata, while the really rigorous test of a 

big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying colours. 


nm | am not going to say that this is the best amplifier on the market, 

but for the man of limited means who is prepared to house the 

chassis and speaker in a substantial cabinet, | have no hesitation in giving it 

my recommendation. it will certainly give reproduction of a quality well above 
average.’ 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
PRICE £7 - 19 - 6 including 10 in. speaker 


Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 


SEND_FOR BROCHURE “.G’”’ 
CHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMple Bar 0545 
Open Ail Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
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The GRAMOPHONE 


October, 


Wine i 


recorded from the film soy 


| can give you the starlight : 


Waltz of my Heart B9966 











FROM WALT DISNEY'S FILM 





(iad eréltd 
| - sung by 





with Orchestra 
Bibbidi-Bobbidi-Boo (with The 
Weodsmen); So this is love 
B 9970 
A dream is a wish your heart 
makes ; The worksong B997I 





PERRY COMO 


vith Mitchell Ayres and 
his Orchestra 


TONY MARTIN 


with Orchestra cond. by 
Henri Rene 
A dream is a wish your heart There’s no tomorrow; To- 
makes ; Bibbidi - Bobbidi - Boo 
(with the Fontane Sisters) ; 
Both from Walt Disney film 
B 996) 


WS 


and his Orchestra 

My Hero (from ‘* The Choco- 

late Soldier '’) ; Tell me why 
B 9972 


DONALD PEERS 
with Orchestra cond. by 
Frank Cordell 


Sometime ; My Baby told me 
that she loves me 


‘* Cinderella °’ 


ROBERT WILSON 
with Orchestra cond. by 
PEREZ PRADO 


Philip Green 
Hame o’ mine; Green grow 
and his Orchestra 


the rushes o’ 
Mambo Jambo; Mambo No. 5 
B 9962 


THE THREE SUNS 
Twilight Time ; Gone Fishin’ 
a (with Texas Jim Robertson) 
-@ RONALD CHESNEY 


B 9969 
with Orchestra cond. by by : 
Frank Cordell 


Flight of the Bumble Bee;  MELACHRINO ORCHESTRA 
Hora Staccato cond. by George Melachrino 
Cole Porter Fantasy: Just one 
of those things ; What is this 
thing called love; You do 
something to me; Easy to 
love; Night and Day; Anything 


X 


AN 


ALLAN JONES 


with Orchestra cond, by 
Frank Cordell 


If ; Sentimental me © ...B 9975 
JOE LOSS 


“Dancing Time for Dancers” 


and his Orchestra 

Foxtrot — Sentimental me; 
Quickstep — Have | told you 
lately that | love you BD 6075 
Waltz—Sometime ; Foxtrot— 
Mona Lisa (featured in film, 
‘* After Midnight '’) BD 6076 


AWW 


rae above are Standard records 
which can be enjoyed on 
‘€xisting gramophone or radi 


RW 9 


your 

Ogram 
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HE GRAMOPHONE COMPANY LIMITED 


lished by th j 
_— e Pr 
ton, Middlesex. Te] eph one: Woen hn Gramophone Publicati 





ons Ltd., 49 Ebrinsto 
MADE IN ENGINE 


